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OPENING 

aw  <=»  e*t>  *5=3  «=*» 

The  Opening  Exercises  of  the  fifth  season  of  the  Berkshire  Music 
Center  were  held  at  5*50  on  Sunday  afternoon,  29  June,  in  the  Theatre- 
Concert  Hall  at  Tanglewood.  Dr.  Lewis  Perry  presided.  Dr.  Koussevitrjky*, 
after  introducing  the  members  of  the  Faculty,  made  an  address  which  is 
given  on  the  following  pages.  Other  speakers  were  Mr.  Francis  Hatch 
representing  the  Trustees  of  the  Boston  Symphony  Orchestra,  Dr*  Stanley 
Chappie,  Dean  of  the  Berkshire  Music  Center,  and  Dr*  Perry,  National 
Chairman  of  the  Friends  of  the  Berkshire  Music  Center « 

A chorus  of  the  student  body  under  the  direction  of  Mr.  Hugh  Ross 
sang  Randall  Thompson's  "Alleluia".  Following  the  Exercises  refreshments 
were  served  in  the  Tanglewood  Gardena* 
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ADDRESS  AT  THE  OPENING 
OF  THE  BERKSHIRE  MUSIC 
DR,  SERGE  KOUSSEVITZKY, 
ON  29  JUNE  1847 


EXERCISES 
CENTER  BY 
DIRECTOR, 


We  are  entering  the  5th  anniversary  season  of  the  Berkshire 
Music  Center  with  high  hopes  for  the  present  and  future,  on  the  strength 
of  past  achievements,  as  well  as  with  a sense  of  humility  and  awareness 
of  the  magnitude  of  the  task  before  us. 

The  importance  of  our  Music  Center  is  determined  by  two 
outstanding  factors:  first  by  its  contribution  to  the  musical  life  of 
this  country,  its  stimulus  to  young  American  talent,  the  release  of  new 
forces  in  the  field  of  composition,  opera,  chamber  music  ensemble,  choral 
singing,  conducting  and  orchestra  playing,  by  enlarging  and  enriching  the 
musical  experience  of  the  music  lover,  and  raising  the  standard  of  the 
listener. 

The  second  factor  is  the  potential  life  of  the  Center  which  was 
put  under  severe  test  and  actually  suspended  for  three  years  of  war.  The 
fact  that  the  Berkshire  Music  Center  was  created  in  the  summer  of  1940, 
during  the  first  year  of  war,  and  continued  its  activities  in  1941  and  1942, 
is  indeed  significant. 

While  the  fury  of  destruction  was  in  full  operation  on  other 
continents,  here,  in  Tanglewood  a new  creative  cultural  venture  was  born. 

It  is  no  less  significant  that,  in  1946,  the  Berkshire  Music 
Center  was  reborn  with  new  vigor,  and  witnessed  the  return  of  a new  student 
body  matured  in  spirit,  concentration,  seriousness  and  consciousness. 

This  indicates  an  upward  movement  in  our  musical  youth,  a tendency  to  search 
deep  below  the  surface  and  beyond  the  accepted  limits. 
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Aa  in  former  years,  I shall  base  ay  opening  address  on  on  outline 
of  arising  problems  and  goals  to  be  attained.  The  thoughts  I share  with 
you  are  merely  seeds  sown  on  the  fertile  soil  of  Tanglewood*  they  may  need 
time  to  grow  and  the  perspective  of  years  to  ripen*  Yet  it  is  ay  firm 
belief,  that  a message  from  Tanglewood  will  be  carried  far  and  wide  by  each 
and  all  of  you  - — to  live  and  bear  rich  harvest* 

The  grave  and  tragic  instances  of  present  day  life  have  shown 
that  am  artist  is  also  a leader  in  society:  he  cannot  withdraw  from  the 

open  strife  into  the  safety  and  seclusion  of  his  ivory  tower  of  words, 
sounds,  and  aesthetic  dreams.  For  art  is  a creative  process*  Art  is  the 
result  of  the  creative  act  of  man. 

It  is  the  mission  of  the  artist  not  only  to  reflect  his  time, 
environment  and  the  life  of  his  people,  but  also  to  shape  the  consciousness 
of  the  masses,  to  seek  inspiration  in  the  pathos  of  their  constructive  effort* 
He  must  awaken  the  people  from  a passive  acceptance  of  the  values  of  art  to  en 
active  interest  in  the  work  of  art.  For  it  was  well  said  that  the  basic 
force  of  universal  culture  lies  in  the  active  participation  of  the  masses  * 

In  music,  we  have  reached  a dangerous  impasse.  From  the  beginning 
of  the  twentieth  century,  music,  once  the  privilege  of  the  "initiated", 
became  accessible  to  wide  layers  of  society,  bringing  about  a "mass  initiation" 
of  the  listener  into  the  sphere  of  musical  art*  This  spreading  of  music  in 
the  masses,  at  too  rapid  a pace,  resulted  in  & profound  misconception  of  what 
music  as  a sieans  of  "entertainment"  and  “enjoyment"  to  be  passively  consumed 
by  the  listener.  Music  must  be  listened  to  creatively.  Only  active  love 
can  lead  to  the  understanding  of  art  and  of  its  lasting  value. 

It  is  for  the  artist  musician  to  correct  that  fundamental  error, 
to  combat  tie  inertia  of  the  passive  consumer,  and  recreate  in  the  mind  and 
consciousness  of  the  wide  listener  the  true  meaning  of  music,  as  an  art  of 


eternal  value. 
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The  great  creative  artiste  of  all  time  have  been  active  builders 
and  conquerors  of  the  passivity  and  resistance  of  matter.  They  have  shaped 
the  structure  of  life,  culture  and  art  for  many  centuries  and  generations  0 
Today,  we  may  not  have  a Plato  in  philosophy,  a Shakespeare  in  drama,  a 
Tolstoy  in  literature,  a Michelangelo  in  art  and  sculpture,  or  e Beethoven 
in  music.  But  we  posses  their  heritage.  The  era  of  the  eoloceuses  may 
have  passed,  but  the  burden  of  responsibility  for  the  safety  and  advance  of 
art  and  culture  rests  with  their  spiritual  followers,  whose  number  multiplies 
with  every  new  generation  and  every  turn  of  a century.  Are  we  prepared  to 
meet  this  formidable  assignment  ? Have  we  the  courage  to  break  away  from 
the  banality  of  mere  "enjoyment"  to  the  realm  of  pure  joy  to  which  music 
belongs  ? 

Have  we  the  power  to  liberate  music  from  all  that  is  superficial 
and  foreign  to  its  ideals  ? 

Is  our  mind  free  from  the  smallness  and  limitations  of  our  "ego  ?" 

Is  our  heart  burning  within  us  ? The  cause  of  music  asks  for  not 
action  alone:  it  asks  for  an  all  consuming  love,  renunciation  cf  self,  and 

will  for  sacrifice. 

Beethoven,  that  titan  in  music,  that  great  master,  sat  and  martyr, 
wrote:  "Let  us  sacrifice  life  for  art:  let  it  be  a sanctuary......" 

This,  indeed,  is  the  first  step  on  the  road  of  our  spiritual 
reform.  With  new  concentrated  energy  we  shall  then  enter  a world  of 
conflict  and  lay  open  the  creative  meaning  of  music  and  the  arts  in  the 
complex  structure  of  life. 

The  progress  of  the  evolution  of  music,  this  highest  attainment 
in  art,  is  not  unlike  the  evolution  of  democracy,  representing  the  highest 
ideals  of  the  political  and  social  fora  of  government.  Both  aspire  to 
spiritual  equality  and  freedom. 
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Music  in  the  past  experienced  the  aristocratic  rule  of  the  Maecenas 
that  kept  music  in  a lofty  and  noble , yet  restricted  sphere*  Since  the 
advent  of  the  twentieth  century  and  out  industrial  age,  the  influence  of  the 
Maecenas  was  gradually  succeeded  by  larger  groups,  firms,  agencies  and 
corporations,  the  patronage  of  which  offered  many  advantages  and  created  a 
wide  public,  yet  held  the  danger  of  mechanization  and  commercialisation* 

The  ultimate  support  of  the  arts,  to  which  the  evolution  of  life 
points,  must  come  from  the  democratic  state. 

Uy  appeal  from  Tanglewood,  a year  ago,  was  not  a voice  in  the 
wilderness:  it  was  heard,  and  it  will  be  heard  again  and  again  until 

action  is  taken  and  the  support  of  the  arts  becomes  a part  of  the  duty  of 
the  state* 

America;  the  holder  of  great  democratic  ideals  and  traditions, 
who  gave  the  world  that  immortal  and  unsurpassed  human  document  - the 
Declaration  of  Independence,  must  awaken  to  this  consciousness* 

This  Government,  while  extending  aid  to  countries  wrecked  and 
ravaged  by  war,  must  be  reminded  that  the  light  of  art  and  culture,  with 
which  America  is  blessed,  can  and  will  prevent  future  world  ca tas trophies 0 

Art  and  culture  are  the  guardians  of  peace:  they  abhor  war  and 
revolution  as  disrupting  the  peaceful  development,  the  advance  End  happiness 
of  man* 

Every  American  must  be  reminded  of  these  words  by  Jefferson 
written  over  a century  ago: 

"I  shall  not  die  without  the  hope  that  light  and  liberty  are  on 
a steady  advance* ...rand  even  should  the  cloud  of  barbarism  and  despotism 
again  obscure  the  science  and  liberties  of  Europe,  this  country  remains  to 
preserve  and  restore  light  and  liberty  to  them....."  Great  words  of  deep 
prophetic  insight* 
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Today  of  all  time  the  people  of  America  and  we  artists, 
especially,  mist  devote  our  lives  to  serve  humanity,  ready  to  sacrifice 
material  welfare  in  the  presence  of  the  profound  economic  crisis  of 
the  world. 

Never  before  has  history  offered  so  vast  an  opportunity  to 
prove  to  ourselves  that  we  indeed  have  a right  to  live  and  serve  humanity, 
that  we  are  men  of  heart,  mind,  and  soul* 

This  address  may  appear  to  you,  ay  dear  young  friends,  as 
extending  beyond  the  scope  and  objective  alms  of  our  school. 

let,  it  is  precisely  in  an  art  center  that  youth  is  acutely 
sensitive  to  the  pulse  of  life,  that  it  feverishly  responds  to  surging 
world  problems  and  is  stirred  to  a deep  and  keen  sense  of  world  responsibility® 
Let  oit'1  ascending  love  and  passion  for  art  descend  in  love  and 
compassion  to  mankind  l 
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APPLICATIONS  AND  ENROLLMENT 


The  greatest  number  of  applications  in  the  history  of  the  Berkshire  Music 
Center  was  received  in  1947.  This  is  due  in  part  to  the  stimulation  of 
the  John  Hancock  Scholarship  radio  publicity,  although  the  bulk  of  interest 
from  this  source  never  passed  the  inquiry  stage: 


1§40 

1941 

1946 

1947 

Applicants: 

699 

796 

858 

1155 

Students  enrolled: 

512 

558 

425 

426 

The  sise  of  the  departments,  comparing  the  fourth  with  the  fifth  seasons 
(these  figures  contain  much  duplication,  since  many  students  participated 
in  more  than  one  activity): 


1947 

Applied  Enrolled 

Applied  Enrol J 

Dept.  I - Orchestral  Conducting 

Active 

120 

5 

102 

5 

Auditor 

105 

25 

89 

55 

Choral  Conducting 

Mr.  Ross  - Active 

80 

: is 

12 

12 

Auditor 

J 

20 

14 

2 

Mr.  Shaw  - Active 

66  i 

t 18 

45 

8 

Auditor 

f 25 

41 

16 

Dept.  IX  - Orchestral  Playing 

551 

no 

568 

95 

Chamber  Music 

540 

115 

577 

110 

Dept.  Ill  - Composition 
Ur.  Copland 

Mr.  Honegger  - Mr.  Barber 

59 

16 

62 

16 

7 

9 

Dept.  IV  - Opera 

Singers 

142 

51 

268 

29 

Production 

20 

14 

29 

11 

Auditor 

55 

25 

55 

34 

Instrumental  Playing 

0 

0 

17 

16 

Dept.  V - Orchestra 

\ 75 

62 

70 

Chamber  Music 

157 

88 

70 

Chorus 

J X 

119 

92 

DATA  REGARDING  STUDENTS 


1940 

1941 

1946 

1947 

Men 

153  (49  %) 

169  (50  %) 

232  (55  %) 

259  (61  %) 

Women 

m 

169 

m 

1§Z 

512 

558 

423 

426 

Age  Groups: 


82  per  cent  of  the  students  in  1947  were  under  30  , 55  per  cent  were 
under  25.  In  1946  the  comparable  percentages  were  73  per  cent  and 


50 

per  cent* 

1940 

1941 

1946 

1947 

19 

or  less 

59 

I'bl 

59 

128  c 

2^4 

58  7 

77 

20 

- 24 

126 

155  ( 

167 

25 

- 29 

66 

I 14% 

67  ) 

1S% 

99  J 

104  i 

30 

34 

32 

29 

26 

45  ^ 

39 

35 

- 59 

26 

<6 1 

$4 

27 

10*) 

18 

40 

and  over 

25 

29 

59  J 

JiJ 

312 

558 

423 

426 
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Geographic  Distribution: 

1940 

Number  of  states:  29 

District  of  Columbia:  yes 

Number  foreign  countries:  1 


1941 

1946 

1947 

34 

36 

37 

ye8 

yes 

yes 

9 

10 

14 

The  states  most  represented  were: 


New  Tork 

111 

Massachusetts 

69 

Ohio 

52 

Pennsylvania 

28 

Illinois 

17 

New  Jersey 

16 

California 

12 

Michigan 

10 

Indiana 

8 

Rhode  Island 

8 

Missouri 

7 

Minnesota 

6 

Connecticut 

5 

Colorado 

5 

Kentucky 

5 

Texas 

5 

Virginia 

5 

Foreign  Countries; 


(22  students  from  14  countries) 


Canada 

Feldbrill,  Victor 
Gruber,  Hans 
Eersenhoren,  Samuel 
Mcllheran,  N.  Brock 
Grescoe,  Donna  8.  C. 
Hubble,  Filmer 
Margolis,  Morley 


McDermott,  William  S. 
Riesco,  Carlos 


Colombia 

Buenaventura,  Oscar 


Brasil 

deConte,  Eunice 
Part sot,  Aide 


Uruguay 

Toaar,  Hector 


Europe 

Norway 

Nyat&dt,  Knut 


Sweden 

Rabe,  Per  Erland 


Novak,  Jan 


Holland 

Moolenyaser,  Jacques 
tos&i 

Benaki,  Manoli 


Hungary 

Lang,  George 


Near  East 

Lebanon 

Kouguell,  Alexander 


Palestine 

Goldstein,  Ella 


Australia 

Willey,  Sybil 


Toronto 

n 


Orchestral  Conducting  Auditor 

n res 


!! 


fi 


R R 


H ROW 

Winnipeg  Department  II  Orchestra  - Violin 

n Orchestral  Conducting  Auditor 

n Opera  - Singer  ~ Baritone 


Santiago  Orchestral  Conducting  Auditor 

« Composition  - B£r.  Copland 


Ibague 


Orchestral  Conducting  Auditor 


Sao*  Paulo  Department  II  Orchestra  - Violin 
Rio  de  Janeiro  R n *Ceilo 


Montevideo  Orchestral  Conducting  Auditor 


Oslo 

Gothenburg 

Morava 

Haarlem 

Athens 


Composition  - Mr«  Copland 
Department  II  Orchestra  ~ Violin 
Composition  ~ Mr.  Copland 
Orchestral  Conducting  Auditor 
Department  V - chorus 
Department  II  - Orchestra  - Violin 


Beirut 
Tel  Aviv 
Brisbane 


Department  II  Orchestra  ~ B Cello 
Department  II  - Piano 

Opera  - Singer  - Mezso 
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Educational  Backgrounds: 
Academic  Levels  - 


High  School  graduates 

418 

Bachelor  of  ArtB 

69 

Bachelor  of  Music 

68 

Bachelor  of  Science 

24 

Master  of  Arts 

26 

Master  of  Music 

22 

Doctor  of  Philosophy 

2 

Colleges  represented  - 

255  students  represented  139  colleges.  The  leaders: 


New  York  University  9 
Northwestern  University  9 
Brown  University  6 
Columbia  University  6 
Boston  University  6 
Oberlin  College  5 
Queens  College  5 
University  of  California  5 
University  of  Michigan  5 
Cornell  University  5 


Music  Schools  represented: 

265  students  represented  85  music  schools.  The  leaders: 


JuLHiard  School  55 
New  England  Conservatory  54 
Eastman  School  25 
Curtis  Institute  12 
Manhattan  School  12 
Cincinnati  Conservatory  9 
Longy  School  8 
Cleveland  Institute  6 
University  of  Michigan  6 
Yale  University  6 
Oberlin  Conservatory  5 


Graduate  Schools  represented: 

85  students  represented  50  graduate  schoolB.  The  leaders: 


Columbia  University  14 
Juilliard  School  11 
Boston  University  6 
Northwestern  University  5 
University  of  Michigan  5 
Curti3  Institute  5 
Eastman  School  5 
Iowa  State  University  5 
University  of  California  5 
Yale  University  5 


H , 
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Former  Students  of  the  Berkshire  Music  Center; 


1940  5 

1941  10 

1942  9 

1946  62 

Total  85 


Student  Occupations? 


Students  256 
Teachers  59 
Players  in  Symphony  Orchestras  26 
Other  occupations  40 
No  answer  65 


426 


SCHOLARSHIPS 


In  1947  the  policy  was  continued  of  av/arding  scholarships  to 
applicants  whose  talents,  degree  of  advancement  and  financial  need 
justified  it.  The  awards  were  made  on  the  recommendation  of  the 
Faculty  member  in  charge  of  each  activity,  principally  in  the  advanced 
departments. 

A larger  number  of  work  scholarships  (18)  was  granted  in  1947 
than  previously  since  this  has  been  found  to  be  a good  solution  for 
the  financial  needs  of  many  students^as  well  as  a satisfactory  means 
of  having  various  necessary  services  at  Tanglewood,  such  as  assistant 
librarians,  personnel  managers,  et  cetera,  performed.  Awards  were 
also  made  to  advanced  choral  singers  to  form  a nucleus  of  each  section 
of  the  choruses,  on  the  recommendation  of  Messrs.  Ross  and  Shaw  that 
this  would  considerably  raise  the  accomplishments  of  the  choruses. 

The  total  number  of  tuition  scholarships  awarded  was  85-8  less  than 
in  1946  . 

The  financial  outlay  for  student  maintenance  was  considerably 
reduced  from  former  seasons.  A single  award  for  maintenance  was  made  to 
a work-scholarship  student  ( chorus  accompanist  ) for  dormitory  accommodations 
valued  at  $150  . In  the  preceding  year  12  were  necessary,  totalling  $1202, 
and  in  1941  there  were  41  awards  totalling  $2908  . 

The  number  of  students  under  the  G.  I.  Bill  of  Rights  increased 
over  1946  from  113  to  123  — $14,180  to  $15,003.34  • The  availability 
of  G.  I.  assistance  has  a considerable  effect  on  the  Music  Centers 
scholarship  situation,  since  many  students  whose  needs  are  covered  by  the 
Veterans  Administration  would  otherwise  apply  to  the  Center  for  help,  and 
would  be  qualified  to  receive  it.  The  Veterans  Administration  assistance 
cannot  be  counted  on  for  more  than  a few  coming  seasons. 

Comparison?  1946  with  1947 

. 1946  1947 


Music  Center  Scholarships 
Work  Scholarships 
Total 


Tuition  * 

Maintenance 

Tuition*  Maintenance 

si  - $9465 

7 - $620 

67 

- $7760 

0 

12  - 1020 

5 - 582 

18 

- 2040 

1 - #150 

93  -#10485 

12  -$1202 

85 

$9800 

1 - #150, 

$11,687.00 


$9950.00 


Total  value  of  scholarships 

from  all  sources:  245  - $29,325.00 


231  - $29,273.34 


# Since  tuition  scholarships  are  fees  waived,  the  figures  listed  represent 
value  rather  than  expenditure.  Maintenance,  on  the  other  hand, 
represents  cash  paid  our  for  living  expenses. 


BERKSHIRE  MOSIC  CENTER  SCHOLARSHIPS 


Department  I - Orchestral  Conducting 
Fine,  Irving 
Buenaventura,  Oscar 
Choral  Conducting 
Manusevitch,  Victor 


Department  II  - Orchestral  Playing 


Violin 

Boatwright,  Howard 
Davis,  Margaret 
deConte,  Eunice 
Engel,  Herbert  E. 
Goldstein,  William  Boyd 
Grascoe,  Donna  S.  C. 
Johnson,  Penelope  J. 
Kuehn,  Olive  M. 

Leeds,  Mary  Jo 
Lateiner,  Isidor 
Schuster,  Harold 
Scocozza,  Frank,  Jr. 
Smith,  Betty 

Viola 

Burnett,  Betty 
Bagwell,  V&lliaa  S.,  Jr 
Steiner,  Nancy  Ann 
Zaratzian,  Harry  G. 

Violoncello 

Allen,  Robert  Day 
Kouguell,  Alexander 
Parisot,  Aido 

Westling,  Harriett 
Zalio,  Eugene 
Zighera,  Franco! se 

Bass 

Botti,  Walter  L. 
Hamrick,  Graham 
Sankey,  Stuart 
Smith,  Charlotte 
Wilson,  Ellery 

Oboe 

Rizzo,  Rosario  S. 

Bassoon 

Garfield,  Bernard  H. 
Refam*  Tora 

Trumpet 

Grund,  Marc  A. 
Mirr,  Edward 

Trombone 

Fromme,  Arnold 

( special  ) 

( special  ) P Auditor 
( special  ) p>  s » 


$60  ( withdrew  July  20th  ) 

120 
120  P 
60 
120 
120  P 
120 
00 
60 
120 
120 
120 
SO 

120 

120 

120 

120 

120 
120  P 
120  f 
120 
120 

( special  ) 5 ° 

120 

60 

120 

120 

120 

120 

120 

120 

60 

120 


1 or, 


• 

** 

- 

Timpani-Percussion 


Ball,  Geraldine 

4120 

Harp 

Campbell,  Marion 

120 

Steam,  Mary 

120 

Department  III 

- Composition 

Fitzer,  Jack 

140 

Miller,  Jean 

140 

Novak,  J in 

140 

Ricklis,  Leon 

70 

Towns end,  Douglas 

140 

Rorem,  Ned 

140 

Department  IV  - 

- Opera 

Singers 

Alberts,  Eunice 

140 

Bollinger,  Elizabeth  Ann 

140 

Laderoute,  Joseph 

140 

Lencbner,  Paula 

140 

Margolis,  Morley 

140 

Mueller,  Mildred 

70 

Robertson,  Ingrid 

140 

Willey,  Sybil 

140 

Orchestra 

Caldwell,  Sarah 

ISO 

Shefeluk,  Marie 

120 

Department  V - 

Chorus  Leaders 

Guerrisi,  Mary  A. 

120 

Moon,  Heather 

120 

Moore,  Leonard 

120 

Patterson,  Alfred 

120 

Patterson,  Barbara 

120 

Sprague,  Edward 

120 

Treat,  Roger 

120 

Zimmerman,  Robert 

120 

Special  Scholarships 

Department  i 

Fine,  Irving 

140 

( Faculty  ) 

Manusevitch,  Victor 

140 

( B.S„0.  member 

Buenaventura,  Oscar 

60 

(Foreign  student 

July  126th  ) 

Department  II 

Zighera,  Francoise 

120 

(B.S.O.  Family) 

Department  V 

.Yfeger,  Pierre 

120 

(B.S.O.  Family) 

Winant,  Josephine  Speyer 

120 

(B.S.O.  Family) 

Special  Student-Zighera,  Frederic 

120 

(B.S.O.  Family) 

) 


withdre. 


. 


Work  Scholarships 


Farr,  Robert  $120  Tuition  ( accompanist  - Mr.  Ross  ) 

150  Dormitory 


tea sin,  Gerson 

120 

(accompanist  - Mr.  Shaw  ) 

Levine,  Roslyn 

120 

( chorus  librarian  ) 

Jon6on,  William 

120 

( Orchestra  II  librarian  ) 

Bloch,  Henry  F. 

120 

( orchestra  IV  librarian  ) 

Blumenthai,  Murray 

120 

( orchestra  V librarian  ) 

March,  Donald  S. 

120 

( personnel  manager  orchestra  II  ) 

Voth,  Duane 

120 

( personnel  manager  orchestra  V ) 

Fiore,  Roland 

120 

( opera  coach  ) 

ilcKeever,  Don 

120 

( opera  coach  ) 

Grossman,  Herbert 

80 

( opera  coach  ) 

Brown,  Tally 

120 

( assistant  - Mr.  Rychtarik  ) 

Mannsmann,  Hilda 

120 

( assistant  - Mr.  Rychtarik  ) 

Sanger,  Kathryn 

120 

( assistant  - Mr.  Ryehfcarik  ) 

Verigan,  Richard 

120 

( assistant  - Mr.  Rychtarik  ) 

Joachim,  Jon 

60 

assistant  - Mr. 'Rychtarik  ) 

Furby,  Marilyn 

120 

( office  assistant  ) 

Heilman,  Raymond 

120 

( assistant  - Mr.  Charron  ) 

Scholarships  From  Other  Sources  .. 

Koussevitzky  Music  Foundation  } n 

Samuel,  Gerard 

120 

Department  IV  - conducting 

Goldstein,  Ella 

120 

Department  II  - piano 

Nabokoff,  Ivan 

120 

Department  I - auditor 

Zambelli,  Emanuel 

120 

Department  II  - piano 

Lloyd,  David 

ISO  - special  ( maintenance  ) - opera  - singer 

John  Hancock  Tanglewood  Scholarships 

Carol,  Norman 

$400 

Department  II  - violin 

Moore,  Kermit 

400 

" II  - violoncello 

Schaefer,  Lois 

400 

" II  - flute 

Herseth,  Adolph  S. 

400 

" II  - trumpet 

faith,  Russell 

400 

n III  - composition 

Playman,  Gordon 

400 

n III  - composition 

Addison,  Adele 

400 

" IV  - opera  - singer 

Kimes,  Stanley 

400 

" IV  - opera  - singer 

Hanson,  Maricarol 

400 

rt  IV  - opera  - coach 

New  England  Conservatory  of  Music 

Cerullo,  Peter 

120 

Department  V - bassoon 

Mueller,  Mildred 

70 

Department  IV  - opera  - singer 

Trickey,  Nancy 

140 

it  n v n 

Curtis  Institute  of  Music 

Shoop,  Betty 

120 

Department  II  - viola 

Silfies,  George 

120 

" " - clarinet 

The  Berkshire  Scholarship 

Pizzonia,  Joseph 

120 

Department  V - bassoon 

. 


, 

SUMMARY  OF  SCHOLARSHIPS  1947 


Source 


Tuition 


Number 


Value 


Maintenance 


Number 


Value 


Berkshire  Music  Center: 

Academic  Scholarships  67  - 

Dept.  I - Conducting 
Dept.  II  - Orchestral  playing 
Dept.  Ill  - Composition 
Dept.  IV  - Opera  - singers 

- orchestra 


- - $7760.00 

3 (Special) 

36 

6 

8 

2 


Contributions  to  General  Scholarship  Fund: 

Mrs.  Maud  VS.  Sanborn 

Boston  Opera  Association  (Opera  Dept.) 

Berkshire  Scholarship 


TOTALS 


231 


1000.00 

500.00 

140.00 

$1640.00 

,273-34 


Dept.  V - Chorus  leaders 

8 

Special 

4 

$150.00 

Work  Scholarships 

18  - 

- - 2040.00 

1 - 

Total  Awards  by  B.  M.  C. 

85  * 

$9800.00 

1 * 

$150-00 

Scholarships  from  other  Sources  for  Designated  Students: 

Veterans  Administration  123 

- $15003.34 

123  - 

Direct  to 

(G. I. Bill  of  Rights) 

Student 

Koussevitzky  Music  Foundation  4 

480.00 

1 - 

120.00 

and  Eastman  School  of  Music 
Curtis  Institute  of  Music 

2 

240.00 

New  England  Conservatory 

3 

330.00 

John  Hancock  Mutual  Life 

9 

1180.00 

9 

2420.00 

Insurance  Company 
Wyoraissing  Institute  of  Fine 

1 

120.00 

— 

Arts 

Salem  Scholarship  Foundation 
Berkshire  Scholarship 

1 

120.00 

1 - 

100.00 

Mrs.  Charles  Mitchell 

1 

120.00 

— 

150.00 

Mrs.  Clifford  S.  Heinz 

1 

120.00 

Mrr.  William  Judd 

1 

120.00 

146 

- $17,833-34 

135 

* The  scholarship  awards  by  Berkshire  Music  Center  were  for  the 
following  amounts: 

Value 


14 

for 

$140 

- $1960 

58 

M _ 

120 

- 6960 

1 

It  _ 

80 

80 

2 

n _ 

70 

140 

9 

it  _ 

60 

540 

K 

» Tuition 

120 

120 

( 

Maintenance 

150 

- 

$150 


85 


$9800 


$150 


' 


THE  DEPARTMENTS  OR  THE  BERKSHIRE 


MUSIC  CENTER 

The  194?  session  of  the  Berkshire  Music  Center  was  patterned 
generally  on  that  of  the  previous  summer*  The  school’s  act- 
ivities v/ere  divided  among  five  departments.  In  addition  to 
which  there  were  several  courses  open  to  students  of  all 
departments,, 


DEPARTMENT  1 

ORCHESTRAL  CONDUCTING 

a)  Active « Three  students  chosen  by  Dr. 
Koussevitzky . 

b)  Auditor,  Accepted  after  interview  or 
upon  recommendation. 

CHORAL  CONDUCTING- 

a)  Active,  accepted  after  interview  or 
upon  recommendation. 

b)  Auditor.  Accepted  upon  information 
contained  in  application. 

OPERATIC  CONDUCTING  AND  COACHING 
Accepted  after  interview. 

DEPARTMENT  11 

ORCHESTRAL  PLAYING  AND  CHAMBER  MUSIC 
Accepted  after  audition  or,  in  a 
small  number  of  cases,  upon  recomm- 
endation . 

DEPARTMENT  111 

COMPOSITION 

Accepted  only  upon  recommendation  and 
after  an  examination  of  works  sub- 
mitted. 

DEPARTMENT  IV 

OPERA 

&)  Active.  Accepted  after  audition, 
b)  Auditor.  Accepted  upon  recommendation 
or  upon  information  contained  in 
application. 

DEPARTMENT  V 

CHORAL  SINGING  AND  ORCHESTRAL  PLAYING 
Accepted  upon  information  contained 
in  application. 

I 


The  school *s  curriculum  also  contained  classes  in  Elementary 
and  Advanced  Solfegs,  aid  Elementary  and  Advanced  Harmonic 
Analysis*  The  former  course,  given  by  Katharine  Wolff  end  the 
latter,  by  Irving  Sine,  was  available  to  all  students. 

A series  of  thirteen  lectures  on  American  Music  was  given 
under  the  direction  of  Aaron  Copland.  The  speakers  wore  Mr. 
Copland,  Leonard  Bernstein  and  Irving  line.  A survey  of 
this  course  will  be  found  in  the  Report  under  the  heading 
"Ameri can  Music”. 

Five  lectures  were  given  weekly  called  "General  Conducting”. 
These  classes  were  divided  among  Dr.  Stanley  Chappie,  Boris 
Goldovsky,  Julius  Harford,  Hugh  Ross  and  Robert  Sha%v.  Here 
problems  confronting  the  orchestral  conductor,  the  operatic 
conductor  and  the  choral  conductor  were  discussed.  Mr,  Herford 
devoted  his  lectures  to  analysis  of  such  works  as  Bach*s  B minor 
Mass,  the  Mozart  Requiem,  Beethovens  Ninth  Symphony  and 
Stravinsky® 3 Symphony  of  Psalms,  This  course  was  also  available 


to  all  students 


DEPARTMENT  ONE  ORCHESTRAL  CONDUCTING 


This  class  ms  in  two  divisions:  active  conductors  and  conducting 
auditors.  Active  conductors  this  Sumer  were  Xx-ving  Fine,  Claude 
Frank  and  Harry  John  Brown.  These  students  received  individual 
conducting  instruction  from  Br.  Koussevitzky  and  Dr.  Chappie.  They 
also  appeared  as  conductors  in  the  Friday  evening  concerts  of 
Department  11  Orchestra. 

The  remainder  of  orchestral  conducting  students  received  class 
instruction  from  Dr.  Ohapple  in  three  weekly  sessions  of  one  hour 
and  a half  each.  These  students,  numbering  about  fifty,  also 
attended  the  rehearsals  of  the  Boston  Symphony  Orchestra  and  the 
Orchestra  of  Department  11.  A major  activity  was  the  formation 
of  their  own  auditor’s  orchestra.  This  was  accomplished  easily 
since  the  majority  of  students  were  professions!  orchestral 
players.  The  orchestra  was  formed  at  the  suggestion  of  the  students 
and  proved  to  be  a worth-while  undertaking  in  that  it  gave  opportunity 
to  the  auditing  conductors  also  to  work  with  a fine  orchestra. 

Programs  on  which  the  active  conducting  students  appeared  will  b@ 
found  in  the  section  containing  the  activities  of  Department  11 


Orchestra 


■ 


ORCHESTRAL  CONDUCTING  STUDENTS 


ACTIVE 

Harry  John  Brown 
Irving  Fine 
Claude  Frank 

AUDITOR 

Vilem  Sokol 
Douglas  Townsend 
Gerard  Samuel 
Georgette  Travis 
William  Presser 
Angelo  Gatto 
Frank  Murch 
Jean  Anderson 
Eugene  Eilinski 
James  MeConkie 
Harold  Whelan 
David  Burchuk 
Margaret  Martin 
Donald  Pash 
James  Wilbur 
Marilyn  Siffrin 
Hans  Gruber 
Robert  Barron 


Frank  Bale 
Samuel  Beversdorf 
Donald  March 
Sidney  Flax 
Norman  McElheran 
Ward  Woodbury 
Ivan  Nabokoff 
Victor  Feldbrill 
John  Metcalf 
William  McDermott 
Joseph  Wineenc 
Vincernt  DeFrank 
Erwin  Mantner 
Charles  Schiff 
Roy  Wilkinson 
Camine  Ficocelli 
Filmer  Hubble 
Harry  Begisn 


Ruth  Wylie 
Roland  Johnson 
Stanley  Levin 
Herbert  Grossman 
Edgar  Ferguson 
Michel  Chet el 
Amend  Force 
Bruce  Howden 
Charles  Miller 
Robert  Rudolph 
Oscar  Buenaventura 
Milton  Levin® 
Jacques  Mollsnyzer 
Francis  Travis 
Thomas  Wilson 
Hector  Tosar 
Samuel  Eersenhoren 
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DEPARTMENT  ONE  CHORAL  CONDUCTING 


The  activities  of  the  Choral  Conducting  Department  were  divided 
between  students  of  Mr.  Hugh  Ross  and  Mr.  Robert  Shaw.  Each  of 
these  instructors  had  an  active  and  an  auditing  section  in.  their 
department.  Mr.  Ross’  active  conductors  were  nine  in  number*  Mr. 
Shaw’s  eight.  The  auditors  in  Mr.  Ross*  division  were  six  and  in 
Mr.  Shaw’s  twenty.  Both  Mr.  Ross  and  Mr.  Shaw  held  choral  cond- 
ucting classes  three  times  weekly,  each  being  an  hour  and  a half 
in  length. 

The  active  students  conducted  programs  of  choral  music,  two  of 
which  xrare  given  in  conjunction  with  the  orchestral  concerts  of 
Department  ¥. 

There  were  three  choruses  with  which  students  were  able  to  work. 

The  Large  Chorus  ( Department  V Chorus)  was  conducted  by  Alfred 
Patterson,  Iva  Dee  Hiatt  and  Victor  Manusavitch,  students  of  Mr. 
Ross,  and  Harold  Blumenfeld  and  Hugh  Thomas,  students  of  Mr.  Shaw, 
The  Small  Choir  numbered  about  forty  and  was  chosen  from  the  Largs 
Chorus  by  audition  at  the  beginning  of  the  session. 

Finally  there  was  a Madrigal  Group  under  the  direction  of  Mr.  Ross 
which  student  conductors  were  also  able  to  direct. 

Three  concerts  were  given  in  the  Chamber-Music  Hall  by  the  Small 
Choir  and  the  Madrigal  Group  at  which  a wide  range  of  the  repertoire 
was  covered.  These  progress  appear  in  the  section  describing  the 
activities  of  the  Department  V Chorus. 
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CHOHAL  CONDUCTING  STUDENTS 


ACTIVE  - WITH  HUGH  BOSS 

Jeannette  Steigelman  Robert  Fay 

Malcolm  Johns  Iva  Dee  Hiatt 

Lilian  P*  Levine  Clark  3„  Angel 

Dorothy  Garver  Francis  Proctor 

ACTIVE  - WITH  ROBERT  SHAW 

Harold  Blumenfeld  Allen  Hughes 

Milton  Young  Leonard  Moore 

Edward  Sprague  Victor  Menusevitch 

AUDITOR  - WITH  HUGE  ROSS 

Roslyn  Levine  Ivan  Nabckoff 

Lilian  P«  Levine  Barbara  Patterson 

AUDITOR  - WITH  ROBERT  SHAW 


Elizabeth  Bugbee 
Edgar  Ferguson 
Nancy  Sapp 
Hannah  Mai ter 
James  Wilbur 
Mary  Guorrisi 


Kathryn  Johnson 
Mildred  Holt 
John  Callaghan 
Donald  Pash 
Marilyn  Ziffrin 
Heather  Moon 


ACCOMPANIST  FOR  HUGS  ROSS 


Robert  Farr 


ACCOMPANIST  FOR  ROBERT  SHAW 


Gerson  Tessin 


Esther  Keller 
William  Smith 
Alfred  Patterson 


Joseph  Thoma-3 
Robert  Zimmerman 
Evelyn  Currie 


Marilyn  Ziffrin 
Roger  Treat 


Gwendolyn  Brockmiller 
Ruth  Wadsworth 
Gilbert  Barr 
Agatha  Sokol 
Frncia  Proctor 
Florence  Levine 


OPERA  COACHES  AND  CONDUCTING  STUDENTS 


Robert  Middleton 
Roland  Fiore 


Dan,  McsKeever 
Herbert.  Grossman 


Gerard  Samuel 
Marycarol  Hansen 
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. 


$ 


< 


SERGE  KOUSSEVITZKY**DIRECTOR 
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DEPARTMENT  TWO  ORCHESTRA 


The  Department  11  Orchestra  met  for  three  hour  rehearsers  four  times 
weekly.  In  the  orchestra’s  schedule  there  was  also  a three  hour 
Reading  Rehearsal  each  Monday  afternoon* as  well  as  Sectional  Rehearsals 
which  were  directed  by  members  of  the  instrumental  faculty. 

Reading  Rehearsals  were  conducted  during  the  sir  weeks  by  Dr.  Stanley 
Chappie,  Leonard  Bernstein,  Eleazar  de  Carvalho  and  on  on©  occasion 
by  five  members  of  the  conducting  class. 

The  regular  rehearsals  were  conducted  by  Dr.  Koussevitzky,  Dr.  Chappie, 

Mr,  Bernstein  and  Mr.  Carvalho,  and  also  by  Dr.  Koussevitzky’ s active 
student  conductors.  This  summer  these  were  Irving  Fine5  Claude  Frank 
and  Harry  John  Brown.  Dr.  Koussevitzky  also  invited  student  conductors 
Gerard  Samuel  and  Iva  Dee  Hiatt  to  conduct  works  at  one  of  the  Department 
concerts. 

At  each  Friday  evening  concert  at  least  one  composition  was  conducted  by 
Dr.  Koussevitzky  or  one  of  his  assistants.  This  benefited  the  orchestra 
by  enabling  it  to  play  under  professional  conductors  of  the  highest 
calibre. 

Six  Friday  evening  concerts  were  given  in  the  Shed,  the  programs  of 
which  appear  on  the  following  pages.  Soloists  at  these  concerts  were 
Kennit  Moore,  cellist,  Aldo  Parisot,  cellist,  Lois  Schaeffer,  flutist, 
Mary  Stemm,  harpist,  3nmanuei  Zambelli,  pianist,  Adolph  Herseth9|rumpeter, 
and  Norman  Carol,  violinist. 
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ORCHESTRA  OF  DEPARTMENT  TWO 


VIOLIN 

Bjorns  Andreessen 
Dale  Bechtel 
Joel  Berman 
Norman  Carol 
Ruthabeth  Conrad 
William  Goldstein 
Kenneth  Gordon 
Maxwell  Harvey 
Oliva  Kuehn 
Mary  Jo  Leads 
Richard  Leshin 
Marjory  Popk^ 
Betty  Smith 
Pan!  Stoner 
Harry  Taub 
George  Trautwein 
Richard  Webber 
Donna  Grescoe 
Howard  Boatwright 
Harold  Schuster 
Margaret  Davis 
Frank  Scocozza 
Sylvia  Love 
Per  Rabe 
Herbert  Engel 
Carmine  Ficoeelli 
Isadore  Lateiner 
Penelope  Johnson 
Eunice  De  Conte 
George  Lang 
Louis  Frank el 


HORN 

Ross  Taylor 
Raymond  Along© 

Richard  Gerstenbergsr 
Wayne  Barrington 
Andys  Speyer 
John  Hsnigbaum 

TIMPANI 

Richard  Koff 
Gereldine  Bali 
Harvey  Biskin 


VIOLA 

Sirak  Boghoseian  •• 
William  Gromko 
Earl  Hedberg 
Betty  Burnett 
Harry  Zaratzian  - 
Nancy  Syeiner 
Betty  Shoop 
Leon  Hyman 
William  Bagwell 
Robert  Karol 

CELLO 

Robert  Allen 
Alexander  Kouguel! 
Serial  t Moore 
Harriet  Weetling 
Nonaa  Olson 
Aldo  Pari sot 
Karl  Fasshauar 
Francois  Zighera 
Eugene  Zalio 
Richard  Kay 
Lois  Barber 

BASS 

Walter  Botti 
William  Curtin 
Samuel  Gorcdstzer 
Graham  Hamrick 
Stuart  Sankey 
Ellery  Wilson 
J ohn  Finnegan 
Charlotte  Smith 

TRUMPET 

Marc  Grund 
Adolph  Herseth 
Robert  Nagle 
Edward  Mirr 


HA S3? 


Marian  Cambell 
Mary  Stemm 


ELUTE 

Douglas  Royal 
Loirs  Schaeffer 
Richard  Glass 

CBO! 

Paul  Kramer 
Harry  Smyles 
Roserio  Rizzo 

ENGLISH  HORN 

Roger  Roller 

CLARINET 

Earl  Bates 
Warren  Hatch 
George  Silfiee 
David  Hits 

BASS  CLARINET 

David  Hite 

BASSOON 

Bernard  Garfield 
William  Skelton 
Torah  Rohm 
Robert  Wisneekey 

CGNTRABASSOGN  . 

Robert  Wlsneskey 

TROMBONE 

Arnold  Fromm© 
Herbert  Owens 
Murray  Bluaenthai 

TUBA 

Herbert  Wekselblatt 
PIANO 

William  Jen son 
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READING  REHEARSAL  Rehearsal.  Stage 


BERKSHIRE 


MUSIC 


CENTER 


HAYDN 


BRAHMS 


SIBELIUS 


BERLIOZ 


BERLIOZ 


SERGE  KOUSSEVITZKXj,  Director 
Tanglawood  - Lenox,  Massachusetts 


First  Concert  by  Department  II  Orchestra 
Friday,  July  4,  1947,  3gl5  PM 
MUSIC  SHED 

******** 


SYMPHONY  No  102  in  B-Flat 

I Largo  j allegro  vivace 

II  Adagio 

Conductor?  Claude  Frank 

VARIATIONS  ON  A THEME  BY  , 
HAYDN,  Opus  56  A 

Conductors  Irving  Fine 

FOHJOLA ' S DAUGHTER,  A Symphonic 
Fantasy,.  Opus  50 

Conductors  Stanley  Chappie 


INTERMISSION 


III  In  The  Fields 


FANTASTIC  SYMPHONY,  An  Epiaode 
in  the  Life  of  an  Artist,  0py  14 


BENVENUTO  CELLINI,  Overture, 
Opus  25 


Conductors  EXeas&r  d®  Carvalho 


BALDWIN 


PIANO 


0 


□ 


BACH 


HAXEFF 


BARBER 


£ OE  SHIES  MUSIC  SENTE  B 

SERGE  KOUSSEVXTZKI,  Director 

Taeg'ls^ocd  * Leaox?  Massachusetts 

Seeoad  Concert  fcy  Department  II  Orchestra 
Friday,,  July  11,  184? ? 8 8 IS  PcMU  ' 

MUSIC  SHED 

SUITE  No.  3 in  D major 

I Overture 
. II  Aria 
t Olgue 

Conductor?:  Dr*  Serge  Kougsifn&isky 

BlfEETIMENTO 

I Prelude 
II  Aria 
SIX  Seherso 
IF  Lullahy 
? Finale 

Conductor i Irving  Fine 

SECOND  ESS AX  FOB  ORCHESTRA 
Opus  1? 

Conductors  Claud©  Frank 


INTERMISSION 


TCiiAXIOFSSa 


FRANCESCA  DA  BIMIN|»  Orchestral 
f astasia  (after  Dante) * Opus 


Conductor}  Dr=  Serge  SousseTitsky 


BALDWIN  PIANO 


D 


BERKSHIRE  MUSIC  CENTER 


) 

SERGE  KOUSSEVITZKY, .Director 

Taaglesrood  - Lenox,  Massachusetts 

Third  Concert  by  Department  II  Orchestra 
Friday,  July  18,  1947,  8:15  p»a« 


MUSIC  SHED 
•a###*#*#* 

imm 

"DON  GIOVANNI",  Overture 

Conductor:  Claud©  Frank 

MOZART 

SYMPHONY  Mo,  258,  in  0 Major 
S.  425 

I. 

Adagio | Allegro  apiritoso 
Conductor:  Irving  Fine 

SMETANA 

"THE  BARTERED  BRIDE",  Overture 

Conductor:  Harry  John  Brom 

) 

INTERMISSION 

SAINT-SARNS  GONCERTQ  FOR  VIOLONCELLO  and 

ORCHESTRA,  in  A Minor,  Opus  SS 


COPLAND 

Violoncello:  Remit  Moore 
Conductors  Stanley  Chappie 

APPALACHIAN  SPRING 

Conductor:  Leonard  Bernstein 

tf***##*** 

BALDWIN  PIANO 

■ 

i 


' 


' 
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BERKSHIRE 


MUSIC 


CENTER 


SERGE  KQUSSEVITZKY,  Director 

Tanglewood  ~ Lenox,  Massachusetts 

Fourth  Concert  by  Department  II  Orchestra 
Fridays  July  25,  1947*  8:15  pom  . 

MUSIC  SHED 


BEETHOVEN 


OVERTURE  IH  C,  “THE  CONSECRATION  OF 
THE  HOUSE",  Opus  124 


KJU380I 


Conductor: 

Irving  Fine 

SERENADE  for  Flute,  Harp  and  Strings 

Flute: 

Lois  Schaefer 

Harps 

Mary  Stoma 

Conductor: 

Harry  John  Brown 

STRAVINSKY 


SYMPHONY  IN  THREE  MOVEMENTS 


First  Iterement 
Conductor:  Gerard  Samuel 


**  INTERMISSIONS 


IN  HONOR  OF  THE  BIRTHDAY  OF  OUR  BELOVED  DIRECTOR,  DR.  SERGE  KOUSSEVITZKY 

JULY  26.  1947  _ 

FANFARE  FOR  BIMA 

SUNG  BY  THE  CHORUS  OF  MIXED  VOICES:  CANTATA  207,  Final  Chorus  - J.S.  BACH  ; 

KOUSSEVITZKY,  MAI  YOU  PROSPER  ALL  YOUR  WHOLE  LIFE  LONG  l 

All  our  hearts  are  yours  today  j i 

Nothing  we  can  do  or  say 
Can  our  debt  to  you  repay. 

One  and  all  we  ever  prays 

May  the  Lord  with  love  direct  you. 

Keep  you  happy * well  and  strong, 

From  all  evil  chance  protect  you,  j 

Guard  you  all  your  whole  life  long. 

KOUSSEVITZKY,  MAI  YOU  PROSPER  ALL  YOUR  WHOLE  LIFE  LONG  l ■ { 

BOCCHERINI  CONCERTO  in  B Flat  for  Violoncello 

and  Orchestra 

I . Allegro 
II.  Adagio  non  troppo 
XII.  Rondos  Allegro 

Violoncello:  Aldo  Parisot 

Conductor:  Eleazar  de  Carvalho 


STRAUSS 


DEATH  AND  TRANSFIGURATION,  Opus  24 
Conductor:  Eleazar  de  Carvalho 


BALDWIN 


PIANO 
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BEEKSHIRE  MUSIC 


CENTER 


SERGE  KOUSSEVITSSYn  Director 

Tanglewood  - Lenox,  Massachusetts 

Fifth  Concert  by  Department  II  Orchestra 
Friday,  August  1,  1947,  3sl5  po©o 
MUSIC  SHED 


SEETHQ  YEt! 

Conductor?  Claude  Frank 


wFXDELXOw,  Overture,  Opus  72 


SERENADE  TO  MUSIC  for  16  solo 
voices  and  orchestra 


VAUGHAN-WILLXAMS 


Ruth  Cottinghaa 
Heather  Moon 
Adele  Addison 
Arlene  Fervsr 


Saida  Goodman 
Florence  Sopleff 
Barbara  Patterson 
Lucille  Lewis 


David  Lloyd 
Charles  Ma the son 
Robert  Hollaed 
David  Poleri 


Stanley  Kisses 
Alfred  Patterson 
Arthur  Cosensa 
Thomas  Burdick 


Conductor?  Xva  Dae  Hiatt 


GOULD 


X « Proclamation 
II 0 Sermon 

III.  A Little  Bit  of  Sin 
IV  e Protest 
Vd  Jubilee 


^SPIRITUALS15  for  Stringy  Choir 
and  Orchestra 


Conductors  Harry  John  Brown 
**  INTERMISSION#* 


RACHMANINOFF 


I • Moderato 
II . Adagio  sostenuto 
III e Allegro  scherz&ndo 


CONCERTO  for  Piano  and  Orchestra, 
Noo  2 in  C Minor,  Opus  18 


Piano?  Emmanuel  Z&mbeXXi 

Conductor?  Stanley  Chappie 
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BALDWIN 


PIANO 
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BERKSHIRE 


MUSIC 


CENTER 


SERGE  KO0SSEVXTZKY,  Director 

Taaglewood  - Lenox?  Massachusetts 

Sixth  Concert  by  Depart* «nt  II  Orchestra 
Fridays  August  8?  1947,  8s  15 


• 

JOSEPH  RAIDS 

MUSIC  SHED 

"OXFORD*  SYMPHONY,  Noo  92  in  G Major 

lo  Adagio j Allegro  spiritoso 


Conductors  Harry  John  Brown 

RUSSELL  SMITH 

SINFONIETTA 

Conductors  Claude  Frank 

SAMUEL  BARBER 

ESSAY  FOR  ORCHESTRA  j Opus  12 

EDOUARD  LALQ 

Conductors  Stanley  Chappie 

*SIMPHQNXE  EBPASNOLE”  for  Violin  and 
Orchestra?  Opun  21 

I*  Allegro  non  troppo 
XV o Andante 

Vo  Rondo 


Violins  Noras&n  Carol 

Conductors  Stanley  Chappie 

^ INTERMISSION  ** 

AARON  COPLAND 

QUIET  CITY 

English  Horns  Wayne  Holler 
Truapeis  Adolph  Herseth' 

Conductors  Irving  Fine 

JOHANNES  BRAHMS 

SYMPHONY  No»  4 in  E Minor?  Opus  98 

III*  Allegro  giocoso 


XVe 

Allegro  energlco  & passionato 
Conductors  Eleasar  de  Carvalho 

BALDWIN 


PIANO 
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DEPARTMENT  TWO  CHAMBER  MUSIC 


The  following  pages  list  the  chamber-music  works  studied 
by  students  in  Department  11* 

About  twenty-five  groups  were  formed  weekly  and  to  each 
a work  was  assigned,  as  well  as  an  instructor  from  the 
instrumental  faculty,  who  coached  the  group  four  times 
weekly,  each  period,  generally  being  one  hour  and  a half 
in  length. 

The  groups  were  formed  and  the  \?orks  and  the  instructors 
were  assigned  by  Ralph  Berkowitz. 

The  requests  and  suggestions  of  faculty  members  and 
students  were  fulfilled  whenever  possible.  In  making 
the  schedules  for  chamber-music  study,  however,  the 
intention  was  to  give  students  the  opportunity  to  play 
in  ensembles  of  various  sizes,  to  meet  as  many  of  the 
faculty  as  possible  and  to  cover  a wide  range  of  the 
varied  styles  of  chamber-music  composition. 

William  Primrose,  acting  head  of  the  Chamber-Music 
Department,  suggested  the  works  to  be  studied  which  he 
wished  to  have  included  in  the  weekly  chamber-music 
concert.  Eg  also  formed  the  programs  for  these  concerts 
which  were  given  Sundays  at  10:30  A.M.  and  listened  to 
each  xvork  a day  or  two  previous  to  its  performance. 
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CHAMBER  MUSIC  WORKS  STUDIED  IS  DEPARTMENT  11 


JOHANN  SEBASTIAN  BACH 

Musical  Offering.  (Edition  of  Hans  David)  flute » english  horn  and  strings. 
Art  of  Fugue.  (Edition  of  Herter  Norton  and  Roy  Harris)  string  quartet. 
Concerto  in  D minor.  2 violins  and  piano. 

. Sonata  in  C major,  2 violins  and  piano. 

Sonatas  2S3  and  5.  violin  and  piano. 

Sonatas  4*5  and  6.  flute  and  piano. 

LUDWIG  VAN  BEETHOVEN 

Quintet  In  E flat  major,  piano,  oboe*  clarinet,  bassoon  and  horn,  (2) 

String  Quartet  Opus  18  No,  2 

String  Quartet  Opus  18  No.  4 

String  Quartet  Opus  18  No,  5 

String  Quartet  Opus  18  No,  6 

String  Quartet  Opus  59  No.  2 

String  Quartet  Opus  74 

String  Quartet  Opus  132 

Trio  Opus  11 

Trio  Opus  97  ' 

Sonata  Opus  12  No.  1.  violin  and  piano. 

Sonata  Opus  24.  violin  and  piano. 

Sonata  Opus  30  No,  2,  violin  and  piano. 

Sonata  Opus  30  No.  3.  violin  and  piano. 

Sonata  Opus  47*  violin  and  piano. 

Sonata  Opus  17.  horn  and  piano. 

Sonatas  Opus  102  Nos.  1 and  2.  cello  and  piano. 

WILLIAM  BERGSMA 

Quartet.  2 trumpets „ horn  and  trombone. 

LUIGI  BOCCHERINI 

String  Quintet.  (LfUccelliera) 

Duet  in  C major.  2 violins. 

CHARLES  BORDES 

Suite  Basque,  flute  and  string  quartet. 

FRANK  BRIDGE 

Divertimento,  flute s oboe,  clarinet  and  bassoon. 


JOHANNES  BRAHMS 


Quintet  Opus  1X5,  clarinet  and  string  quartet. 

Quintet  Opus  34*  piano  and  string  quartet,  (3) 

Quartet  Opus  25.  piano  and  strings.  (2) 

Quartet  0pu3  26.  piano  and  strings. 

Quartet  Opus  60,  piano  and  strings. 

String  Quartet  Opus  51  No.  1 
String  Quartet  Opus  51  No,  2 
Trio  Opus  8.  piano,  violin  and  cello. 

Trio  Opus  40.  piano , violin  and  horn. 

Trio  Opus  101.  piano,  violin  and  cello. 

Trio  Opus  114.  clarinet,  cello  and  piano. 

Sonata  Opus  120  No.  1,  clarinet  and  piano. 

Sonata  Opus  120  No.  2.  clarinet  and  piano. 

The  aame  for  viola  and  piano. 

Sonata  Opus  78.  violin  and  piano. 

Sonata  Opus  100.  violin  and  piano. 

Sonata  Opus  108.  violin  and  piano. 

JEAN  CATOIRE 

Four  Pieces,  flute,  clarinet,  bass  clarinet,  bassoon, 

horn,  cello  and  bass. 


ERNEST  CHAUSSON 

Concerto,  violin,  piano  and  string  quartet. 

CLAUDE  DEBUSSY 

String  Quartet  Opus  10 
Sonata,  flute,  viola  and  harp 
Sonata,  violin  and  piano. 

ANTONIN  DVORAK 

Serenade.  2 oboes,  2 clarinets,  2 bassoons,  3 horns, 

cello  and  bass. 

Quintet,  piano  end  string  quartet. 

Terzetto.  2 violins  and  viola. 

GABRIEL  FAURE 

Quintet  Opus  89.  piano  and  string  quartet. 

Quartet  Opus  15.  piano  end  strings. 

Quartet  Opus  45°  piano  end  strings. 

Sonata  Opus  13.  violin  end  piano. 

'CEASER  FRANCK 

Quintet  in  F minor,  piano  end  string  quartet. 

Sonata  in  A major,  violin  and  piano. 
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ROY  HARRIS 


Concerto,  clarinet,  piano  and  string  quartet.  (2) 

GEORGE  FRIEDRICH  HANDEL 

Sonatas.  Opus  2 Nos.  4-6-8.  2 violins  and  piano. 

JOSEF  HAOT 

Notturao.  flute,  oboe,  2 horns,  2 violins,  viola  and  cello. 
EDWARD  B.  HILL 

Sextet,  flute,  oboe,  clarinet,  bassoon,  horn  and  piano. 
PAUL  HINDEMITH 

Quintet,  flute,  oboe,  clarinet,  horn  and  bassoon. 

Three  Pieces,  violin,  clarinet,  trumpet,  bass  and  piano. 
String  Quartet  No.  3 
Sonata  for  Two  Pianos. 

Sonata  for  Horn  and  Piano. 

Sonata  for  Trumpet  and  Piano. 

Sonata  Opus  11  No.  4»  viola  and  piano. 

Sonata  for  Bassoon  and  Piano. 

" 11  ct  ~ p. 

GOST AV  HOLST 

Terzetto,  flute,  oboe  and  viola. 

ARTHUR  HONEGGER 

String  Quartet  No.  2 

Sonata  No.  1.  violin  and  piano. 

JACQUES  XBERT 

Quintet,  flute,  oboe,  clarinet,  horn  and  bassoon. 

PAUL  JUON 

Kamer-Symphonie.  violin,  viola,  cello,  oboe,  clarinet, 

horn,  bassoon  and  piano. 


CHARLES  MARTIN  LOEFFLER 

Two  Rhapsodies,  oboe,"  viola  and  piano. 

BOHUSLAV  MRTINU 

Sonatina,  flute,  oboe  and  piano. 


. 


FELIX  MENDELSSOHN 


Octet  Opus  20.  4 violins,  2 violas  and  2 cellos. 

Trio  in  D minor,  violin 9 cello  and  piano. 

Trio  in  C minor,  violin , cello  and  piano. 

DARIUS  MILHAUD 

Suite;  La  Ghsmin$e  du  Roi  Rone,  flute,  clarinet, 

oboe,  horn  and  bassoon. 

Suite  d’apr&s  Corrette.  oboe,  clarinet  and  bassoon. 

Suite,  violin  clarinet  and  piano, 

WOLFGANG  AMADEUS  MOZART 

Serenade.  K.  383.  2 oboes,  2 clarinet a,  2 horns  end 

2 bassoons. 

Quintet.  K*  452,  piano,  oboe,  clarinet,  horn  and 

bassoon.  (2) 

Quintet.  K,  561*  clarinet  and  string  quartet,  (2) 

String  Quintet  in  G minor.  K.  516, 

String  Quartet  in  D minor.  K.  421, 

String  Quartet  inB  flat  major,  K 589. 

Quartet  in  G minor.  K®  478.  piano  and  strings. 

String  Quartet  in  B flat  major,  K.  458. 

Trio  in  E flat  major.  K.  498.  clarinet,  viola  and  piano. 
Concertone,  2 violins  and  piano. 

Duets,  violin  and  viola, 

GABRIEL  PI ERNE 

Sonata  da  Camera.  Opus  48.  flute,  cello  and  piano. 

WALTER  PISTON 

Divertimento , flute 8 oboe,  clarinet 9 bassoon,  2 violins, 

viola,  cello  and  bass.  (2) 
Quintet,  flute  and  string  quartet. 

Trio.  flute*  clarinet  end  bassoon, 

FRANCIS  POULENC 

Sonata,  horn,  trumpet  and  trombone,  (2} 

Sonata,  oboe,  bassoon  and  piano. 

Sonata,  clarinet  and  bassoon. 

SERGE  ERGKOETEFF 

Quintet,  Opus  39*  oboe,  clarinet,  violin,  viola  and  bass,  (2) 
HENRY  PURCELL 

Golden  Sonata  in  G major,  2 violins  and  piano. 


MAURICE  RAVEL 


String  Quartet  (2) 

Trio,  piano,  violin  and  cello. 

MAX  REGER 

Quintet,  clarinet  and  string  quartet. 

NINO  ROTA 

Quintet,  flute,  oboe,  viola,  cello  and  harp. 

CAMILLE  SAINT-SAENS 

Septet.  2 violins,  viola,  cello,  bass,  trumpet  and  piano. 

Caprice,  flute,  oboe,  clarinet  and  piano. 

ARNOLD  SCHOENBERG 

Kammer-Symphonle.  2 violins,  viola,  cello,  bass,  piccolo,  flute, 

oboe,  english  horn,  clarinet,  E flat  clarinet, 
bass  clarinet,  bassoon,  contra-bassoon  and  2 horns. 


PRANZ  SCHUBERT 

Octet  Opus  166.  2 violins,  viola,  cello,  bass,  clarinet,  horn  and  bassoon 
Quintet in  C major  Opus  163.  2 violins,  viola  and  2 cellos. 

Quintet  (Eorellen)  Opus  114°  violin,  viola,  cello,  bass  and  piano. 

String  Quartet  Opus  29 « 

String  Quartet  in  D minor  (Posthumous) 

Trio  Opus  99.  piano,  violin  and  cello. 

Trio  Opus  100,  piano,  violin  and  cello. 

ROBERT  SCHUMANN 

Quintet  Opus  44.  piano  and  string  quartet.  (3) 

Konzert stUck.  4 horns. 

String  Quartet  Opus  41  No.  1 
String  Quartet  Opus  41  No.  3 
Sonata  in  A minor,  violin  and  piano. 

Sonata  in  D minor,  violin  and  piano. 

MXTRX  SHOSTAKOVXTCH 

Quintet  Opus  57.  piano  and  string  quartet. 

IGOR  STRAVINSKY 

Histoir©  du  Soldat.  violin,  clarinet,  bassoon,  trumpet, 

trombone,  bass  and  percussion. 

Octet,  flute,  clarinet,  2 bassoons,  2 trumpets,  2 trombones. 

Sonata.  2 pianos. 

HEITOR  VILLA-LOBOS 

Bachiana  Brasiliera  No.  6.  flute  and  bassoon. 

RALPH  VAUGHAN -WILLIAMS 

On  Wenlock  Edge,  tenor,  piano  and  string  quartet. 


« 


This  summer  twelve  pianists  were  accepted  for  Department  11 
chamber-music.  The  section  was  intentionally  limited  to  a 
small  number  because  previous  seasons  had  shown  that  there 
was  no  possibility  to  use  many  pianists  as  such  in  the 
Berkshire  Music  Center, 

It  was  found  that  there  were  some  fine  pianists  who  had 
enrolled  in  the  Chorus  of  Department  V and  an  effort  was 
made  to  permit  them  to  play  in  Department  11  Chamber-Music 
after  the  other  pianists  assignments  were  complete  for  the 
week. 

Of  the  pianists  in  the  list  below  three  were  chosen  for 
performance  with  orchestra,  Ella  Goldstein  appeared  with 
Dr,  Koussevltzky  and  the  Boston  Symphony  Orchestra  in  a 
special  program  entitled  "Music  For  All",  which  demonstrated 
the  growth  and  development  of  recorded  music.  Miss  Goldstein’s 
performance  of  the  Tschaikoveky  Piano  Concerto  was  broadcast 
over  a nation-wide  hook-up, 

Emmanuel  Zambelli  appeared  with  the  orchestra  of  Department  11 
playing  the  C minor  Concerto  of  Rachmaninoff,  Dr,  Chappie 
conducted, 

William  Jonson  played  Mozart’s  Concerto  in  C minor  with  the 
Department  V orchestra,  Gerard  Samuel,  conducting, 

PIANISTS  IN  DEPARTMENT  11,  Loretta  Poto  - Eleanor  Lipkin  - 
Emmanuel  Zambelli  - Gerson  Yessin  {accompanist  for  the  classes 
of  Mr,  Robert  Shaw)  - John  Wolaver  - Robert  Schick  - Lillian 
Kallir  - Doris  Dodd  - Phyllis  Rappeport  - Eloise  Mathies  - 
Ella  Goldstein  - William  Jonson  (pianist  for  Department  11 
Orchestra) • 
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BERKSHIRE  MUSIC  CENTER  SERGE  KQUSSEVIT2KY , DIRECTOR 
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BERKSHIRE  MUSIC 


CENTER 


MOZART 


I 


SCHUMANN 


SERGE  KOUSSEVITZKY,  Director 

Tanglswood  - Lenox,  Massachusetts 

First  Concert  of  Chamber  Music  by  Students  In 
Department  II  under  the  Direction  of 
William  Primrose 

Sunday,  July  6,  1947,  10i50  A. Mo 

Chamber  Music  Hall 

#*■**•*-*** 


STRING  QUARTET  in  D minor, 

Ko  121 

I Allegro 
II  Andanto 
III  Memietto 

IV  Allegretto, ma  non  l.roppo 

Kenneth  Gordon  and  C.  Dale  Bechtel,  violins; 

Harry  Zaratzian,  viola; 

Norma  Olson,  violoncello. 

( Coached  by  Mr.  Alfred  Krips  ) 


QUINTET  FOR  PIANO  AND  STRINGS 
in  E-flat,  Opus  44 

I Allegro  brillante 

II  In  aodo  d’una  marcia:  Un  poco  largamente 

III  Scherzos  mol to  vivace 
IV  Allegro  ma  non  troppo 

Ruthabeth  Conrad  and  Mary  Jo  Leeds,  violins; 

William  Gromko,  viola; 

Alexander  Kouguell,  violoncello; 

Ella  Goldstein,  piano. 

( Coached  by  Mr.  William  Primrose  ) 


■a**#**#* 


BALDWIN  PIANO 


» 


Bg  HIS  HI  E2  MUSIC  CEHBH 


► 


> 


> 


SSRGB  KOUSSEVX TZEY,  Director 


Tanglewood  - Lenox,  Massachusetts 


Second  Concert  of  Chamber  Music  "by  Students  in 
Department  II  under  tha  Direction  of  William  Primrose 
Sunday,  July  13,  1947,  10?30  A.H. 

CHAMBER  MUSIC  HALL 

$ $ # $ $ 

z JOHAHN  SSBASTIAH  BACH  - MUSICAL  QFBBRIHG 

( Introductory  Remarks  "by  Mr„  Julius  Horford  ) 

I  Throe-Part  Rice  rear  ( Piano  ) 

<{! 

Canons  on  tbs  Royal  Theme 

II  Perpetual  Canon  at  the  Double  Octave  ( Violin,  English  Horn,  and  Violoncello  ) 

III  Canon  at  the  Union  ( Two  Violins  and  Violoncello  ) 

IV  Canon  in  Contrary  Motion  ( Two  Violins  and  Viola  ) 

V  Canon  in  Augmentation  and  Contrary  Motion  ( Violin,  English  Horn,  and  Violoncello  ) 
71  Modulating  Canon  ( English  Horn,  Viola  and  Violoncello  ) 

4» 

VIX  Ifrio  Sonata  ( Flute,  Violin,  Violoncello  and  Piano  ) 

Largo  ~ Allegro  ~ Andante  - Allegro 

* 

Canonic  Elaborations  of  the  Royal  Theme 

VIII  Mirror  Canon  ( Two  Violins  and  Piano  ) 

IX  Crab  Canon  ( Two  Violins  ) 

Direct  - Retrograde 

X  Canon  in  Contrary  Motion  ( Viola  and  Violoncello  ) 

Direct  - Inverted 

XI  Canon  in  Four  Parts  ( Two  Violins,  Viola  and  Violoncello  ) 

XIX  Canonic  Fugue  ( Two  Violins  and  Piano  ) 

$ 

XIII  Six- Part  Hi  os  rear  ( Two  Violins,  Two  Violas  and  Two  Violoncellos  ) 


Flutes 

Richard  Giese  - VII 
English  Horne 

Wayne  Roller  - II , 
Violins; 

Ejoern  Andreasson  - 
Howard  Boatwright  - 
Borman  Carol 
Euthabeth  Conrad  - 
Frank  Scoco2za 


V,  VI 
XIII 

III,  IV,  VIII-XII 
VII 

ii-v,  vii-sxi 
mi 


Violas; 

William  Gromko 
Betty  Shoop 
Harry  Saratzian  - 
Violoncellos; 

Alexander  Kouguell 
Horma  Olson, 

Hobart  Allen. 

Pianos; 

Lilian  Kalllr  - X, 
Gerson  Te&sin  - FIX 


XXXX  A 

iv,  vi,  v,  n 

XXII 

- mi 

- VII , XIII 

- II, III, V, VI, X, XI 

VIII,  XII 


( Coached  by  Messrs,  William  Primrose  and  Balph  Bsrkowitz  } 


BALDWIN  P IAIO 


. 


* 


MOZART 


SSOZART 

I 


MOZART 


I 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEWTZKT,  Director 

Tanglawood  - Lenox  * Massachusetts 

Third  Concert  of  Chamber  Music  by  Students  in 
Department  II  under  the  Direction  of 
William  Prioress 

Sunday*  July  19»  1947.  10? SO  A*  Mo 

CHAMBER  MUSIC  HILL 

■»■»•*#  •»  it  * * * * & 4r 

SERENADE  in  C Minor  for  eight 
Wind  Instruments,  K*  538 

I Allegro 
II  Andante 

III  Menuetto  in  canone 
XV  Allegro 

Paul  Kramer  and  Don  Wsllea  oboes? 

George  Silfies  and  Warren  Hatch,  clarinets? 

Richard  Geratenbergar  and  Andre  Speyer,  horns; 

William  Skelton  and  Theodore  Brewster,  bassoons® 

( Coached  by  Mr*  Louis  Speyer  ) 

STRING  QUARTET  in  B Flat,  Ko  £69 

I Allegro 
II  Larghetto 
III  Menuetto:  Moderate) 

IV  Allegro  aseai 

Kenneth  Gordon  and  Ruthabeth  Conrad,  violins  \ 

Harry  Zaratsian,  viola? 

Alexander  Kouguell,  violoncello* 

( Coached  by  Mr*  William  Primrose  ) 

QUINTET  la  A Major  for  Clarinet 
and  Strings,  &*  581 

X Allegro 
II  Allegro 
III  Menus tto 

XV  Allegretto,  con  variasioni 

H arry  Schmidt,  clarinet? 

Xaidor  Lateiner  and  Richard  Webber,  violins? 

Leon  Hyman,  viola? 

Carl  Fasshauar,  violoncello. 

( Coaehsd  by  Mr*  Victor  Pclatsehek  ) 


BALDWIN 


P I k I C 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVimY,  Director 

Tanglewood  * Lenox s Massachusetts 

Fourth  Concert  of  Chamber  Music  by  Students  in 
Department  II  under  the  Direction  of 
WILLIAM  PRIMROSE 

Sunday ^ July  27 9 194?.,  IQs  SO  a*nio 
CHAMBER  MUSIC  HALL 
*-****#**-»**■»* 


I 


HINDME® 


Violins 

Clarinets 

Trumpets 

Coaira-baas 

Pianos 


George  Trautweis 
Harry  Schmidt 
Robert  B»  Nagle « Jr. 
Samuel  Gorodei&ar_ 
Gersos  Tessin 


THREE  PIECES 


POULENC 


( Coached  by  Mr*  Rosario  Maazeo  ) 

SONATA  for  Horn*  Trumpet 

Trombone 

Richard  Gereienberger 
Adolph  Heraeih 
Arnold  Promts 


Homs 

Trumpets 

Trombones 


{ Coached  by  Mr*  Georges  Magsr  } 


HINDEMITH 

I • Allegro  Moderati 
II o Lively 
XIX o Very  Slow 
IV*  Little  Rondo j leisurely 


S9HATA  for  Clarinet 


Clarinets  Georg©  Silflse 

Pianos  Eloise  Matthias 


VAIGEAN-WXLLXAMS 


Coached  by  Mr*  Roaaric  Maazeo  } 

OK  WENLOCK  EDGE 


Tenors 

Violins* 

Violas 

Violoncello* 

Pianos 


David  Lloyd 
I aider  Lateiner 
Joel  Berman 
William  Bagwell s Jr« 
Harriet  Westling 
Doris  Dodd 


» 


Coached  by  Mr,  George  Laaofsky  ) 
*##****•**•**> 


and 


BALDWIN 


PIANO 


BERKSHIRE 


MUSIC 


CENTER 


» 


» 


SERGE  KOUSSEVITZKI,  Director 


Tanglewood  - Lenox,  Massachusetts 


MILHAUD 


Fifth  Concert  of  Chamber  Music  by  Students  in 
Department  II  under  the  Direction  of 
WILLIAM  PRIMROSE 

Sunday,  August  2,  1947,  10? SO  A*M. 

Chamber  Music  HaH 


LA  CHEMINEE  DU  KOI  RENE,  Suit©  for 


Wood-wind  Quintet 

Cortege  - Aubade  ~ Jongleurs  ~ La  Maouainglada  - 
Joutes  sur  l^Arc  - Chasse  a Valabre  - Madrigal-Nocturne 


Flute  - Pdchard  Gisse  Bassoon  - Bernard  Garfield 

Oboe  - Harry  Ssayles  Horn.  - Roes  Taylor 

Clarinet  - George  Silfies 


( Coached  by  Mr*  Willem  Valkenier  } 

DIAMOND  THIRD  QUARTET  - ( 1946  ) 

I.  Moderate,  con  semplicita 
II.  Allegro  vivo 
III.  Allegretto 
IV.  Adagio 

Violins?  - - Norman  Carol  and  Isidor  Lateiner 
Viola  - Earl  Hedberg 

Violoncello  - Serai t Moore 


( Coached  by  Mr.  William  Primrose  ) 


BEETHOVEN 

X.  Assai  soatenutoj  allegro 

II .  Allegro  me  n§a  taato 

III.  Molto  adagio 

IV.  Alla  marcia,  assai  vivace 
V,  Allegro  appasioaato 


STRING  QUARTET  No.  15  in  A Minor, 
Opus  1S2 


Violins?  - Bjoera  Andreas son  and  Harold  Schustor 
Viola  - Harry  Zarataian 

Violoncello  - Alexander  Kouguall 

( Coached  by  Mr.  Richard  Burgin  ) 


» 


BALDWIN 


PIANO 


, - ■ 


BERKSHIRE  MUSIC 


CENTER 


SERGE  KOUSSEVITZKYp  Director 

Tanglewood  - Lenox,  Massachusetts 

Sixth  Concert  of  Chamber  Music  by  Students  in 
Department  II  under  the  Direction  of 
WILLIAM  PRIMROSE 

Sunday,  August  10,  1947  10s 50  A0Me 

THEATRE  CONCERT  HALL 

RAVEL  . STRING  QUARTET 


CAT0I.RE 


Allegro  moderate 

Asses  vif  - iris 
Tr^s  lent 
Vif  at  agite* 

rhythm© 

Violins: 

Norman  Carol  and 

'George  Treutwein 

Viola 

Samuel  Boghossian 

Violoncello 

Lois  Barber 

( coached  by  3Sr0 

Jean  Bedeiti  ) 

FOUR  PIECES 

Adagio 

Andante  ’son  moto 

Poco  allegro 
Adagio 

Flute 

Lois  Schaeffer 

Bassoon 

William 

Skelton 

Clarinet 

George  Silfies 

Horn 

Raymond 

AlonJ 

Bass  Clarinet 

David  Hite 

Violoncello 

Aldo  Pari sot 

Contrabass  Murray  Grodner 


C coached  by  Mr«  Eleasar  de  Carvalho  ) 


SCHOENBERG 


CHAMBER  SYMPHONY 


Langsam  - Schersos  Sehr  rasch  - Developments 

Viel  langsaaer,  aber  doch  flisssand  = Sehr  Xangsam  - 

Finales  Tempo  priao 


Violins 

Viola 

Violoncello 

Contrabass 

Piccolo 

Flute 

Oboe 

English  Horn 


Ruthabeth  Conrad 
Olive  Kuhn 
William  Gromko 
Aldo  Pari sot 
Murray  Grodner 
Richard  Giese 
Lois  Schaeffer 
Harxy  Styles 
Roger  Roller 


Clarinet  George  Silfies 

E-flat  clarinet  Warren  Hatch 


Bass  clarinet 
Bassoon 
Contra  bassoon 
Horns 


David  Hit® 
William  Skelton 
Robert  Wi sneaky 
Raymond  Alonja' 
Andre  Speyer 


{ Conductors  Mr«  Eleasar  de  Carvalho  ) 


BALDWIN 


PIANO 


' 


DEPARTMENT  THREE  COMPOSITION 


The  Composition  Department  this  summer  consisted  of  sixteen 
students  who  were  instructed  by  Aaron  Copland  and  Arthur 
Honegger*  Due  to  Mr.  Honegger® s illness  in  the  latter  part 
of  the  session  Dr.  Koussevitzky  invited  Samuel  Barber  to 
instruct  Mr.  Honegger’s  students. 

The  composition  students  maintained  a high  degree  of  activity 
throughout  the  six  weeks.  There  was  a weekly  Composer® a 
Concert  at  which  their  works  were  performed.  Instrumentalists 
and  singers  from  other  departments  volunteered  to  perform 
these  compositions  8 and  in  many  cases  they  were  played  by  the 
composers  themselves.  The  concerts  were  given  under  the 
supervision  of  Mr,  Copland  who  invited  questions  from  the 
audience  and  acted  as  moderator  in  the  discussion  of  the 
works  which  were  played. 

Composition  students  had  an  hour  and  a half  individual  lesson 
and  two  class  lessons  of  the  same  length  weekly.  They  also 
had  an  individual  studio  with  a piano  two  hours  each  day. 

All  orchestra  rehearsals  were  open  to  them  as  well  as  the 
Solfege  and  Harmonic  .Analysis  courses,  and  the  American 
Music  and  General  Conducting  lectures.  Participation  in  the 
Festival  Chorus  was  voluntary. 

STUDENTS  OF  MR.  COPLAND.  Sidney  Cox-Russel  Smith-Carlos  Riesco- 
Knut  Nystedt-Douglas  Townsend-Ned  Rorem-Jan  Novak. 

STUDENTS  OF  MR.  HONEGGER  (MR.  BARBER) . Gordon  Playman-Daniel 
Pinkham-Leon  Ricklis-Ruth  Wylie-Jack  Fitzer-Samuel  Beversdorf- 
Jean  Miller-William  Flanagan -Howard  Shan at . 
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:re  music  center  serge  koossevitzky,  director 


I t 


BERKSHIRE  MUSIC  CENTER  SERGE  K0US8EVITZKYs  DIRECTOR 
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BERKSHIRE  MUSIC  CENTER 


SERGE  KQUSSEVTTZKY „ Director 
Tanglewood  - Lenox,  Massachusetts 

COMPOSERS1  FORUM 
under  the  direction  of  A aron  Copland 

Sunday*,  July  6*  1947  at  8sX5  P«  Me 
Chamber  Music  Hall 


Guest  composer z Leonard  B©xrastei» 


le 


Prelude  and  Hailing 


The  composer  at  the  piano 


Xmit  Nystedt 
(Oslo*  Norway) 


^POWOr  Of  Waiting^  occeooce^vooeoecoooocoeccac’eecoo  F.USSSU  Smith 

(Alexandria p Virginia) 

Selda  Goodman , contralto 
The  composer  at  the  piano 


3‘ 


Two  Little  Preludes  and  Pug®«s  on  a Theme  of  Janecak*  «Jaa  Novak 

(Bra© 9 Czechoslovakia) 


The  composer  at  the  piano 


4. 


Sonata  for  Piano  coscac»«o*e»*ct*»«»*9c»ao«cc«c«cse  1 sck  JTitzsr 

Prelude  - Fantasy  - Toccata  (Tulsa*.  Oklahoma) 


5. 


The  composer  at  the  piano 
Music  from  the  ballet,  ^Facsimile*8  e * 
The  composer  at  the  piano 


..«<••< * «. * c Leonard  Bernstein 

(Lawrence,,  Massachusetts) 


The  Composers''  Forum  is  intended  to  promote 
the  exchange  of  ideas  among  the  composers 
working  at  Tanglsvjood*  but  all  interested 
persons  are  invitsd  to  attend  and  particle 
pat  So 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CSSSEE 


SSRG3  KOUSSEVITOT,  ‘Director 
Tangle  wood  - Lenox,  Massachusetts 


COMPOSER  S«  S 7B  K I E 6 
undar  the  direction  of  Aaron  Copland 

Sunday,  July  13,  194?  at  8s  15  P?  Uc 
Ghasib ©r  Music  Hall 


» 


1,  Sonata  for  Horn  in  P« .... . Thomas  Bstu rsdorf 

Schs rzo-Adagio-Alle /;ro  Moderate  (Houston,  feme) 

Baaiar  Be  Xntioio,  Horn 

Robert  Parr,  Piano 

2 c Pour  Short  Pieces  or  Two  Pianos  * Daniel  Piak&am 

(Cambridge,  Massachusetts) 

. Pianists?  Hector  Tosar  and  Red  Rorem 

3o  Piy©  Piano  Teaching  Pie  cos Ruth  Shaw  Wylie 

Holiday  Song-Lullaby- Banco  for  a (Columbia,  Missouri) 

Sunny  Moraing-Prays  ?- Banco  for  Saturday 

Polly  Pinsker . Piano 

4,  Semblansae  Ghilen&s  (Chilean  Portraits) , Carlos  Riesco 

1).  2amacueca  2).  Tor/ada  3).  Reebaloaa  (Santiago,  Chils) 

Hector  To ear,  Plano 

5.  Septet  for  Brass  Instruments. Douglas  Townsend 

Andante,  Allegro,  Andante  - Andante  - (Hew  York,  How  Tork) 

Scherzo  - Allegro 


Trumpets 

Horns 

Trombones 

Tuba 


Bdward  Ae  Mirr,  Mere  Ae  Grand 
Raymond  T.  Alonje , Wayne  R„  Barrington 
Arnold  Proame  , Murray  Blums ntiml 
Herbert  iskselblatt 


Conductor.  Howard  Stephen  Shane t 


if. 9 ** **** * * *«#**)■*****#  **  * ****** « 
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BERKSHIRE  MUSIC  G £ H T S B 
SR  KGS  KmiSSSVXfm,  Director 
TangLewood  - Lenox,  Massachusetts 
COMPOSE  R S!  S 7 2 % IHH  G- 
trader  the  di re ctioa  of  Aaron  Copland 

Sunday,  July  30,  194?  at  3 <■  45  P0M. 
Chamber  Music  Hall 


1.  Garmlna  Salami  tic  (Song  of  Solomon) 

Said  Ginsberg,  mas 20- soprano 
The  composer  at  the  piano 

2,  Sonatina  fox*  Flute  and  Clarinet 

Poco  adagio , Allegro  vivo  , Adagio 


Jan  Nomk 
( Brno  , Css  cho  Slovakia) 


Sidney  Cox 
(Dublin,  We w Hampshire) 


Lola  Schaeffer,  flute 
Georgs  Silfles , clarinet 

3,  Twelve  Variations  and  Coda  on  a Theme  of  J9S,  Bach  Peon  Pdcklis 

(Philadelphia , Pennsylvania) 

Ho  hart  Klein,,  flute 
Duane  ?o  th , o'boa 
Donald  Weinberg,  clarinet 
Robert  Wlsneskey,  has  soon 
Myron  Bloom,  hem 


4.  Sonata  for  Piano 

Alls gro  oocssodo-Iiento-illagro 


Joan  Miller 
( Colorado  Springs,  Colorado) 
con  epirito 


Bo  hart  Middle  ton,  piano 


50  Four  Songs  1 Had  Boreia 

(Wow  York,  We'p  To rk ) 

nTb®  lordly  Hudson"  (Goodman)- ^Mongolian  Idiot"  (Shapiro)- 
^Spring  and  Pall"  ( Hopkins) -All©  ltd  a 


Sslda  Goodman,  me zao- soprano 
The  composer  at  the  piano 


6 c Three  Mo  tots  for  Women8  3 Fci-ies  and  Continue  Daniel  Piakfc&n* 

( Cgaabrl age , Massachuoo tte ) 


5 


Con  due  >0  r ; Al  fro  d N „ 
Bath  Cottinghajn  Be  tty  Cole 

Heather  Moon  Alice  Carl 

Alice  Parker  Marion  Keller 

Iva  Hiatt  j\  Dorothy  Qs.i've, r 

♦.  # St  & $ 


Pat  tor  con  . ^ c 

Nancy  Sapp  ^ 

Bax- oar  a Patterson 
So  Ida  Goodman 
Mary  Guerriei 


BALD  IN  PIANO 
* * 2*  $ 


Please  note  that  tide  program  will  begin  at  8 ■ 45  instead  of  8»15  P0M0 


■ 


BERKSHIRE  MUSIC  CENSER 


SERGE  K0USS37ITZKY,  Director 

Tangle  wood  - Lenox  , Massachusetts 

COMPOSERS8  EVENING 
under  the  direction  of  Aaron  Copland 

Saturday,  July  26,  1947  at  4*00  P.  M. 
Chamber  Music  Hall 


1.  Sonata  for  Plano  . Ruth  Shaw  Wylie 

Vivaoa-AdaglO“Vigoroeo  (Columbia,  Missouri) 

Dorothy  Carver,  piano 

Carols  ”1  Sing  of  a Malden”  (14th  century  - anonymous) 


Derothy  Carver,  conductor 
Ruth  Cottingham,  Heather  Moon,  sopranos 
Nancy  Sapp,  Iva  Hiatt,  altos 
Clark  Angel,  Simon  Cohen,  basses 


2 o 


Satire  on  English  Themes  for  String  Qjiartet..  Thomas  Beversdorf 

(Houston,  ®Dxas) 

Vilem  Sokol,  Prank  Scocozza,  violins 
Betty  Shoop,  viola 
Kermit  Moore,  9 cello 


3o  Three  Songs  William  Flanagan 

After  Long  Silence  (Teats)  (Detroit,  Michigan) 

Tha  Dagout  (Sassoon) 

Buffalo  Bill  (Cummings) 

Robert  Holland,  tenor 
Ihe  composer  at  the  piano 


40  Two  Inventions  for  Sfcodwtnd  Quintet  ...... ... . Charlee  Schiff 

(Hew  York,  New  York) 

Richard  Glese,  flute 
Paul  Kramer,  oboe 
George  Silfies,  clarinet 
Andre  Speyer,  horn 
Bernard  Garfield,  bassoon 


*«**  »*«**•«** 


Ml  WIH  PIMO 


B ifi  R K 


S ii  I R J£  auhc  CENTER 

SLKGL  KO USS  L VIT  ZKY , Director 

COMPOSERS*  CONCERT 
under  the  direction  of  Aaron  Copland 

Saturday^  august  2,  1947*  at  4-00  PoM0 
Chamber  Music  Hall 


In  Sonata  for  Violin*,  Op.,  10  Khut  Nystddt 

Allegro  energico  * (Oslo*,  Norway) 

Recitativo=-Poco  sostenuto  e misterioso 
Allegro  risoluto 


Victor  Feldbrill*,  violin 
The  composer  at  the  piano 


2u  Two  songs? 

To  a Mountain  Peak 

Three  Years  She  Grew  in  Sun  and  Shower 


Jean  V/ilson  Miller 
(Colorado  Springs 9 
Colorado) 


Heather  Moon 
William  Jons on , piano 

3 o Two  Canonic  Pieces  for  Two  Clarinets  (1941) s Howard  Stephen  Shane t 
Arietta  - Sonatina  (New  York*,  New  York) 

George  Silfies,  Tobias  Sultan*,  clarinets 


Introduction  (1947)  and  Fugue  (1941) 

Lois  Schaeffer*,  flute 
George  Silfies*,  clarinet 
Bernard  Garfield,  bassoon 

4°  Three  songs  % Daniel  Plnkham 

The  Faucon~Psalm  79~Ave  Regina  Coelorum  (Cambridge*,  Massachuset 

Nancy  Tri^key 

The  composer  at  the  piano 

5,  Sonata  for  Violin  Hector  Tosar 

(Montevideo*,  Uruguay) 

Howard  Boatwright*,  violin 
The  composer  at  the  piano 


BALDWIN  PIANO 
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_ 


BERKSHIRE  MUSIC 


CENTER 


SERGE  KOUSSEYITZKX , Director 
Tenglawood  ■=>  Lenox,  Massachusetts 


COMPOSER  S FORUM 

under  the  direction  of  Aaron  Copland 
Saturday,  August  9,  1947  2s  50  p<,mn 
CHAMBER  MUSIC  HALL 


Hondo  {from  Piano  Sonata) 

Clauds  Frank  - Piano 


Thomas  Beversdorf 
(Houston,  Texas) 


Four  Songe  Daniel  Pink ham 

(Cambridge,  Massachusetts) 

Ava  Regina  Coelorum 
Heaven  Haven 
Psalm  79 
The  Faucon 

Nancy  Tricksy  - Soprano 
The  Composer  at  ^he  Piano 


Divertimento  (1947) 

Riscluto  « Andante  ~ Allegro  rai’finato 
Donald  March  ~ Violin 
Paul  Kramer  - Qboe 
Millard  Neiger  - Trombone 


John  Freeman 
(Hew  York,  New  York) 


Four  Childrens  Pieces  Douglas  Townsend 

(New  York,  New  York) 

March  ~ Scherzo 
Air  on  Ground  13 
Dance 

Eloiae  Matthias  - Piano 

String  Querist  Gordon  Playaan 

(Minneapolis, Minnesota) 

Fast  and  rhythmic 

Slow  and  with  expression 

Fast 

BJoern  Andreessen  and  William  iaoldstsin  - Violins 
Harry  Zaratsian  - Viola 
Alexander  louguell  - Violoncello 


BALDWIN 


PIANO 


DEPARTMENT  F 0 UR  OPERA 


Students  in  this  department  were  accepted  as  1.  singers , 

2t  stage  directors,  3°  coaches  ana  conductors  (pianists), 
or  4„  orchestral  players  especially  interested  in  the 
operatic  repertoire » The  singers  were  divided  into  active 
and  auditing  students,  there  being  about  thirty  in  each 
group 0 

Opera  Projects  took  place  daily  from  9 to  12.  In  this 
division  groups  of  singers  with  coaches  and  stag©  directors 
worked  under  the  supervision  of  Boris  Goldovsky  or  Frederic 
Cohen  in  the  preparation  of  scenes  or  acts  from  various 
operas. 

General  Repertoire,  from  1 to  3s 30  daily, took  place  in  the 
Theatre  Concert  Hall  where  all  members  of  the  department 
could  observe  the  Instructors  at  work  in  th©  preparation  of 
scenes  for  performance®  The  opera  orchestra  appeared  here 
regularly  in  addition  to  their  morning  rehearsals  with  Mr. 
Felix  Wolfes,  Mr.  Frederic  Waldman  or  student  conductors. 
Instructors  of  the  department  also  had  a daily  lecture  from 
3^30  to  4*30  under  the  general  title  Opera  -Forum  in  which 
subjects  dealing  with  the  theory  and  practice  of  opera  were 
discussed. 

Students  were  also  accepted  to  study  scenic  design „ lighting, 
and  the  construction  and  painting  of  scenery,  under  the 
direction  of  Mr.  Richard  Rychtarik, 


I 


The  major  accomplishment  of  the  Opera  Department  was  the  production 
of  Mozart’s  "I&omeneo."  This  masterwork  had  never  been  heard  in  the 
United  States  until  its  performance  at  Tanglewood  on  August  4 1947* 

The  production  was  under  the  direction  of  Mr.  Goldovsky  and  settings 
were  made  by  Mr*  Rychtarlk.  The  members  of  the  cast  were  all  students 
of  the  department  but  the  chorus  and  orchestra  were  augmented  by 
performers  from  other  departments  of  the  Center* 

In  addition  to  "Idomeneo",  which  was  prepared  and  performed  without 
playing  havoc  with  the  regular  work  of  the  department,  Mr*  Goldovsky 
presented  four  programs  of  Opera  Scenes 5 three  in  the  Theatre  Concert 
Hall  and  one  in  the  Chamber-Music  Hall,  Programs  of  these  performances 
will  be  found  in.  the  following  pages. 

The  Opera  Department  worked  on3  but  did  not  perform  the  following 
scenes? 

MEKUL.  "Joseph”  (Act  1).  WEBER,  "Eurysnthe"  (Act  1 Scene  1).  BIZET. 
"Carmen" (Act  1).  HUMPERDINCK.  "Hansel  and  Sretel"  (Act  11  Scene  11). 
BEETHOVEN.  "Fidelio"  (Act  1 Scenes  1 and  11).  STRAUSS.  "Rosenkavalier" 
(Act  111  Final  Scene).  MOZART,  "Magic  Flute"  (Act  1 Scene  l).  VERDI, 
"Aida"  (Act  11  Duet).  GLUCK.  "Ipklgenie  in  Anlis"  (Act  11  Scene  11). 


\ 


OFEHA  DEPARTMENT  ACTH1 


M G E R 3 


SOPRANO 


Adele  Addison 

Elizabeth  Bollinger 

Arlene  Ferrer 

Martha  Holmes 

Heidi  Krall 

Paula  Leaachner 

Ingrid  Robertson 

Nancy  Tricksy 

MEZZO-SOPRANO 

Florence  Eopleff 

Lucille  Lewis 

Mildred  Mueller 

Dorothy  Dawson 
Sybil  Willey 

Angelica  Sarris 

Eunice  Alberts 

TENOR 

Michael  Guida 

Robert  Eolland 

David  Polari 

James  Vit&li 
Joseph  Laderoute 

David  Lloyd 

Marvin  Worden 

BARITONE 

Warren  Gal jour 
Warren  Woodworth 

Morley  Margolis 

Frank  Gusrorra 

BASS 

Edward  Aasara 
Thomas  Burdick 

James  Cosmos 

Stanley  Rimes 

0 P s HA  DEPARTMENT  AUDITORS 


«*V’K>  •''»  *i'*>  **  <V*°  *W  * CI*J  CWM  **’  ‘*W  *aM  <W‘9  *e*JD 

saw  «r-0  cscr:  ocs  <sju  4u>  <uxv  «Ute 

Beverly  Black 

Joan  Brainard 

Carl  Brandell 

.Hie©  Cave 

Ira  Cohen 

/ 

Elizabeth  Col© 

Frank  Co  sen  as. 

Norine  Cunningham. 

Gladys  Duakelfcargsr 

Marian  Furby 

Helen  Gibson 

Zelda  Goodman 

Selma  Hamlet 

Lila  Hammer 

Claire  Jacobs 

Marguerite  McDonald 

Roland  Mac Curdy 

Helen  Marshall 

Charles  Math© son 

Ethel  Nasesnfiald 

Danis!  Pet tee 

Mary  Pogul 

Angela  Sehimmenti 

Louis©  Schmidt 

Elizabeth  Sears 

Jans  Stuart  Smith 

Edwins  Snyder 

Joan  Stem 

Mme  P.osg  Tenser-Palmai 

Willabella  Underwood 

Mary  Hartley  Wells 

Susan  Daly 

Bert  Goaper 

Lencre  Brown 

OPERA  DEPARTMENT 
STUDENTS  OF  SCENIC 

DESIGN  AND  COS  TUMI 

wfy;  mimt  w iaeit0  , 

— , ^ ^ ^ •>»  «u»  «w  «>r  «»  «cr= 

Hilda  Mann smac. 
Kathryn  Ganger 


Richard  Yerigan 
Richard  Crocks 


Tally  Brown 


vp  ..  ' : SERGE  KOUSSEYXTZO,  DIRECTOR 
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DEPARTMENT  !OUH  ORCHESTRA 


Tn©  following  students  formed  the  nucleus  of  the  Opera  Department 
Orchestra,,  Eor  performances  assignments  were  given  to  players  in 
Department  11  Orchestra  who  joined  the  opera  group3  usually  for 
one  week. 


VIOLINS 

ELUTE 

HORN 

Marie  Shefeluk 

Richard  Kole 

Ralph  Lei Gy 

David  Barchuk 

Richard  Gart 

Lloyd  Snyder 

BASS 

OBOE 

TRUMPET 

Henry  Bloch 

CIARINET 

Don  Weinberg 
Harry  Schmidt 

Joyce  Suskind 
Don  Wells 

BASSOON 

Theodore  Brewster 

Mary  Hein 
Ralph  Mendenhall 

• • 


BERKSHIRE  MUSIC  CENTER  SERGE  KOBSSEVITZKY,  DIRECTOR 
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SUNDAY  AUG.  3 8:00  BH SPECIAL  PRE-VIEW  PERFORMANCE 


BERKSHIRE  MUSIC  CENTER 


SERGE  KGOSSEVimi 


p Dieeeto r 


Tanglewood  - Lenox?  Massachusetts 


Evening  of  Opera  Scenes  by  the  Opera  Departmeat 
Boris  Goldovsky,  Head;  Frederic  Cohen,  EXaa  Kahl,  Richard 
Ryehtarik , Frederic  Wsldaian,  Felir  Wolfee, 

Thursday*,  July  10p  1947,  8sl5  poiBo 
Theatre-Concert  Hail 

***••***•***•■*•**** 


HANSEL  AND  GRETEL  ( Excerpt  from  Act  I ) HUMPERDINCK 

Hansel  - Mildred  Mueller  ^ 

Gretel  - Nancy  Tricksy  4 

* 

COSX  FAN  TUTTE  ( Excerpt®  fro®  Acts  I and  II  ) MOZART 


Fiordiligi  - Elizabeth  Am  Bollinger  5 
Borabella  - Dorothy  Dawson ^ 

RIGOLETTO  ( Act  I,  Scene  2 ) VERDI 

Rigoletto  - Frank  Guarrera  ^ 

% Sparafucile  - Stanley  Rimes  • 

Gilda  - -Haney  Tr.Lckey 

Giovanna  - Dorothy  JJawsoa^5 

Duke  - David  Poleri  T 

Ceprano  - Arthur  Cosensa 

Borsa  - Charles  M&theson-f 


INTERMISSION 

CARMEN  ( Excerpt  from  Act  IV  ) BIZET 

Carmen  - Mildrec  Mueller 

Don  Josef  - David  Lloyd 

BON  GIOVANNI  ( Exeerpt  from  Act  I ) MOZART 

Zerlina  *=>  Adslc  Addison  1 

Masetto  - Warren  Woodworth#/ 

DEE  BOSENKAVALIER  ( Excerpt  from  kv.t  II  5 STRAUSS 

Sophie  - Haney  Tricksy 

Octavian  - Mildred  Mueller 


•a#*****#®-* 


* 


BALDWIN 


PIANO 


I 


I 


BERKSHIRE  MUSIC  CENTER 


SERGE  KOU SSE V IT ZKY s Director 

Taaglewood  - Lenox0  Massachusetts! 

Evening  of  Opera  Scenes  by  the  Opera  Department 
Boris  Goldovsky Head|  Frederic  Cohens  Elsa  KSahlg  Richard 
Rychtarik0  Frederic  Waldman.;i  Felix  Wolfes 
Thursday*,  July  1?8  1947 9 Si  15  p0ffio 

THEATRE— CONCERT  HALL 

HANSEL  AND  GRETSL  (Forest  Scene)  HUMPERDINCK 

Hansel  - Mildred  Mueller 
Gretel  ° Nancy  Trickey 
Sandman  - Eunice  Alberto 

DON  GIOVANNI  (Graveyard  Scene)  MOZART 

Don  Giovanni  - James  Cosmos  1 
Leparell©  « Edward  AasaraBi 
Commendatory  - Stanley  Kimes 

Instrumental  Ensemble  Conducted  by  Herbert  Grossman 

L° ENFANT  PRODIGUE  (Air  d©  Lia)  DEBUSSY 

Lia  = Ad ole  Addison 

Instrumontal  Ensemble  Conducted  by  Gerard  Samuel 

PAGLIAC  Cl  ( Excerpt ) LEONCAVALLO 

Nedda  ° Paula  Lenchner  " 

Tonio  <=  Morloy  Margolis 
Silvio  - Warren  Gal  Jour 


I'NTERMISSION 


FIDE LI 0 (Dungeon  Scene)  BEETHOVEN 

Leonore  <=  Ingrid  Robert  a on  ^ 

Florestan  « Joseph  Lade routed 
Rocco  « Edward  Ansara  £4 
Pizzaro  <=>  Frank  Guarrora  . -f 


BALDWIN  PIANO 


BERKSHIRE 


MUSIC 


CENTER 


SERGE  KOUSSEVITZXY,  Director 


Tanglsreood  - Lenox,  Massachusetts 


Eroiiisg  of  Opera  Scenes  by  the  Opera  Department 
Boris  Goldovsky,  Head 5 Frederic  Cohen,  Elsa  Xahl, 
Frederic  Waldjaen,  Felix  Wolfes e 
Scenic  Director,  Rickard  Rychtarike 
Sunday,  July  2?f  1S4?  81 15  p0H,o 
THEATRE-CONCERT  HALL 
■a-***-*#****** 


MARRIAGE  OF  FIGARO  (Act  I - Duets  } 


MOZART 


FAUST 


Susanna 

Adslo  Addison 

Figaro 

Warren  Woodworth 

Conductor: 

Herbert  Grossman 

{ Prologue  } 

GOUNOD 

Old  Faust  - 

David  Lloyd 

Young  Faust  - 

David  Poleri 

Mephisto 

Stasilay  Kimos 

Staged  and  Conducted  by  Sarah  Caldwell 


LA  FAVORXTA 


MAGIC  FLU??; 


( Excerpt  ) 

Sybil  Willey 

Conductor:  Roland  Fiore 


( Excerpt  ) 

Papageno  - Mo  2-ley  Margolia 
Papagena.  - Adel®  Addison 
Three  Spirits  - Joan,  Brainerd 
^ Susanne  Daly 
- Sybil  Willey 
Staged  by  Sarah  Caldvjell 
Conductors  Henry  Bloch 


DONIZETTI 


MOZART 


» I S T E E H I S S I 0 S » 


LOHENGRIN 

( Lit  XI  « Duet 

Scene  ) 

Usa 

Ingrid  Robertson 

Otto 

Angelica  Sarris 

Telraaund  ® 

Frank  Guarrera 

CARMEN 

( Act  11  « Duet 

) 

t 

Carmen  - 

Mildred  Mueller 

Don  Jos®  - 

David  Lloyd 

Conductor: 

Boland  Fiore 

WAGNER 


BIZET 


##•**#*•&*#** 


BALDWIN 


PIANO 


B E B K SHOE 


MUSIC  CENTER 


SERGE  KOUSSEVXTZKjT*  Director 


Tangl@woodi  - Lenox*  Massachusetts 


Qc©r&  Scenes  by  Students  la  the  Opera  Department 
Boris  Golda^sky*  heads  Frederic  Cohan*  Elsa  Kanl, 
Frederic  WaXd&sn*  Helix  Wolfes* 

Scenic  Director*  Richard  Rychtarik* 

Friday 5 August  1*  1947  - t : §0 
" CHAMBER  MUSIC  HALL  • 
*********** 


XL  TROVATORE  { Scene  fro®  Last  Act  ) 

Asueena  - ' Florence  Kopleff 

Manrico  - Michael  Guide 


MADAM  BUTTERFLY  ( Scene  from  Act  XI  ) 

Cio-Cio  San  - Arlene  Ferver 

Suzuki  - Eunice  Alberts 


FALSTAFF 


WOZZEK 


{ Monologue  from  Scene  2,  ) 
ford  - Frank  Guarrera 

**”I  NTERMXSSXO  N ** 
{ Lullaby  from  Act  I } 

Marie  « Ingrid  Robertson 


/jDA  ( Ssane  from  Act  XV  ) 

Asaneris  <=>  Angelica  Sarris 

B&daaes  *=»  David  Poles*! 


TURANDOT  ( Act  II  - Scene  1 } 

i 

Ping  • Warren  Cteljom'’ 

p&og  « Michael  Guide 

pcag  ■=•  Robert  Holland 

*********** 


1IERB2 


PUCCXSX 


mm. 


BERG 

1WDI 


PUCCINI 


BALDWIN 


PIANO 


THEATRE-CONCERT  HALL  . TANGLEWOOD 

Monday,  August  4 . Wednesday  August  6,  1947 

at  8:15  p.m. 

The  Opera  Department  of  the 

Berkshire  Music  Center 

Serge  Koussevitzky,  Tfirector 

presents 

Sbomeneo 

Opera  in  j acts  & 6 scenes  by 

WOLFGANG  AMADEUS 

MOZART 

Text  by  Abbate  Giambattista  Varesco 


Conductor  and  stage  director: 

Scenic  director: 

Costume  designer: 

Assistant  conductor: 


. . . BORIS  GOLDOVSKY 
RICHARD  RYCHTARIK 

LEO  VAN  WITSEN 

FELIX  WOLFES 


Characters 

Idomeneo,  King  of  Crete Joseph  Laderoute 

Idamante,  his  son \ £nn  B,olli"§er  (first performance) 

I Dorothy  Dawson  ( second  perjormance) 

Princess  Ilia,  daughter  of  King  Priam  of  Troy Nancy  Trickey 

Princess  Elletra,  daughter  of  King  Agamemnon  of  Argos.  . . . Paula  Lenchner 

Arbace,  High  Priest  of  Neptune Frank  Guarrera 

Second  Priest Robert  Holland 

Two  Cretan  maidens Adele  Addison  & Mildred  Mueller 

1 wo  1 rojan  prisoners Robert  Holland  & Edward  Ansara 

Voice  of  the  Oracle Edward  Ansara 

Scene:  The  city  and  environs  of  Cydonia  on  the  island  of  Crete. 

Time:  Shortly  after  the  end  of  the  Trojan  Wars. 


BALDWIN  PIANO 


Production  staff: Frederic  Cohen,  Elsa  Kahl,  Fritz  Waldman 

Chorus  directors: Sarah  Caldwell,  Gerard  Samuel 

Scenery , properties,  and  lighting: Alice  Berle,  Tally  Brown,  Spencer  Crooks, 

Hilda  Mannsmann,  Kathryn  Sanger,  Dorothy  Troupin,  Richard  Verigan. 

Assisted  by: Bertie  Bernstein,  Jon  Joachim,  Robert  Celia 

Make-up  by: Murl  Daniels  and  Associated  Make-up  Artists,  Boston,  Mass. 

House  Mechanic s: Edward  E.  Charron  and  Harold  K.  Porter 


ORCHESTRA  PERSONNEL 


1st  Violins 

Bass 

Horns 

Marie  Shefeluk 

Stuart  Sankey 

Ralph  Leidy 

Louis  Frankel 

Samuel  Gorodetza 

Richard  Gerstenberger 

William  Goldstein 

Flutes 

Myron  Bloom 

Kenneth  Gordon 

Ross  Taylor 

2nd  Violins 
David  Burchuk 

Richard  Gart 
Richard  Kole 

Trumpets 

Maxwell  Harvey 

Piccolo 

Mary  Hein 

Penelope  Johnson 

Douglas  Royal 

Ralph  Mendenhall 

Betty  Smith 

Oboes 

Trombones 

Violas 

Joyce  Suskind 

Arnold  Fromme 

William  Gromko 
Ronald  Rothenberg 

Don  Wells 

Joseph  Owens 
Murray  Blumenthal 

Nancy  Steiner 

Clarinets 

Robert  Karol 

Harry  Schmidt 

Timpani 

’ Cellos 

Don  Weinberg 

Geraldine  Ball 

Carl  Fasshauer 

Bassoons 

Richard  Kay 

Theodore  Brewster 

Librarian 

Harriett  Westling 

Tora  Rehm 

Henry  Bloch 

CHORUS  PERSONNEL 

Soprano 

Jane  Smith 

Berthe  Goaper 

Joan  Brainerd 

Edwina  Snyder 

Louise  Schmidt 

Betty  Sears 

Marilyn  Furby 

Enid  Ginsberg 

Norine  Cunningham 

Alto 

Susan  Daly 

Esther  Keller 

Gladys  Dunkelberger 

Ella  Zimmermann 

Kathryn  Johnson 

Betty  Cole 

Barbara  Patterson 

Tenor 

Ira  Cohen 

Irving  Travis 

Spencer  Crooks 

Joseph  Derbow 

Charles  Matheson 

Bass 

Alfred  Patterson 

Stanley  Levin 

Robert  Rudolf 

John  Metcalf 

Louis  Davidson 

Angelo  Gatto 

Daniel  Pettee 

Jacques  Moolenyzer 

Dancers:  Beverley  Black,  Marilyn  Furby,  Olga  Gratch,  Kathryn  Sanger,  Betty  Sears. 


All  the  performers  are  students  of  the  Berkshire  Music  Center 


>f|iYozART  began  composing  his  “Idomeneo,  King  of  Crete”  or  “Ilia  and 
Jlffl  Idamante,”  opera  seria  in  three  acts,  in  October,  1 780,  and  completed  it 
shortly  before  the  first  performance,  which  took  place  at  Munich  on  January 
29,  1781.  This  opera  was  a commission  by  the  Elector  of  Bavaria,  Karl 
Theodor.  The  libretto  was  written  by  the  Abbe  G.  B.  Varesco,  court 
chaplain  at  Salzburg,  and  was  based  on  a French  libretto  by  Danchet  for  a 
five-act  opera,  “ Idomenee ,”  by  Campra,  which  had  been  produced  in  Paris 
January  12,  1712.  J.  A.  Schachtner  at  Salzburg  made  the  German  translation 
of  “Idomeneo”  for  its  publication. 

“Idomeneo”  has  had  occasional  performances  in  Europe,  mostly  in 
Germany  and  Austria.  There  were  further  revivals  in  1931,  the  150th 
anniversary  of  the  first  performance  when  there  was  a production  at  the 
Vienna  State  Opera  in  a version  edited  by  Richard  Strauss  and  L.  Waller- 
stein,  and  another  at  Munich  musically  edited  by  E.  Wolf-Ferrari  and  E.  L. 
Stahl.  A version  in  English  was  performed  in  London  in  1938.  Alfred 
Loewenberg  in  his  monumental  book  “Annals  of  Opera”  (1943)  writes  with 
the  caution  of  a scholar:  “This  opera  does  not  seem  to  have  been  produced  in 
America  so  far.”  This  probability  is  bolstered  by  the  fact  that  orchestral 
parts  have  not  been  obtainable.  Parts  have  been  copied  for  the  present 
production. 

Mr.  Goldovsky,  in  editing  the  opera  for  production,  has  reduced  it  to 
performable  length  by  omitting  certain  numbers,  shortening  recitatives,  and 
otherwise  altering  the  Abbe  Varesco’s  text  by  condensing  the  plot,  re-ordering 
scenes  for  the  sake  of  dramatic  continuity,  omitting  the  “sea  monster,”  and 
combining  the  part  of  Arbace,  “confidant  of  ‘Idomeneo’,  with  that  of  the 
Priest.  The  part  of  Idamante,  written  for  a acstrato,  has  not  been  transposed 
and  will  be  sung  by  a soprano.  The  musical  score,  except  for  necessary  cuts, 
has  been  scrupulously  respected.  The  opera,  as  befits  a first  presentation, 
will  be  sung  in  the  original  Italian  text. 


The  Story 

Mr.  Goldovsky  has  prepared  the  following  synopsis,  in  accordance  with 
his  adaptation  of  “Idomeneo”  for  modern  production: 

Act  I. 

The  scene  is  laid  on  the  island  of  Crete.  King  Idomeneo  is  about  to  return  from  the 
Trojan  wars  after  an  absence  of  many  years.  Ilia,  the  daughter  of  the  vanquished 
Trojan  King  Priam,  has  been  sent  to  Crete  by  Idomeneo  with  other  Trojan  captives. 
She  is  in  love  with  Idomeneo’s  son,  Idamante,  but  struggles  against  her  emotions  out  of 
loyalty  to  her  fatherland.  Elettra  (daughter  of  Agamemnon)  is  also  in  Crete,  having 
been  banished  from  her  own  country  of  Argos.  She,  too,  is  in  love  with  Idamante. 
He,  however,  prefers  Ilia  and  declares  his  love  for  her.  Ilia,  though  much  moved  by 
his  avowal,  rejects  his  wooing.  To  please  her,  Idamante  liberates  the  Trojan  captives, 
much  to  the  anger  of  the  jealous  Elettra. 


Arbace  (the  priest  of  Neptune)  arrives  with  the  sad  news  that  Idomenco  lias  been 
shipwrecked  and  everyone  hastens  to  the  shore  except  Elettra,  who  gives  vent  to  her 
jealous  rage. 

The  scene  changes  to  the  sea  coast.  The  fleet  of  Idomeneo  is  threatened  with  de- 
struction by  the  storm.  As  a last  resort  Idomeneo  vows  to  sacrifice  to  Neptune,  the 
sea  god,  the  first  human  being  whom  he  shall  meet  on  land.  The  storm  subsides  and 
Idomeneo  disembarks  safely  on  the  rocky  shore.  While  the  king  apprehensively 
awaits  the  appearance  of  the  destined  victim,  Idamante  enters  and,  not  recognizing 
his  father  whom  he  believes  to  have  been  drowned,  offers  him  shelter.  Eventually 
they  recognize  each  other  and  the  unhappy  king  flees  in  terror  without  telling  his  son 
of  the  rash  vow  he  has  taken.  The  young  prince  is  greatly  saddened  by  his  father’s 
strange  behavior.  The  act  ends  with  a rousing  choral  scene.  The  Cretan  soldiers  are 
welcomed  by  their  wives  and  children,  all  celebrating  the  end  of  the  war,  and  thanking 
Neptune  for  their  safe  deliverance  from  the  storm. 

Act  II. 

Idomeneo  informs  Arbace  of  his  vow  and  is  advised  by  him  to  send  Idamante  away 
from  Crete  until  the  god  is  appeased.  Idomeneo  thereupon  decides  to  send  Idamante 
to  accompany  Elettra  to  her  native  Argos. 

Ilia  is  no  longer  able  to  resist  her  love  for  Idamante,  and  when  the  young  prince 
tells  her  that  he  is  to  leave  his  country  and  seek  his  fate  in  a foreign  land,  she  admits 
that  her  love  for  him  is  stronger  than  her  duty  to  her  own  country.  The  young  lovers 
are  discovered  by  Idomeneo  and  Elettra.  The  king  renews  his  command  that  his  son 
leave  Crete  at  once.  The  scene  changes  to  the  harbor.  Elettra  and  Idamante  prepare 
for  the  voyage  to  Argos,  but  as  they  are  about  to  embark  a terrific  storm  breaks. 
Idomeneo,  realizing  that  Neptune  is  implacable,  offers  to  sacrifice  himself  in  order  to 
save  his  son.  The  fury  of  the  storm  increases,  however,  and  the  terrified  Cretans  flee 
the  harbor  leaving  Idomeneo  to  the  full  realization  of  his  unhappy  fate. 

Act  III. 

The  people  of  Crete  are  aware  of  impending  disaster  from  the  anger  of  the  sea 
which  surrounds  them.  Idomeneo  is  forced  to  reveal  his  vow  and  as  he  names  the 
victim  to  be  Idamante,  the  people  are  seized  with  horror.  To  the  music  of  a solemn 
march  all  proceed  to  the  underground  Temple  of  Neptune  to  prepare  the  sacrifice. 

Idamante,  brought  in  by  the  priests,  declares  his  readiness  to  die  in  order  that  the 
angry  god  may  be  appeased  and  his  people  saved.  However,  as  Idomeneo  is  about  to 
strike  the  fatal  blow,  Ilia  hastens  in  and  insists  upon  taking  the  place  of  her  lover. 
As  she  kneels  before  the  altar  a great  subterranean  disturbance  is  heard  and  while 
all  are  motionless  with  fear  the  deep  voice  of  the  oracle  declares  the  will  of  the  god: 
“Idomeneo  must  renounce  the  throne  and  his  son  Idamante  must  take  his  place  with 
Ilia  by  his  side.”  At  this  pronouncement  Elettra,  after  an  outburst  of  jealousy,  rage, 
and  despair,  destroys  herself. 

In  the  final  scene  Idomeneo  submits  to  the  divine  will  and  Idamante  is  crowned  to 
the  accompaniment  of  a final  chorus  of  rejoicing. 
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Opera  Scenes  by  Students  in  the  Opera  Department 
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LA  BOHEME 


{ ACT  m ) 


PUCCINI 


Miml, 

Musette 

Rodolfo 

Marcello 

Saargant 


*?©sn  Brainord 
Ann  Bollinger 
Michael  Guida 
Arthur  Cosensa 
Stanley  Kimes 


SAMSON  & BELILA 


C Aria  - Act  IX  ) 


SAIRT-SAENS 


Angelica  Sarris 

A1.DA  ( Scene  from  Act  III  ) VERDI 

Aida  - Pauls.  Lanehne? 

Amoaasro  - Frank  Guarrera 

^ CARMEN  ( Seen®  from  Act  III  ) BIZET 

Carmen  - Lucil  le  Lewis 
Frasquete— Ann  Bollinger 
Mercedes  - Dorothy  Dawson 

DON  CARLOS  ( Act  3 IX  ) VERDI 


Bing  Phillip  XI  - James  Cosmos  Princess  Eboli  - Sybil  Willey 

The  Grand  Inquisitor  -Edward  Ansara  Rodrigo,  Marquis®  Posa  - Warren  G&ljour 

Quean  Elizabeth  - Paula  Lenchnar 

LA  TRA7IATA  ( Scene  from  Act  II  ) VERDI 

Violetta  - Joan  Brainerd 

Father  Geraond  - Corley  Hargolie 
Annins.  - Mildred  Mualler 

Joseph  - Frank  Guarrera 

ROBOT  MIDDLETON 

Th©  Raven  - Lucille  Lewis 

Th©  Fox  - Robert  Holland 

The  Photographer  - Thomas  Burdick 

a####*###### 


LIFE  GOES  TO  A PARTI 


$ Scone  V ) 


The  Lion 
Th®  Frog 
The  Dog 


~ Stanley  limes 

- Berthe  Go ape r 

- Sybil  Willey 


BALDWIN 


PIANO 


A 


DEPARTMENT  FH1  ORCHESTRA 


This  orchestra  was  made  up  of  students  whose  ability  or  degree 
of  advancement  did  not  warrant  their  acceptance  in  the  orchestra 
of  Department  11*  There  were  also  players , however,  especially 
among  the  wind  instruments,  who  were  generally  as  advanced  as 
those  in  Department  11  but  who  could  not  be  accepted  for  that 
orchestra  because  sections  were  already  filled  at  the  time  of 
their  application. 

The  result  was  that  Department  V Orchestra  this  summer  achieved 
a higher  degree  of  proficiency  under  its  conductor  Richard 
Burgin,  than  it  had  had  in  any  previous  year. 

The  orchestra  rehearsed  four  times  weekly  for  three  hour 
sessions,  and  twice  weekly  for  an  hour  and  a half3  the  latter 
periods  being  used  for  the  preparation  of  works  for  chorus  and 
orchestra.  In  addition,  sectional  rehearsals  were  held  regularly 
during  the  first  three  weeks  with  members  of  the  instrumental 
faculty. 

The  orchestra  gave  four  concerts,  two  of  which  were  done  in 
conjunction  with  the  Department  ¥ Chorus. 

Members  of  the  orchestra  were  obliged  to  sing  in  the  Festival 
Chorus,  end  during  the  first  three  weeks  were  given  regular 
chamber-music  assignments  under  the  same  instructors  (except 
William  Primrose)  who  coached  Department  11  students.  Because 
of  rehearsals  by  the  Boston  Symphony  Orchestra  for  the  Festival 
Concerts  this  instruction  could  not  be  continued  for  the  whole 
summer  session,  but  a large  number  of  students  formed  their 
own  groups  during  the  latter  weeks  for  chamber-music  rehearsal. 


DEPARTMENT  FITS  ORCHESTRA 


» 


VIOLIN 

FLUTE 

Eleanor  Diamond 

Nelson  Hauenstein 

Leonard  Marcus 

Robert  Klein 

Aaron  T&mkin 

Pierre  Mager 

Annette  Nahmansen 
Isaac  Kaufman 

Marvin  Oakes 

Myra  Berman 
Martin  Gooreviteh. 

OBOE 

Jaqueline  Morris 

Burton  Hewitt 

Muriel  Schiff 

Ernest  Simms 

Josephine  Pardue 
Joseph  Parkhurst 

Duane  Vcth 

Rosalie  Von  Grueningen 
Ronald  Rothenberg 

ENGLISH  HORN 

Richard  Craik 

Burton  Hewitt 

Mallnda  Jonos 

Duane  Voth 

Tamar  Read 

Prank  Bellino 
Rudolph  Kienosky 

CLARINET 

Lawrence  Mednick 

Raymond  Heilman 

Clinton  Broim 

Tobias  Sultan 

Arppie  Charkoudian 

BASSOON 

VIOLA 

* 

Peter  Cerullo 

Joan  Rounds 
Harvey  Elledge 

Joseph  Fizzonia 

George  Gaugell 
John  Adams 

HORN 

Theodore  Tupa 

Thomas  Newell 

Eileen  Josten 

Gail  Weiner 
Sanier  Delntinis 

CELLO 

Myron  Bloom 

Yvette  Davis 
Kenneth  Josophson 

TRUMPET 

Alden  Ring 

Bernard  0s Donnell 

Zoe  Kane 

Edward  Hacker 
Peter  Cecotti 

BASS 

TROMBONE 

Ellery  Wilson 
John  Finnegan 

William  Tesson 

Charlotte  Smith 

Herbert  Owens 

Shelden  Sixfin 

Milard  Neiger 

TIMPANI 

HARP 

Edward  Wuebold 

Marie  . Cambell 
Mary  >temm 

BERKSHIRE  MUSIC  CENTER  SERGE  KDUSSEVTFZKy,  .DIRECTOR" 
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Garage 


BERKSHIRE 


MUSIC 


CENTER 


SERGE  KOnSSEVITZKI,  Director 

Tanglewood  - Lenox*  Massachusetts 

First  Concert  by  Department  V Orchestra  and 
Chorus  under  the  Direction  of  Richard  Burgin 
Tuesday ? July  15,,  1947,  4:  SO 
MUSIC  ' SHED 


HAYDN 


"OXFORD”  SYMPHONY  No,  92  in  6 Major 


lo  Adagio.*  Allegro  spiritoso 
XI , Adagio 


MILHAUD 


SAUBADES  DO  BRAZIL 


Vo  Xpaneaa 
XII  a Lena 

RIMSKY-K0RS1X0FF  CORTEGE  fro®  SMILADAS 

Conductors  Richard  Burgin 
INTERMISSION 


HAYDN 


XN3ANAE  El'  VANAE  CURIE  for 
Chorus  and  Orchestra 


* 


Organs  Lila  Haasier 
Conductor:  Alfred  Patterson 


VAUGHAH«I!ILLIAMS 


SERENADE  TO  MUSIC  for  18  Solo  Voices 
and  Orchestra 


Ruth  Gottinghaa 
Heather  Moon 
Adole  Addison 
Arlene  Fervor 


2®2da  Goodnaa 
Florence  Sopleff 
Barbara  Patterson 
Lucille  Lewis 


David  Lloyd 
Chari si  Matheson 
Hebert  Holland 
David  Poleri 


Stanley  Kiaaes 
Slfred  Patterson 
Arthur  Cosansa 
Thomas  Burdick 


BRAHMS 


* Conductors  Iva  Dssa  Hiatt 


MANIES  Opus  82  for  Chorus  and 
Orchestra 


**  Conductors  Harold  Bluwe&feld 


MAHLER 


SYMPHONY  No.  1. 


II,  Sraftig  bewegt,  doch  nicht  m schnell 
XII o Feierlieh  und  games sen 5 ohne  su  schleppea 


Conductors  Richard  Burgin 


***#*■»  * * «-  * 


BALDWIN  P I A I 0 

& Students  of  Mr,  Hugh  Eoss  **  Student  of  Mr,  Robert  Shaw 


■ 


* 


BERKSHIRE  MUSIC  CENTER 


SERGE  KO0SSEVITZKX,  Director 

T&nglssrood  - L&nox^  Massachusetts 

Second  Concert  try  Department  V Orchestra 
usdor  the  Direction  of  Richard  Buraia 
Thursday 9 July  24  v 1947  4s  50  pc&o 
MUSIC  SHED 
******  •* 


BRAHMS 


Conductors  Gerard  Samuel 


TRAGIC  OVERTURE;,  Opus  81 


MG E ART 


CONCERTO  for  Piano  and 
Orchestra  Ho*  24  in  C Minor, 
K.  491 


I«  Allegro 


» 


Pianos 

Conductors 


William  Joneen 
Gerard  Samuel 


TCHAIKOVSKI  CONCERTO  for  Violin  and 

Orchestra  in  D Major $ Opus  55 

Xo  Allegro  moderate 

Violins  Kenneth  Gordon 
Conductors  Gerard  Samuel 


FRAHCJK 


SIMPJDMI  in  D Minor 


Lento | Allegro  non  troppo 
Conductor:  Richard.  Burgin 


******* 


BALBWIH  P I A I 0 


> 


■ 


— 


FRANCS 

lo 

DEBUSSY 
DIAMOND 

BEETHOVEN 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKX,  Director 

Tanglewood  - Lenox,  Massachusetts 

Third  Concert  by  Department  V Orchestra  and 
Chorus  under  the  Direction  of  Richard  Bur gin 
and  Hugh  Ross 

Saturday,  August  2,  1947  2:50  p<,ao 
MUSIC  SHED 
********* 


SYMPHONY  in  D Minor 


Lento j Allegro  non  troppo 
Conductor:  Richard  Burgln 

SAN  SEBASTIAN  - "LB  PARADIS" 

Conductor:  Victor  Manusevitch 

"YOUNG  JOSEPH®  for  Women5® 
Chorus  and  Strings 

Conductor:  Hugh  Ross 

"CHORAL  FANTASIA® 


Piano:  William  Jonson 

Conductor:  Hugh  Thomas 


********** 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  XOUSSEVITZKY,  Director 

T Englewood  - Lenox,  Massachusetts 

Fourth  Concert  by  Department  V Orchestra 
under  the  Direction  of  Richard  Burgin 
Thursday,  August  7,  1947  4* SO  p0m® 


MUSIC  SHED 


•a******** 


DUKAS 


✓ 

FANFARE  TO  PRECEDE  "LA  PERI" 


BEETHOVEN 


CONCERTO  for  Violin  and 
Orchestra  in  D Major,  Op*  61 


Xo  Allegro  as.  non  troppo 


Violins  Isidor  Lateiner 
Conductor:  Richard  Burgin 


ENESCO 


ROUMANIAN  RHAPSODY  No,  2,  in 
D Major 


BERLIOZ 


FANTASTIC  SYMPHONY,  Opus  14 


IV®  March  to  the  Scaffold 


Conductor:  Richard  Burgin 


■fc-8-**#***  -& 


BALDWIN 


PIANO 





DEPARTMENT  V CHAMBER  MUSIC 


A list  of  works  studied  by  Department  V students  in  the 
first  three  weeks  of  the  session#  Compositions  studied  by 
the  students  themselves  without  an  instructor  are  not 
listed  here. 


JOHANN  CHRISTIAN  BACH 

Quartets  Opus  8#  flute,  violin,  viola  and  cello# 

LUDWIG  VAN  BEETHOVEN 

String  Quartet  Opus  18  No.  1 
String  Quartet  Opus  18  No.  2 
String  Quartet  Opus  59  No#  1 

LUIGI  BOCCHERINI 

String  Trios 
String  Quartets 

ALEXANDER  BORODIN 

String  Quartet  in  A major# 

ARCANGELO  CORELLI 

Sonatas  Opus  4»  2 violins  and  piano. 

ANTONIN  DVORAK 

Terzetto#  2 violins  and  viola, 

OSCAR  FERNANDEZ 

Quintet  Opus  37#  flute,  oboe,  clarinet,  horn  and 

bassoon# 

ALEXANDER  GLAZQUNOV 

In  Modo  Religioso#  trumpet,  horn  and  2 trombones# 

CHRISTOPH  W.  GLUCK 

Sonata#  2 violins  and  piano# 

EUGENE  GOOSENS 


Suite.  2 violins  and  piano 


EDVARD  GRIEG 


String  Quartet  in  G minor® 

JOSEPH  HAYDN 

String  Quartets  Volume  1. 

KARL  HOYER 

Serenade®  flute,  oboe,  clarinet,  horn  and 

bassoon . 

JOHANN  NEPOMtJK  HUMMEL 

Septet  Militaire  Opus  114«  violin,  flute,  clarinet, 

cello,  trumpet  and  baas. 

GEORG  FRIEDRICH  HANDEL 

Sonatas  Opus  2,  2 violins  and  piano. 

JEAN-MARIE  LECLAXR 

Sonata  in  D minor.  2 violins  and  piano. q 
ORLANDO  LASSOS 

Twelve  Fantasies.  2 violins  and  piano. 

JEAN-BAPTISTB  LOEILLET 

Sonatas  in  G major  and  D major,  flute,  oboe  and  piano. 
GEORGES  MXGOT 

Quartet.  2 violins,  viola  and  piano, 

WOLFGANG  AMADEUS  MOZART 

String  Quartet  in  B flat.  K,  458 
Cassazione.  oboe,  clarinet,  horn  and  bassoon. 

Trio  in  E flat,  clarinet,  viola  and  piano. 

WALTER  PISTON 

Quintet,  flute  and  string  quartet. 

GIOACCHINO  ROSSINI 

Quartet,  oboe,  clarinet,  horn  and  bassoon. 

CAMILLE  SAINT-SAENS 


Serened®,  flute,  horn  and  piano 


i 


KARL  STAMITZ 


Quart ate  oboe,  violin,  viola  and  cello , 
ROBERT  SCHUMANN 

Trio  in  B minor,  piano , violin  and  cello. 
JOHAN  SVENDSEN 

Octet,  4 violins,  2 violas  and  2 cellos, 

ALEXANDER  TANIEIV 

Trio.  2 violins  and  viola. 

GEORG  TELEMANN 

Concerto,  4 violins  and  piano  (2) 

RANDALL  THOMPSON 

Suite,  oboe,  clarinet  and  viola. 


MONDAY  1:30-4:30 
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DEPARTMENT  V CHORUSES 


Four  choruses  were  created  this  summer  in  order  to  survey  a 
large  number  of  the  phases  and  styles  of  choral  art* 

(1) ,  The  Festival  Chorus  was  made  up  of  almost  all  the  students 
at  the  Center,  Only  members  of  Department  11  Orchestra,  active 
singers  in  the  Opera  Department  and  composers  were  excused  from 
part icipat ion o This  chorus  was  under  the  direction  of  Robert 
Shaw  and  had  two  hour  rehearsals  three  times  a week*  It  appeared 
in  Dr,  Koussevitzky* s performance  of  Beethoven’s  Ninth  Symphony 
on  August  5th  and  also  recorded  the  work  with  him  the  next 
morning  for  RCA  Victor,  Of  the  four  soloists  in  this  perf oimance , 
Frances  Yeend,  soprano,  Eunice  Alberts , Contralto,  David  Lloyd, 
tenor,  and  James  Pease,  Bass,  two,  Miss  Alberts  and  Mr,  Lloyd 
were  students  at.  the  Center, 

The  Festival  Chorus  also  sang  in  the  Festival  Concert  on  August 
9th  which  was  conducted  by  Robert  Shaw,  The  program  consisted  of 
Bach’s  Cantata  No,  50  - Nun  1st  das  Heil  und  die  Kraft,  Stravinsky’s 
Symphony  of  Psalms,  and  the  Mozart  Requiem,  Solists  in  the  Mozart 
Requiem  were  again  Frances  Yeend,  Euinice  Alberts,  David  Lloyd 
and  James  Pease, 

(2) .  Department  V Chorus  was  made  up  of  all  the  students  in  this 
department.  It  worked  under  the  supervision  of  Hugh  Ross  and 
Robert  Shaw  and  was  conducted  by  several  active  conducting 
students  of  these  instructors.  Its  rehearsals  were  an  hour  and 

a half  in  length  twice  weekly,  and  two  appearances  were  made,  both 
in  conjunction  with  Department  V Orchestra, 


0 


* 

1 

. 


1 


(3) ,  The  Small  Choir  consisted  of  about  forty  voices  chosen 
by  audition  at  the  beginning  of  the  summer  session.  It  part- 
icipated in  three  choral  programs  in  the  Chamber  Music  Hall 
directed  by  active  choral  conducting  students.  The  Small  Choir 
rehearsed  two  and  a smarter  hours  three  times  weekly* 

(4) *  The  Madrigal  Group  was  formed  by  Mr,  Ross  and  rehearsed 
with  him  three  times  weekly  for  one  hour  periods.  It  appeared 
at  two  of  the  three  concerts  given  by  the  Small  Choir, 

Programs  of  the  Department  V Chorus,  the  Small  Choir  and  the 
Madrigal  Group  appear  on  the  following  pages. 


■ • 


PERSONNEL  OF  DEPARTMENT  FIVE  SMALL  CHOIR 


SOPRANO 

ALTO 

Rath  Cottinghsm 

Florence  Kopleff 

Mary  Guerrisi 

Barbara  Patterson 

Willabella  Underwood 

Gwendolyn  Brockmiller 

Alice  Cave 

Nancy  Sapp 

Norin©  Cunningham 

Helen  Gibson 

Mildred  Holt 

Polly  Pinsker 

Heather  Moon 

Jaqueiine  Retuss 

Agatha  Sokol 

Alice  Parker 

Elio  Fine 

Anna  Meister 

Doris  Dodd 

Zelda  Goodman 

Margot  Spillman 
Roelyn  Levine 
Angela  Schimenti 

Evelyn  Currie 

TENOR 

BASS-BARITONE 

David  Conviser 

Alfred  Patterson 

Robert  Zimmerman 

Edward  Sprague 

Leonard  Moore 

Robert  Fay 

Warren  Hunke 

Francis  Proctor 

John  Callaghan 

Allen  Hughes 

Montague  Cantor 

Simon  Cohen 

Roland  MacCurdy 

Daniel  Pettoe 
Dr.  Herman  Nott 
Kemper  Harreld 
William  Smith 
Joseph  Thomas 
John  Freeman 
William  Tesson 
John  Anderson 

The  Madrigal  Group  was  foimed  by  Hugh  Ross  from  members  of  the 
Small  Choir. 
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WORKS  STUDIED  IN  CHORAL  CLASSES 
BUT  NOT  PERFORMED 


DEPARTMENT  V CHORUS 
Hindemith 
SMALL  GHOIR 

Barber 

MADRIGAL  GROUP 
Pine 

CHORAL  CONDUCTING  CLASS 

Lassus 

Le  Maistre 
Isaac 
Franck 
Bach 

GENERAL  CONDUCTING  CLASS 

Perot inus 

Gabrieli 

Vecchi 


Apparebit  repentina  Dies*  (Mr.  Shaw) 

(All  the  following  by  Mr.  Ross) 
Anthony  O’Daly 


Hen-Party  ) from  New  Yorker 
Epilogue  ) Settings , 


Motet:  Ad  Coenam  Agni  Providi 
Penitential  Psalm 
Motet:  Aus  Tiefer  Noth 
0 Welt,  sich  hier  dein  Leben 
Hymae 

St.  John  Passion 


Organum  Quadruplum  "Sederent" 
Motet:  In  Ecclesiis 
Amfiparnasso 


Two  special  Repertoire  Sessions  were  held  by  Mr.  Ross  for  the 
combined  choral  conducting  classes  presenting  more  than  one 
hundred  works  for  mixed  and  women’s  chorus. 
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SPIRITUALS 


BERKSHIRE  MUSIC  CENTER 

SERGE  XOUSSEVITZKI 9 Director 

Tanglewood  - Lenox,  Massachusetts 

A Concert  by  the  Small  Choir  of  Department  ¥ 
under  the  Supervision  of  Mr*  Robert  Shaw 
Thursday,  July  10,  1947  - 4s  SO  pc mo 
CHAMBER  MUSIC  HALL 

MASS  IN  G 

Eyrie  - i. "Gloria  - Credo  - Sanctus  st  Qsamia  - Agnus  Dei 

Soprano  -»  Heather  Moon 
Bass  - Alfred  Patterson 

Conductor?  Edward  Sprague 


\y 


MOTET  No.  1?  Sing  Ye  To  The 
Lord  . 1st  movement 

Conductor?  Hugh  Thomas 

TROIS  CHANSONS 

I - Ni colette 

II  - Trois  Beaux  Oiseaux  du  Paradis' 


Soprano  - Ruth  Cottinghaa 
Alto  - Zelda  Goodman 

Tenor  ~ Ira  Cohen 

Baritone  ~ Simon  Cohen 


Conductors  Evelyn  Currie 


Soprano  - Mary  Guerrisi 


BEHOLD  THE  STAB  (Arranged  by 
William  Dawson) 


SRI  BONES  (Arranged  by 
Livingston  Gearhart) 


Conductors  Leonard  Moore, 
*«■**«•*«•■*  •*»  # 


BALDWIN 


PIANO 


BERKSHIRE  85  U S I C CENTER 

SERGE  KOUSSEVITZXI,  Director 

Tanglewood  - Lenox P Massachusetts 

A Concert  by  the  Small  Choir  and  Madrigal  Groups 
of  Department  V under  the  Supervision  of 
Hugh  Ross 

Monday,  July  21,  134?  -4:50  p.a. 

CHAMBER  MUSIC  HALL 


BY  THE  SMALL  CHOIR: 

BACH 

MOTET  VI  ®Lobet  den  Herra" 

- 

Harpsichord: 

Daniel  Pinkham 

Cello  Continno: 

Kemit  Moore 

Conductor? 

William  Smith 

BYRD 

Two  Motets: 

8 Victim©  Paschal! * 
wLuaa«»  ad  Revelationon" 

a 

Conductors 

Milton  Young 

BY  THE  MADRIGAL  GROUPS 

BYRD 

Conductors 

Dorothy  Carver 

sGhrist  qui  Lux  sc  et  Dies55 

MORLEY 

Two  Madrigals: 

R Dainty  fine  sweet  Nymph9 

”Tho  Nymphs  in  Green  Arraying” 

Conductors 

Vernon  Fay 

MONTEVERDI: 

Two  Madrigals: 

wHon  pin  Guerra” 

MLascista  mi  morire9 

Conductors 

Hugh  Rosa 

BY  THE  SMALL  CHOIR: 

BRITTEN 

A CeresKfny  of  Carols 
3oSo  1^  2ji  5,  4,  4b,  6S  11 

Sopranos:  Heather  Moon  and  Ruth  Cottingha* 

Harps:  Marion  Campbell  and  Mary  D,  Steam 

Conductors 

Robert  Farr 

LE  JEVNS 

8R@v©ey  venir  1©  Printans” 

JANNEQUIH 

Conductor: 

Xva  Dee  Hiatt 

9€han&  dee  Qisoaux5* 

BARBER 


Recreation  No*  2 fiMary  Hines* 


Conductor:  Alfred  Patterson 

*«*****-»*-»** 


* Student  of  Mr»  Shaw 


At  the  Piano:  Robert  Farr 


B;  A L Dll  S 


PIANO 
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BERKSHIRE 


MUSIC G-EHTEH 


SERGE  KOUSSEYITZKI s Director 
Tanglewood  ->  Lenox^  Massachusetts 


A Concert  by  the  Small  Choir  and  Madrigal  Group 
of  Department  V under  the  Supervision  of 
Hugh  Ros3  and  Robert  Shaw 
Thursday 3 July  31 » 1947  4?  30  Poiito 

CHAMBER  MUSIC  HALL 


CHOIR 

BRAHMS  MOTET  v Opus  110 

* Conductors  Vernon  Fay 


LE  JEUNE 
SWEELINCK 

** 

Conductors 

Clark 

Angel 

POULENC 

Kyrle 

* 

Conductors 

Allen 

Hughes 

Ootonaire  NOo  5 ✓ 

MOTET  s "SEIGNCJUR  LOUE  SERA” 


MASS  in  G Major 


MADRIGAL  GROUP 
® MARENZIG 

**  Conductor"-  Dorothy  Garver 

DOWLAND 

LASSUS 

**  Conductors  Francis  Proctor 


SOLO  E PENSOSO 


"CAN  SHE  EXCUSE  MI  WRONGS” 
"BAUER  f,  BAUER" 


fBOXR 

COPLAND 


"IN  THE  BEGINNING" 


Mezzo  Sopranos  Florence  Kopleff 
Conductors  Robert  Zimmerman 


LASSUS 


"RESONET  in  LAUDIBUS" 


LOURIE 


**  Conductor;  Alfred  N<,  Patterson 

”DE  ORDINATIONS  ANGELORUM" 

Baritones  Alfred  N1  Patterson 

Trumpets?  Adolph  Herseth  and  Robert  Nagle*  Jr* 

Trombones  'William  A,  Tesson  and  Millard  Neiger 
Tuba;  Herbert  Wekselblatt 

Conductors  Hugh  Ross 

BALDWIN  PIANO 
Students  of  Mr„  Shaw  **  Students  of  Mr*  Ross 


FORUMS 


Four  forums  were  held  with.  Mr*  Aaron  Copland 
as  Moderator  in  Sedgwick  Hall  of  the  Lenox  Library  on 
Monday  evenings.  Mr.  Copland  invited  a panel  of  three 
or  four  to  discuss  subjects  related  for  the  most  part  to 
the  young  musician  and  his  place  in  Society®  Following 
the  prepared  talks  by  the  panel,  Mr.  Copland  invited 
questions  from  the  audience. 

The  programs  of  the  Forums  follow; 
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BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZKY,  Director 
Tanglewood  - Lenox,  Massachusetts 

MONDAY,  July  7,  1947  - - 8*15  P*iSe 
Sedgwick  Hall  ( Lenox  Library  ) 

FORUM 

"MAT  OPPORTUNITIES  EXIST  FOR  THE  PROFESSIONAL  ARTIST  IN  HIS 
CAREER  UNDER  PRESENT  CONDITIONS* 

Speakers*  Stanley  Chappie 

Richard  Burgin 
William  Judd 

Moderator:  Aaron  Copland 

Admission  by  Registration  Card 
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BB  IKS  H I HS  MUSIC  COSB  E 


SERGE  KOUSSETITZKY,  Director 
Tanglewood  - Ion  ox,  Massachusetts 

MONDAY,  July  14,  194?  - - 8 s 15  P0M. 
Sedgwick  Hall  ( Lenox  Library  5 

FORUM 

"WHAT  IS  THE!  FUTURE  FOR  EXPERIMENTAL  MUSIC?” 

Speakers?  loonard  Dsrasteia 

Frederic  Cohen 
I r Ting  Fin© 

Julius  Her. ford 

Moderators  Aaron  Copland 

Admission  by  Registration  Card 
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BERKSHIRE  M*U  S I C GEN  T 2 R 
SERGE  KQUSSEVITZKY*  Director 
Tan gl ©wood  - Lenox9  Massachusetts 

" ^ MONDAY , July  21,194?  - - 8:15  PoMo 

Sedgwick  Hall  { Lenox  Library  ) 

a***.!*#****#!****  * 

) 

FOR  V M 

"HOW  MAY  WE  FURTHER  DEVELOP  THE  TEACHING  OF  YOUNG  ARTISTS? " 

Speakers:  William  Primrose 

Ralph  Berkowits 
Boris  Goldovsky 
Howard  Shanet 

Moderator:  Aaron  Copland 

Admission  by  Registration  Card 

sj:  ijsc  ^ * 5jc  ;k  3$« 
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BERKSHIRE 


MUSIC 


CENTER 


SERGE  KOUSSEVITZKI,  Director 
Tangle^ood  ■»  Lonoxs  Massachusetts 

MONDAY,  July  28,  194?  - - 8*15  P.H. 

Sodgidek  Hall  ( Loaoar.  Library  ) 
*«*»****•**-*»*&•******** 

FORUM 

"MAT  IS  THE  RELATION  OF  THE  ARTIST  TO  SOCIETY  ?* 

Speakers;  Alfred  N*  Patterson 
Hugh  Ross 
George  MacDonald 
Gerard  Samuel 
Moderator;  Aaron  Copland 

Admission  by  Registration  Card 


#-a-**#*-»f***#**#  *-£■*-#*** 
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AMERICAN  MUSIC 


A SERIE3  0?  LECTURES  BY 

AARON  COPLAND  LEONARD  BERNSTEIN  AND 
IRVING  FINE 


FIRST  WEEK 

1)  * American  Music  Today.  Mr.  Copland 

2)  . Sour cob  of  American  Music  Related 

To  The  Present  Day,  (1)  Mr.  Fine 

Hymns  and.  fuguing  times  - Billings 
Indian  Music  - Farwell 
Regional  Folk  Music 

3) .  Sources  of  American  Music  Related 

To  The  Present  Day*  (2)  Mr*  Bernstein 

Negro  Music  and  Jazz 
Henry  F,  Gilbert  - Louis  Gruenberg  - 
George  Gershwin 


SECOND  WEEK 

European  Cross-Currents.  (1)  19th  Century. 

1) .  Pre-CiTil  War:  1800  to  I860  Mr.  Copland 

Anton  P.  Heinrich  - Wnu  Fry  - 
Louis  Gottschalk 

2) .  Post  Civil  War  Mr.  Fine 

J .K. Paine  - George  Chadwick  - 
Edward  MacDowell  « Arthur  Foote  - 
Horatio  Parker 


THIRD  WEEK 

European  Cross-Currents.  (2)  20th  Century. 

1) • Impressionism  Mr.  Copland 

Charles  Griff es  - J, A. Carpenter  - 
C.M.Loeffler  - l.B.Hill 


ILLUSTRATION: 

Loeffler  - Quintet  in  1 movement 
for  3 violins } viola 
and  cello 
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Mr*  Fine 


2) .  Neo-Classicism  vs.  Atonaltty 

Heritage  of  Stravinsky,  Schoenberg, 

Hindemith  and  Bloch 

IliOSTRATION: 

Stravinsky  - 2 Piano  Sonata 
Schoenberg  - Piano  Pieces  Op.  19 
Hindemith  - Woodwind  Quintet 
Bloch  - Viola  Suite  (performed  by 
Wm.  Primrose  and  Dept.  11  Orch. 
conducted  by  Dr.  Chappie) 

3)  • Expressionism  and  the  Experimentalists  Mr.  Copland 

Orastein  - Ives  - Haggles  - 
Varese  - Cowell 


ILUJSTEATION: 

Ruggles  - Angels.  4 trumpets 
and  2 trombones 


FOURTH  WEEK 

American  Music  Since  The  Twenties 

1) » Piston  - Sessions  - Hanson  Mr.  Pine 


ILLUSTRATION: 

Piston  - Divertimento  for 
Nine  Instruments 

2)  » Harris  - Copland  - Thompson  Mr.  Bernstein 

ILLUSTRATION: 

Harris  - Concerto  for  piano 

clarinet  and  string  quartet 
Copland  - Sonata  for  piano 
Thompson  - Selections  from  The 
Peacable  Kingdom 

3) .  Thomson  - Blitzstein  - Menotti  Mr.  Copland 

ILLUSTRATION: 

Thomson  - Selections  from  The 
Mother  of  Us  Ail 

FIFTH  WEEK 

American  Music  Since  The  Thirties 

1) .  Schumau  - Barber  - Bowles  - Diamond  Mr.  Bernstein 

ILLUSTRATION: 

Diamond  - 3rd  String  Quartet 

2)  » The  Youngest  Generation  Mr.  Copland 

ILLUSTRATION: 

Shapero  ~ Violin  Sonata 

Haieff  - 2 Piano  Sonata 

Bergsma  - Quartet  for  brass 

Foss  » 3 Pieces  for  violin  end  piano 
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ACTIVITIES  OUTSIDE  TANGLE  WOOD 


In  the  six  weeks  of  the  sunnier  session  there  is  of  course 
little  time  for  students  to  take  part  in  performances 
outside  Tanglewood.  Nevertheless,  despite  crowded  schedules, 
the  following  concerts  were  given  as  a community  contribution* 

At  the  First  Congregational  Church  in  Stockbridge  - - 

July  15  - Mozart  Clarinet  Quintet.  Harry  Schmidt,  clarinet, 
Isadore  Lateiner,  violin,  Richard  Webber,  violin, 

Leon  Hyman,  viola,  and  Sari  Fasshauer,  violoncello. 

July  28  - Kermit  Moore,  violoncello  and  Lillian  Kallir,  piano. 
At  St.  Paulps  Espiscopal  Church,  Stockbridge  

July  £0  - A string  orchestra  and  chorus  of  women’s  voices 
performed  a Bach  Brandenburg  Concerto  and  the 
Pergolesi  Stabat  Mater  under  the  direction  of 
Gerard  Samuel. 

August  5 - Beethoven  String  Quartet  Opus  152.  Bjoern 

Andreasson  and  Harold  Schuster,  violins,  Harry 
Zaratzian,  viola,  and  Alexander  Kouguell,  violoncello. 

Two  programs  were  also  given  at  the  Veteran9 s Hospital  in 

Northampton,  Massachusetts.  The  following  students  volunteered 

to  appear  on  the  program  of  July  16  - Robert  Klein,  Earl  Bates, 

George  Trautwein,  Betty  Smith,  Betty  Burnett,  Richard  Kay,  Polly 

Pinsker  and  Herbert  Grossman*  On  the  program  of  July  25  - Robert 

Holland,  Frank  Guerrera,  Joan  Brainerd,  Bertha  Goaper,  Eunice 

Alberts,  and  Herbert  Grossman. 
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THE  STUDENT  COUNCIL  AND  THE 
ALUMNI  ASSOCIATION 


The  first  Student  Council  at  the  Berkshire  Music  Center 


was  formed  in  1947  to  represent  the  student9 s point-of-view  to  the 
Administration  and  to  serve  as  liaison  between  it  and  the  student  body. 
In  order  to  have  a Council  until  elections  could  be  held,  an  interim 
group  of  15  students  was  appointed  by  the  Dean,  one  member  for  each 
Department,  two  from  each  dormitory  and  one  at  large* 

Elections  were  held  during  -the  second  week.  The  elected 


representatives  were: 

Department  I - Orchestral  Conducting  - - Harry  John  Brown 


Choral  Conducting 
Department  II  Orchestra 

Department  III  Composition 
Department  IV  Opera 

Opera  Orchestra 
Department  V Orchestra 
Chorus 

Tracy  Hall 
Lenox  School 
Barrington  School 


At  Large 

The  Student  Council  met 


- - Alfred  Patterson 

- - Raymond  Alonje 
— Kenneth  Gordon 

- - Russell  Smith 

- - Kathryn  Sanger 

- - Gerard  Samuel 
Richard  Kay 

- - Zslda  Goodman 

— Wayne  Barrington 

- - Per  Eriand  Babe 
— Lois  Schaefer 

- - Mildred  Mueller 
— Harold  Schuster 

- - Nancy  Sapp 

— Betty  Bwnett 
once  a week  to  discuss  student 


problems.  A group  from  the  Council  met  immediately  after  each  meeting 
with  the  Dean  and  various  representatives  of  the  Administration  to 
discuss  the  problems  and  determine  what  action  was  to  b©  taken® 

The  Council  also  published  four  issues  of  a weekly  paper. 


"The  Tanglewood  Trumpet”  containing  news  and  comment  upon  the  ectivities 
at  Tanglewood. 


< 


The  Alumni  Association. 


/ 


The  Student  Council  appointed  a Committee  of  four  to  make 
plans  for  an  alumni  association*  The  Association  was  formed  with  the 
stated  objectives  of  “establishing  contact  on  a year  round  basis 
between  the  students  and  the  Center  and  among  the  student s themselves; 
and  in  this  way  help  toward  the  improvement  of  the  Center,  and  to  keep 
alive  during  the  year  the  teachings  and  aims  of  the  Center  for  the 
progress  of  Music"  • 

Memberships  were  solicited  during  the  final  days  of  the 
session*  The  time  was  crowded  and  short,  and  the  principal  meeting  of 
the  students  was  cancelled  because  of  rain*  As  a result  only  about 
half  of  the  student  body  was  enrolled  in  the  Alumni  Association*  The 
Association,  however,  is  now  active;  plans  a tri-annual  publication  and 
will  solicit  membership  from  students  of  former  sessions  of  the  Music 


Center 


... 
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PROGRAMS  OF  THE  1947  BERKSHIRE 
FESTIVAL  AND  SPECIAL  CONCERTS. 


Berkshire  Festival 
'’Music  for  All”  - July  29th 
Coolidgo  Chamber  Music  Concerts 
The  Juilliard  String  Quartet  Concert 
Stravinsky  Chamber  Music  Concert 


The  Berkshire  Festival,  "Music  for  All"  and  Stravinsky 
Chamber  Music  Concerts  were  productions  of  the  Boston 
Symphony  Orchestra,  Inc0 

The  Coolidge  Chamber  Music  Concerts  and  Juilliard  String 
Quartet  Concert  were  respectively  the  generous  contributions 
of  The  Elizabeth  Sprague  Coolidge  Foundation  in  the  Library 
of  Congress,  Washington,  D.  Co,  mid  the  Juilliard  School  of 
Music,  William  Schuman,  Director,  New  York  City 


' 


lolfj  Berkshire  Festival 

tAt  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Massachusetts 

-»'WW»WWW*WWWWWWVVWVW»WVWWWV»VWVV*»VW\  v»  -vv» 


BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Music  Director 

GEORGE  E.  JUDD,  Manager 

Four  Tuesday  Concerts 

*JuLY  15,  AT  8:30  Bach Concerto  for  Two  Pianos,  C minor 

’Theatre -Con cert  Hall  Suite  No.  1,  in  C major 

Concerto  for  Two  Pianos,  C major 
Brandenburg  Concertos,  Nos.  6 and  I 

Soloists:  Pierre  Luboshutz  and 
Genia  Nemenoff 


*JuLY  22,  AT  8:30  Mozart Serenade  for  Winds  (K.  361) 

Theatre-Concert  Hall  Symphony  in  C major  (“Jupiter”) 

Symphony  in  E flat  major,  No.  16 
Divertimento  for  Strings  and  Horns  (K.  287) 


July  29,  AT  8:30  “Music  for  All”  — Special  Concert 

Music  Shed  (Program  on  next  page) 

(Preceded  by  “Music  in  the  Movies,”  Theatre- 
Concert  Hall,  7 p.m.) 


AUGUST  5,  AT  7:30  Beethoven  program  (see  next  page) 

Music  Shed 


'These  programs  will  be  given  on  the  Sundays  previous  (July  13  and  20)  all  seats  taken. 


Series  A 


Thursday  Evening 

July  24 , at  8:15 


Honegger Symphony  for  Strings 

Debussy . . “The  Sea,”  Three  Orchestral  Sketches 
* * * 

Brahms Symphony  No.  2 in  D major 


Saturday  Evening 

July  26 , at  8:15 


Barber Overture,  “School  for  Scandal” 

Copland Symphony  No.  3 

* * * 

Berlioz “Harold  in  Italy” 


Symphony  with  Viola  Solo 

Soloist:  William  Primrose 


Sunday  Afternoon 

July  27 , at  3:30 


Leonard  Bernstein,  Conducting 


Mozart Overture,  “The  Magic  Flute” 

Stravinsky “Le  Sacre  du  Printemps” 

* * * 

Schubert Symphony  in  C major,  No.  7 


Tuesday  Evening 

July  29,  at  7:00 

Theatre-Concert  Hall 


“Music  in  the  Movies” 

(Excerpts  from  films  with  music  by  Copland, 
Prokofieff,  Thomson,  Walton) 


July  29 , at  8: JO  Vivaldi Orchestral  Concerto  in  D minor 

Music  Shed  Tchaikovsky Piano  Concerto  No.  I 

Soloist:  Ella  Goldstein 

Berlioz “Roman  Carnival”  Overture 

March  of  Musical  Fidelity 

(excerpts  from  Wagner,  Ravel,  Prokofieff, 
Beethoven) 


Beethoven  Cycle  — Series  B 

Thursday  Evening  Symphony  No.  1,  in  C major 

July  JI , at  8:1 J Symphony  No.  2 in  D major 

* * * 

Symphony  No.  3,  “Eroica” 


Saturday  Evening 
August  2 , at  8:13 


Sunday  Afternoon 
August  3,  at  3:30 


Symphony  No.  4,  in  B flat  major 

Piano  Concerto  No.  5, in  Eflatmajor,  “Emperor” 
* * * 

Symphony  No.  5,  in  C minor 

Soloist:  Jacob  Lateiner 

Symphony  No.  6,  “Pastorale” 

Piano  Concerto  No.  4,  in  G major 
* * * 

Symphony  No.  7,  in  A major 

Soloist:  Joseph  Battista 


s &tn  ana  gtn  oymp  names 

TUESDAY  Evening  Symphony  No.  8,  in  F major 

August  3 at  7:30  * * * 

Symphony  No.  9,  with  Final  Chorus  on 

Schiller’s  “Ode  to  Joy” 

Frances  Yeend,  Soprano  David  Lloyd,  Tenor 

Eunice  Alberts,  Contralto  James  Pease,  Bass 


Soloists 


Thursday  Evening 

August  7,  at  8:13 


Series  C 

Leonard  Bernstein,  Conducting 


Haydn Symphony  in  B flat,  No.  102 

Hindemith Violin  Concerto 

* * * 

Schumann Symphony  No.  2,  in  C major 


Soloist:  Ruth  Posse lt 


Saturday  Evening  Robert  Shaw,  Conducting 

August  p,  at  8:13  Bach Cantata  No.  50,  “Nun  ist  dasHeil” 

Stravinsky Symphony  of  Psalms 

* * * 

Mozart Requiem 


Soloists 


I 


Frances  Yeend,  Soprano 
Eunice  Alberts,  Contralto 


David  Lloyd,  Tenor 
James  Pease,  Bass 


SUNDAY  Afternoon  Martinu Concerto  Grosso  for  Chamber 

Orchestra,  with  2 Pianos 

Ravel Pavane 

Ravel Bolero 

* * * 

Tchaikovsky Symphony  No.  4,  in  F minor 

The  Festival  Chorus,  prepared  by  Robert  Shaw,  will  assist  in  the  concerts  of  August  5 and  9 


August  10 , at  3:30 


VICTOR  RECORDS 


BALDWIN  PIANO 


Festival  Rehearsals 

Admission  to  three  Saturday  morning  rehearsals  at  10  a.m.  for  the  Festival 
concerts  (July  26,  August  2,  August  9)  $1  each,  proceeds  for  the  benefit  of 
the  Orchestra’s  Pension  Fund. 


Ticket  Information 

(Federal  Admission  Tax  included) 

RESERVED  SEATS: - 

★ BACH  Concert  (July  15) S3  and  $2 

★ MOZART  Concert  (July  22)  ...  $3  and  S2 

★ Additional  BEETHOVEN  Concert  (Aug.  5)  $4,  $3,  $2.50,  box  seats  $6 

★ All  other  concerts  (July  24-August  10)  S2.50  and  box  seats  $6  (except 
Aug.  2 and  3,  fo  r which  all  reserved  seats  are  taken),  and  July  29  (see  below). 

UNRESERVED  SEATS 

All  seats  for  the  special  concert  on  July  29  unreserved.  Tickets  good  for 
admission  to  all  events,  $2. 

GENERAL  ADMISSION 

General  admission  to  grounds  for  all  concerts,  $2  (on  sale  three  hours 
before  each  concert.) 

All  tickets  on  sale  at  Tanglewood  (address  Tanglewood,  Lenox,  Mass.) 
Telephone  Lenox  530;  checks  payable  to  Boston  Symphony  Orchestra,  Inc. 

For  listing  ofliving  accommodations  in  private  homes  or  hotels,  address 
the  Berkshire  Hills  Conference,  Pittsfield,  Mass. 


Friends  of  the  Berkshire  Music  Center 

Friends  of  the  Berkshire  Music  Center  will  be  invited  to  the 
above  chamber  concerts,  and  to  a number  of  school  events, — 
symphony  concerts,  chamber  concerts,  and  choral  concerts,  as 
well  as  operatic  performances,  subject  to  limitations  of  space. 

The  Society  of  Friends  was  instituted  last  summer  for  those 
who  were  interested  in  this  project  and  its  development  since  the 
school  was  initiated  by  Serge  Koussevitzky  and  founded  by  the 
Boston  Symphony  Orchestra,  under  the  direction  of  Dr.  Kous- 
sevitzky in  1940.  All  are  invited  to  become  Friends  of  the  Berk- 
shire Music  Center. 

A voluntary  contribution  to  the  support  of  the  Center  consti- 
tutes membership  in  this  Society.  For  further  information,  please 
address  Friends  of  the  Berkshire  Music  Center,  Tanglewood, 
Lenox,  Massachusetts.  Checks  should  be  made  payable  to  the 
Boston  Symphony  Orchestra,  Inc. 

(Calendar  of  events  sent  on  request) 


TANGLEWOOD 


Tuesday  evening,  July  29,  1947,  at  8:30  p.m. 

“MUSIC  FOR  ALL’’ 

FOR  THE  BENEFIT  OF  THE  BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZK.Y,  Music  Director 


VIVALDI  . . . 

. Concerto  for  Orchestra  and  Organ,  in  D minor 
(Arranged  by  Alexander  Siloti) 

TCHAIKOVSKY  . 

. Piano  Concerto  No.  1,  in  B flat  minor,  op.  23 
I.  Allegro  non  troppo  e molto  maestoso; 
allegro  con  spirito 

II.  Andantino  semplice;  allegro  assai  vivace 

4 

III.  Allegro  con  fuoco 
Soloist:  ELLA  GOLDSTEIN 

This  part  of  the  program  is  being  broadcast  coast-to-coast  as  one  of  the  regular  Tuesday  evening  series  by 
the  Boston  Symphony  Orchestra  over  the  network  of  the  American  Broadcasting  Company. 


INTERMISSION 


BERLIOZ “Roman  Carnival”  Overture 


During  this  number  motion  pictures  will  be  made  for  the  first  time  of  a festival  audience. 


“THE  MARCH  OF  MUSICAL  FIDELITY” 

Introducing  The  Berkshire 
RCA  Victor  s first  custom-made  radio-phonograph 


WAGNER . 
RAVEL  . 
PROKOFIEFF  . 
BEETHOVEN  . 


. “Lohengrin,”  Introduction  to  Act  III 
“Daphnis  and  Chloe,”  General  Dance 
“The  Love  for  Three  Oranges,”  March 
Overture  to  “Egmont” 


(BALDWIN  PIANO)  (RCA  VICTOR  RECORDS) 


6:15-8:15  p.m.  SEE  YOURSELF  TELEVISED. 

Demonstrations  with  latest  RCA  television  equipment.  In 
the  garden. 

6:45-8:00  p.m.  “MUSIC  IN  MOTION  PICTURES.” 

Theatre-Concert  Hall. 

This  program  will  be  repeated  at  11  p.  m. 


During  the  remainder  of  the  Berkshire  Festival  (August  1-10)  the  Berkshire  Model  will  be  on  dis- 
play at  the  Brotherhood  Club,  Lenox,  and  will  be  demonstrated  daily  from  10:00  a.m.  to  6:00  p.m. 

Tear  off  and  hand  to  usher  or  drop  in  box  at  Exit  gate. 

To  the  Scholarship  Fund 
Berkshire  Music  Center 
Tanglewood,  Lenox,- Mass. 

I am  interested  in  receiving  more  information  regarding  The  Berkshire  radio,  phonograph  and 
television  set. 

Name 


Address.. 

City. 


Telephone 


F' or  nearly  half  a century  the  phonograph  has  been  giving  fine  music  to 
millions  of  people.  More  recently  the  radio  has  also  brought  music  to  an  ever 
widening  public. 

The  Boston  Symphony  Orchestra  has  played  a consistent  part  in  these  develop- 
ments. It  was  the  first  full-sized  symphonic  organization  to  make  records.  It  was 
the  first  to  record  a symphonic  work  in  its  entirety  and  since  that  time  it  has  been 
the  first  to  be  heard  in  two  of  the  most  important  advances  in  the  art  of  recording. 
On  the  air  it  has  the  longest  broadcasting  season  of  any  orchestra  not  organized 
expressly  for  radio. 

This  year,  the  thirtieth  of  its  association  with  RCA  Victor  records,  the  orchestra 
is  being  saluted  by  the  Radio  Corporation  of  America  in  a very  special  way;  RCxV 
Victor  has  named  its  first  custom-made  radio-phonograph  “The  Berkshire”  after 
the  festivals  at  Tanglewood.  I have  heard  this  instrument  and  find  it  unprecedented 
in  the  fidelity  of  its  performance. 

A limited  edition  of  these  sets  is  to  be  offered  exclusively  on  a subscription  basis 
to  benefit  the  scholarship  fund  of  the  Berkshire  Music  Center,  a potential  gift  of 
one  hundred  thousand  dollars.  Each  purchaser  of  “The  Berkshire”  under  this 
subscription  plan  will  make  possible  a full  scholarship  for  some  deserving  music 
student. 

The  Center,  I have  emphasized  before,  is  not  merely  a school  for  advanced 
study.  Its  purpose  is  greater  even  than  the  spiritual  and  creative  growth  of  its 
students,  important  as  that  is.  In  a time  when  men  seem  unable  to  find  a common 
contact  and  means  of  understanding  each  other,  the  Berkshire  Music  Center  and  its 
fine  young  student  body  are  dedicated  to  an  art  which,  more  than  any  other,  speaks 
a language  accessible  to  all. 


SERGE  KOUSSEVITZKY 


The 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

(TANGLEWOOD  . LENOX  . MASSACHUSETTS) 

Presents 

THREE 

CHAMBER  MUSIC 
CONCERTS 


WITH  THE  GENEROUS  COOPERATION  OF  THE 

Elizabeth  Sprague  Coolidge  Foundation 

IN  THE  LIBRARY  OF  CONGRESS 

ON  WEDNESDAY  EVENINGS 
In  the  Theatre-Concert  Hall 


JULY  2 . . . The  Gordon  Quartet 

JULY  9 . . . The  Albeneri  Trio 

JULY  16  . . . The  Berkshire  Wood  Wind  Ensemble 


Season  1 9 47 


☆ First  Concert  * 

Wednesday  Evening,  July  2,  at  8:15 

THE  GORDON  STRING  QUARTET 

URICO  ROSSI,  Violin  DAVID  DAWSON,  Viola 

ALFIO  PIGNOTTI,  Violin  FRITZ  MAGG,  Violoncello 

JASCHA  VEISSI,  Viola , Assisting 


Vincent  d'Indy Quartet  No.  2,  Op.  45 

Lentement  — Anim6  TresAnim6  T res  lent  Lentement  — Tresvif 

David  Stanley  Smith Quartet  No.  10,  Op.  90 


( Dedicated  to  Elizabeth  Sprague  Coolidge) 

Allegro  molto  ma  con  grazia  Adagio  non  troppo  Allegro  giocoso 

Bohuslav  Martinu.  ....  Quintet  for  2 violins,  2 violas,  and  ’cello 
(. Dedicated  to  Elizabeth  Sprague  Coolidge ) 

Allegro  con  brio  Largo  Allegretto  (non  troppo) 


☆ Seco  nd  Concert  A 

Wednesday  Evening,  July  9,  at  8:15 

THE  ALBENERI  TRIO 

ALEXANDER  SCHNEIDER,  Violin  ERICH  ITOR  KAHN,  Piano 

BENAR  HEIFETZ,  Violoncello  MILTON  KATIMS,  Viola , Assisting 


Schnabel Trio  (1945) 

I.  Allegro  ma  non  troppo  II.  Larghetto  III.  Moderato  ed  energico 

Villa-Lobos String  Trio  (1945) 

I.  Allegro  II.  Andante  III.  Scherzo,  Vivace  IV.  Allegro  preciso  e agitado 


Schubert Trio  in  E flat  major,  Up.  100 

I.  Allegro  III.  Scherzo,  Allegro  moderato 

II.  Andante  con  moto  IV.  Allegro  moderato 


☆ Third  Concert  ☆ 

Wednesday  Evening,  July  16,  at  8:15 

THE  BERKSHIRE  WOOD  WIND  ENSEMBLE 

JAMES  PAPPOUTSAKIS,  Flute  WILLEM  VALKENIER,  French  Horn 

VIKTOR  POLATSCHEK,  Clarinet  LOUIS  SPEYER,  Qboe  and  English  Horn 

RAYMOND  ALLARD,  Bassoon 

EMIL  KORNSAND,  Viola ; BERNARD  ZIGHERA,  Piano  and  Harp , Assisting 

Mozart . Sinfonia  Concertante  Quartet  (Koechel  297b),  for  Oboe, 

Clarinet,  Bassoon,  and  Horn  (with  Piano  Accomp.) 
I.  Allegro  II.  Adagio  III.  Andantino  con  variazioni 

Kornsand  . . . Fantasy  Quintet  (1946),  for  Flute,  English  Horn, 

Clarinet,  Viola,  and  Harp 

{Dedicated  to  Mrs.  Elizabeth  Sprague  Coolidge ; first  performance) 

Molto  moderato  — Allegro  — Andante  - — Allegretto  — Finale 


Milhaud  . . La  Chemin ee  du  Roi  Rene,  Suite  for  Wood-wind  Quintet 

(Flute,  Oboe,  Clarinet,  Horn,  and  Bassoon)* 

Cortege  — Aubade  (Morning  Serenade)  — Jongleurs  (Jugglers)  — La  Maousin- 
glade  — Joutes  sur  l’Arc  (Jousts  on  the  Arc)  — Chasse  & Valabre  (Hunting  at 
Valabre)  — Madrigal-Nocturne 


Honegger  . . . Rapsodie  (1917),  for  Piano,  Flute,  Oboe,  and  Clarinet 

Larghetto  — Allegro  — Larghetto 

Hill.  Sextet,  Op.  39,  for  Flute,  Oboe,  Clarinet,  Bassoon,  Horn,  and  Piano 
{Dedicated  to  Mrs.  Elizabeth  Sprague  Coolidge ) 

I.  Allegro  (non  troppo,  ma  giocoso)  III.  Lento  con  duolo 

II.  Scherzo  IV.  Finale,  Allegro  giusto 


*“From  the  eleventh  to  the  fifteenth  centuries  when  the  Trouba- 
dours flourished  in  Southern  France,  one  of  the  most  famous  ‘ court 
d' amour  was  that  of  King  Rend  of  Provence  (1409-1480). 

“Living  in  Aix  en  Provence,  he  was  so  beloved  by  his  subjects  that 
even  today,  many  centuries  after  his  death,  his  name  remains  so  popu- 
lar and  the  memory  of  his  art  so  existent  that  the  people  of  the  town 
feel  as  if  he  would  simply  step  down  from  the  pedestal  of  the  statue 
erected  to  his  memory  and  speak  to  them. 

“There  was  a place,  very  sunny  and  windless  in  winter,  where  he 
was  accustomed  to  go  every  day.  This  place,  now  a sort  of  main 
boulevard,  is  still  called  the  ‘Chimney  of  King  Rend.’  ” — Foreword 
to  the  score. 


BALDWIN  PIANO 


Theatre-Concert  Hall 


TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Wednesday  Evening,  July  23,  1947 

The  Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

With  the  generous  cooperation  of  the  Juilliard  School 

Presents 

The 

Juilliard  String  Quartet 


ROBERT  MANN  Violin 

ROBERT  KOFF  Violin 

RAPHAEL  HILLYER  Viola 

ARTHUR  WINOGRAD  Violoncello 


^Program 


William  Schuman String  Quartet  No.  3 (1939) 

Introduction  and  Fugue  Rondo  variations 

Intermezzo 

Aaron  Copland  ....  Two  Pieces  for  String  Quartet 
Lento  molto  (1928) 

Rondino  (1923) 

Intermission 


Wallingford  Riegger String  Quartet  (1939) 

Allegro  moderato  Adagio 

Molto  adagio — Scherzo  Poco  lento — Vivo 

Harold  Shapero String  Quartet  (1941) 

Slowly  Very  slowly 

Moderately  fast  Very  fast 

( First  performance ) 

Next  Wednesday,  July  30,  at  8:15,  a fifth  Chamber  Concert  will  be  given 
by  members  of  the  Boston  Symphony  Orchestra,  Leonard  Bernstein  con- 
ducting music  of  Stravinsky.  The  concert  will  be  open  by  invitation  to 
friends  of  the  Berkshire  Music  Center. 


Theatre-Concert  Hall 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Wednesday  Evening,  July  30,  1947 

The  Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
Presents  Chamber  Music  by 

IGOR  STRAVINSKY 

performed  by  members  of  the 

Boston  Symphony  Orchestra 

under  the  direction  of 

LEONARD  BERNSTEIN 


^Program 


OCTET  FOR  WIND  INSTRUMENTS 
I Sinfonia  II  Tema  con  variazione  III  Finale 

Georges  Laurent,  Flute  Georges  Mager,  Trumpet 

Manuel  Valerio,  Clarinet  Marcel  Lafosse,  Trumpet 

Raymond  Allard,  Bassoon  Jacob  Raichman,  Trombone 

Ernst  Panenka,  Bassoon  John  Coffey,  Trombone 

DUO  CONCERTANT 

I Cantilene  II  Eglogue  1 III  Eglogue  2 IV  Gigue  V Dithyrambe 
Richard  Burgin,  Violin  Irving  Fine,  Piano 

Intermission 

HISTOIRE  DU  SOLD  AT 

SoIdierYMarch — Music  for  Scene  I — Royal  March — Music  for  Scene  II — 
Little  Concert — Three  Dances  (Tango,  Waltz,  Ragtime) — Little  Chorale 
— The  Devil’s  Dance — Great  Chorale — Triumphal  March  of  the  Devil 

Victor  Polatschek,  Clarinet  Jacob  Raichman,  Trombone 
Raymond  Allard,  Bassoon  Charles  Smith,  Percussion 

Roger  Voisin,  Trumpet  Richard  Burgin,  Violin 

Georges  Moleux,  Bass 


BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVIT ZKY , DIRECTOR 
Schedule  of  Events  - 1947  Season 


Juno 

29 

3? 30  PM 

Theatre 

Opening  Exercises 

June 

30 

July 

1 

# 

July 

2 

8:15  Hi 

Theatre 

Coolidge  Concert  - Gordon.  String  Quartet 

July 

3 

July 

4 

8:15 

Shed 

Dept.  II  Orchestra  Concert 

July 

3 

July 

6 

10:30  AM 
8:15  PM 

Ch » M » Hall 
Ch.  M.  Hall 

Dept  II  Chamber  Mu3ic  Concert 
Dept.  Ill  Composer* s Evening 

**********2 

* * * * * * * 

***************** 

July 

7 

8:15  PM 

Sedgwick  Hall  Forum 

July 

8 

July 

9 

8:15  Bi 

Theatre 

Coolidge  Concert  - Albeneri  Trio 

July 

10 

4:30  HI 
8:15  PM 

Theatre 

Dept.  V Small  Choir 
Dept.  IV  Opera  Evening 

July 

11 

8:15  PM 

Shed 

Dept.  II  Orchestra  Concert 

July 

12 

July 

13 

10:30  AM 

3:30  Hi 

8:15  PM 

Ch.  M.  Hall 
Theatre 
Ch.  U.  Hall 

Dept.  II  Chamber  Music  Concert 

Festival  (Bach)  Dr.  Koussevitzky  conducting 

Dept.  Ill  Composer9 s Evening 

* * * * jjc  >j;  # 

********2******** 

July  14 

8:15  PM 

Sedgwick  Hall  Forum 

July 

15 

4:30  m 
8:15  m 

Shed 

Theatre 

Dept.  V Orchestra  and  Chorus 

Festival  (Bach)  repeated  Dr.  Koussevitzky 

July  16 

8:15  PM 

Theatre 

Coolidge  Concert  - Berkshire  Woodwind  Ensemble 

July  17 

8:15  PM 

Theatre 

Dept.  IV  Opera  Evening 

July  18 

8:15  PM 

Shed 

Dept.  II  Orchestra  Concert 

July  19 

July  20 


10:30  AM  Cho  M.  Hall  Dept,  IS  Chamber  Music  Concert 

3:30  PM  Theatre  Festival  (Mozart)  Dr*  Koussevitzky 

B:i5  PM  Che  Hall  Dept*  III  Composer’s  Evening 

*************************  4 **##**#❖ 


July  21 

4:30  PM 
8:15  PM 

Che  M.  Hall 
Sedg0  Hall 

Dept  ¥ Small  Choir  and  Madrigal  Group 
Form 

July  22 

8:15  PM 

Theatre 

Festival  (Mozart)  repeated  Dr9  Koussevitzky 

July  23 

8:15  PM 

Theatre 

Concert  - Julliiard  Quartet 

July  24 

4? 30  PM 
8:15  PM 

Shed 

Shed 

Dept.  V Orchestra  Concert 
Festival  A1  Dr«  Koussevitzky 

July  25 

8:15  PM 

Shed 

Dept.  II  Orchestra  Concert 

July  26 

10:00  AM 
4:00  PM 
8:15  EM 

.Shed 

Ch,  M»  Hall 
Shed 

Boston  Symphony  Orchestra  Public  Rehearsal 

Composer’s  Goncert 

Festival  A 2 Dr.  Koussevitzky 

July  2? 

10:30  AM 
3:30  PM 
8:15  PM 

Che  Me  Hall 

Shed 

Theatre 

Dept.  II  Chamber  Music  Concert 
Festival  A 3 Leonard  Bernstein 
Opera  Evening 

********* 

* * $ * $ * * 

******************* 

July  28 

8:15  PM 

Sedge  Hall 

Forum 

July  29 

4:30  PM 

7:00  m 

8:15  PM 

Ch.  Me  Hall 

Theatre 

Shed 

RCA  Private  Demonstration 
Movies 

Music  For  All  Dr,  Koussevitzky 

July  30 

8:15  PM 

Theatre 

Stravinsky  Concert  Leonard  Bernstein 

July  31 

400  PM 
8:15  PM 

Che  M.  Hall 
Shed 

Depto  V,  Small  Choir  and  Madrigal  Group 
Festival  B1  Dr.  Koussevitzky 

August  1 

4:30  PM 
8:15  PM 

Che  M.  Hall 
Shed 

Opera  Scenes 

Dept.  II  Orchestra  Concert 

August  2 

10:00  AM 
2:30  PM 
4:00  PM 
8:15  PM 

Shed 

Shed 

Che  M.  Hall 
Shed 

Boston  Symphony  Orchestra  Public  Rehearsal 
Dept.  ¥0  Orchestra  and  Chorus 
Composer’s  Concert 
Festival  B 2 Dr.  Koussevitzky 

August  3 

10:30  AM 

3:30  m 
8:15  PM 

Ch,  M.  Hall 

Shed 

Theatre 

Dept.  II  Chamber  Music  Concert 
Festival.  B 3 Dr.  Koussevitzky 
Preview  Idomemeo 

********* 

* * * * * * 

****************** 

» 


. 


August 

4 

8:15  Hi 

Theatre- 

August 

5 

$:30  EM 

Shed 
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7 
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Shed 
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$ 
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Theatre 
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Shed 
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10 
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Idomsmeo 

Festival  X 3 (Beethoven)  Dr.  Koussevitzky 
Idozaemeo 

Dept.  V.  Orchestra  Concert 
Festival  C 1 Leonard  Bernstein 

Dr.,  Koussevitzky’s  Party  for  students 

faculty  and  staff 

Dept.  II  Orchestra  Concert 

3oston  Symphony  Orchestra  Public  Rehearsal 
Composer’s  Concert 
Opera  Scenes 

Festival  C 2 Robert  Shaw 

Dept.  II  Chamber  Music  Concert 
Festival  C 3 Dr.  Koussevitzky 

3c  ip  sjt  *e  ip  )£  v s £ 


SUMMARY 


14  Festival  Concert a 

8 Dapt.  IV  Opera  Performances  (of  which  3 were  of  I&omeneo) 

6 Deptc.  II  Chsmbar  Music  Concerts 
6 Dept*  II  Orchestra  Concerts 
6 Dept.  III  Composers’  Meetings 
4 Forums 

3 Boston  Symphony  Orchestra  Public  Rehearsals 
3 Coolidge  Concerts 

2 Dept.  V Chorus  and  Orchestra  Concerts 
2 Dept„  V Small  Choir  and  Madrigal  Group  Concerts 
2 Dept.  Y Orchestra  Concerts 
1 Opening  Exercises 
1 Juilllard  Quartet  Concert 
I Stravinsky  Chamber  Music  Concert 
1 Bepto  Y Small  Choir  Concert 

1 Special  Boston.  Symphony  Orchestra  Concert  - "’Music  For  All” 
1 Student  Party 
1 Party  of  Dr«  Koussevitzky 


38  student  events 

18  Boston  Symphony  Orchestra  events 
5 professional  chamber  music  concerts 


DORMITORIES-BUILDING-TRAHSPORTATION 


Dormitories: 

The  Music  Center  made  use  of  four  dormitories  for 
its  students: 

Tracy  Hail,  Lenox  112  men 

Lenox  School,  Lenox  110  women 

Barrington  School,  Great  Barrington  16  women 

51  men 

Dunbar  Bara  3 men 

£77 

Four  cottages  on  South  Mountain,  near  Pittsfi.eld,  were 
again  made  available  by  the  South  Mountain  Music  Association.  Five 
students  and  one  faculty  member  lived  there  with  their  families* 

The  balance  of  the  students  made  individual  arrangements 
for  accommodations  in  the  vicinity. 

The  dormitories,  excepting  Lenox  School,  were;  operated 
fully  by  the  Boston  Symphony  Orchestra,  Inc.  for  the  first  time  with 
the  cooperation  of  the  Treadway  Inns,  Inc,  of  Williaastorn,  Massachusetts* 
Results  of  this  undertaking  are  shown  in  the  Financial  Report  Section. 

Hew  Buildings: 

Three  new  buildings  were  built  at  Tanglewood  and  used 
during  the  1247  session:  (l)  the  Rehearsal  Stage  on  the  southwest 
corner  of  the  property  was  used  for  orchestral  rehearsals  of  Departments 
II,  IV  and  Vj  (2)  a new  cafeteria  building  near  the  Theatre-Concert 
Hall  was  used  to  serve  lunches  and  refreshments  during  the  Festival 
Concerts 5 (S)  a scenery  workshop  behind  the  Theatre-Concert  Hall  made 

it  possible  to  construct  the  opera  sets  without  interfering  with  the 


use  of  the  theatre 


\ 


, 


The  barn  was  altered  by  the  addition  of  two  studios 
and  sound-proofing,  for  use  by  the  Opera  Department. 

A replica  of  the  Hawthorne  Cottage  was  in  the  process 
of  construction  by  the  National  Federation  of  Music  Clubs  of 
America,  but  was  not  completed  in  time  to  be  used.  It  will  be 
available  for  use  in  1940  . 

Transportation: 

Bus  transportation  between  Tanglawood  and  the 
dormitories  in  Lenox  was  provided  by  Joseph  Gowhig  of  Lenox* 
Students  living  in  the  dormitory  were  given  free  transportation. 
Bus  service  was  not  provided  to  Great  Barrington,  since  this  had 
been  found  in  1946  to  be  a very  expensive  operation.  Students 
living  at  the  Great  Barrington  dormitories  arranged  their  own 
transportation  with  those  who  had  their  own  automobiles. 


(* 


At  the  end  of  the  194?  season  of  the  Berkshire  Music 


Center  the  Library  contained  2,466  items  in  the  following  categories i 


Scores 

- 1,098 

Chamber  music 

- 681 

Books 

- 550 

Operas  (etc.) 

- 157 

Total 

2,466 

Orchestral  material  used  was  from  the  Boston  Symphony  Orchestra 
Library.  Library  expend! tures  for  these  materials  in  194?  totaled 
$891.74 


The  collection  of  scores  will  continue  to  grow  with  the 
Boston  Symphony  Orchestral  repertoire  until  — a few  season  hence  — 
it  shall  have  acquired  all  the  standard  literature  in  the  quantities 
reqquired  by  the  size  of  the  student  body.  The  collections  of  chamber 
music  and  books  will  henceforth  require  the  addition  of  only  the 
relatively  few  important  works  published  each  year.  It  will  be  necessary 
to  add  operas  in  order  to  help  continue  the  work  of  Department  IV  . 

The  Library  is  indebted  to  the  following  individuals  and 

organizations  for  their  generous  loans: 

Paul  Bowless  Music  for  a Farce 

Church  of  St.  James  the  Less:  Choral  Music 

David  Diamonds  Third  String  Quartet 

Harvard  Glee  Club;  Choral  Music 

Koussevitzky  Music  Foundation:  Music,  Books,  and 

Phonograph  records 

Manhattan  School  of  Music:  Choral  Music 

Max  Bisch:  Music  for  large  chamber  ensemble 

Collegiate  Chorales  Choral  Music 


i t 


’ 


The  Music  Center  received  from  Miss  Constance  Koene 
a violin  which  was  given  her  by  Dr.  Seymour  Rogers  of  New 
York.  It  received  also  a violoncello  from  Mr.  Abram  Chaains 
given  him  by  Dr.  Henry  H.  Stevens  of  Yarmouthport,  Massachusetts. 

These  instruments  were  presented  to  Dr.  Koussevitzky 
for  use  by  students  of  the  Berkshire  Music  Center  at  a ceremony 
on  July  26,  1947,  in  honor  of  The  Director5  s Birthday  . 
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FINANCIAL 


STATEMENT 


19  4 7 


In  presenting  the  financial  statement  of  the  Berkshire  Music  Center 
for  1947  the  same  arrangement  has  been  followed  as  formerly  - that  is,  a 
comparison  of  the  results  of  1947  with  former  seasons,  and  the  inclusion 
of  the  results  of  the  Berkshire  Festival  and  such  allied  operations  as 
the  dormitories,  the  cafeteria,  and  Tanglewood  maintenance.  The  Tanglewood 
operations  are  so  closely  interrelated  that  a clear  separation  is  impossible 
and  the  total  result  is  more  significant  than  an  arbitrary  breakdown. 

Expenditures  and  receipts  in  all  departments,  except  construction  of 
roads,  increased  in  1947  over  former  years.  Happily,  the  receipts  increased 
in  greater  proportion  than  the  expenditures,  so  that  while  the  expenditures 
were  $19,004»05  greater,  receipts  were  $82,984-30  more,  an  improvement  of 
$63,980.25  leaving  a net  loss  on  Berkshire  Operations  of  $3,250.47  as  opposed 
to  $67,230.72  in  1946  . These  figures  represent  expenditures  for  any  given 
season,  however,  and  do  not  make  allowance  for  amortization.  The  costs  of 
building  and  construction  in  1946  are  to  b©  amortized  over  several  years, 
and  $7,780.44  additional  may  be  charged  against  1947  for  1946  construction 
costs,  making  a loss  for  Berkshire  Operations  of  some  $11,000.00  . 

In  any  case,  the  financial  results  of  the  1947  session  show  considerable 
improvement  over  former  seasons.  The  percentage  of  the  operating  costs 
(without  Tanglewood  maintenance)  paid  by  Music  Center  receipts  (without  gifts) 
has  steadily  increased,  as  follows: 


1940  - 59  % 

1941  - 53  % 

1946  - 72  % 

1947  - 78  % 

The  increases  in  1946  and  1947  are  partly  due  to  the  Veterans  Administration 
and  are  perhaps  higher  than  is  normal  under  the  existing  organization. 


The  financial  report  cannot  be  complete  without  some  comment  upon 
the  generous  contribution  of  The  Baldwin  Piano  Company  in  the  form  of 
pianos  for  the  use  of  the  Berkshire  Music  Center*  This  contribution 
does  not  show  in  any  figures  since  there  was  no  exchange  of  money. 

A total  of  63  nev;  pianos  were  provided  without  charge  for  the  full 
school  session: 


a 

Acrosonic 

(spinet) 

12 

Hamilton 

(upright) 

10 

Baldwin 

(grand) 

Not  only  was  there  no  charge  for  these  instruments,  but  they  were 
brought  to  T&nglewood  and  taken  away,  as  well  as  tuned  and  maintained 
while  there  without  coat  to  the  Music  Center  . There  wsre  no  restrictions 
on  the  use  of  the  pianos*  The  abundance  and  quality  of  the  instruments 
were  of  great  help  in  arranging  the  school  schedules  and  operations. 

The  Baldwin  is  the  official  piano  of  the  Berkshire  Music  Center  . 


1947 


Payroll  i 24°  J24i  ' 1246 


Boston  Symphony  Orch.  Faculty 

$11,700.00 

$13,246.67 

$15,955.00 

$15,253.31 

Non-B.  S.  6.  Faculty 

11,130.00 

14,406.66 

14,000.00 

13,150.00 

Lecturers 

200.00 

300.00 

300.00 

- — 

Total  Faculty  Payroll 

$23,030.00 

$27,953.33 

$30,255*00 

$28,403.31 

Admini st rative 

$ 6,557.92 

9,334.87 

5,334.87 

8,181.21 

Total  Payroll 

$29,587.92 

$37,288.20 

$36,084.61 

$36,  584.52 

Living  and  Travel  Allowances 

Faculty  and  Lecturers 

$ 4,375.00 

$ 4,200.00  ‘ 

$14,354.18*  $ 9,455.61* 

Administrative  Living  ) 

) 

) 

; 

2,200.00 

Office  Staff  Living  ) 

2,532.50) 

2,616.03) 

7,385.68) 

5,450.00 

Travel  (12  months)  ) 

) 

) 

) 

2,233.13 

Total  Allowances 

$ 6,907.50 

$ 6,816.03 

$21,739.86 

$19,338.74 

Dormitory  Expenses 

$14,861.10 

$21,158.65 

$34,239.25 

$42,731.94 

Operating 

Supplies,  Printing,  Equipment 

$ 3, 781c  20 

$ 3,884.50 

$ 4,753.70 

$ 2,584.01 

Music  and  Musical  equipment 

2,43.6.67 

3,367.45 

3,431.16 

3,083.93 

Bus  transportation 

560.20 

537.00 

2,126.50 

1,715.31 

Rents,  studios,  et  cetera 

- - 

— ~ 

875.00 

151.00 

Advertising  and  Publicity 

1,173.52 

381.01 

1,092.75 

250.00 

Trucking 

342.77 

1,102.36 

1,210.58 

1,569.15 

Telephone 

273.55 

462. 64 

521.59 

780.57 

Postage  and  Express 

429.82 

387.63 

864.03 

758.49 

Entertainment 

377.50 

454.75 

1,248.60 

1,000,00 

Opera  Costumes,  et  cetera 

155.59 

1,178.47 

1,392.55 

2,509.10 

Student  maintenance 

150.00 

_ - 

750.00 

- - 

Sundries 

- - 

904.65 

313.55 

1,221.06 

Festival  Tickets 

2,503.50 

3,090,75 

- - - 

- - - 

Music  Store  Stock 

- - 

- - 

8,656.92 

7,849oll 

Friends  of  B,  M.  C.  Expenses 

- - 

- - 

- - 

1,0760  75 

Total  Operating 

$12,164.32 

$15,751.21 

$27,236.93 

$24,548,48 

TOTAL  BERKSHIRE  MUSIC  CENTER 

- 

EXPENDITURES 

$63,520.84 

$81,014.09  $219,300.65  $123,203.68 

* The  marked  decrease  in  1947  over  1946  in  Orchestra  Faculty  allowances 
is  due  in  part  to  the  decreased  size  of  the  Orchestra  Faculty.  Most 
of  the  difference,  however,  is  due  to  charging  the  allowances  for  the 
Festival  personnel  against  Festival  Allowances,  where  a corresponding 
increase  may  be  noticed  . 


r 
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BERKSHIRE 


FESTIVAL  E X P E N D I T U R E S 


23S& 


19  41  1946  1947 

13  Concerts  15  Concerts 
5 Weeks  5 Weeks 


Payroll 

Allowances 

Soloists 

Pro gran  Book 

Other  Concert  Expense 


Not  Comparable 

it  «; 

ft  fl 

si  n 

n ii 


$76,207.14  ♦*>,611.90 
19,404.50  23, 869 o 15 

7.500.00  7,800c 00 

6,354.40  7,330.61 

16,303.24  18,168.69 


TOTAL  FESTIVAL  EXPENDITURES 


$125,769.28  $137,780.35 


TANGLEIOOD  MAINTENANCE 

AND  CONSTRUCTION  EXPENDITURES 


Maintenance 

Construction,  including 
Roads  and  Buildings 

TOTAL  MAINTENANCE  AND 
CONSTRUCTION  EXPENDITURES 


$38,423.56 


$38,423.56 


$19,402.62 

51,368.56 


$70,771.18 


$24,789.40 

51,943.94 


$76,733.34 


$30,338.29 
32,448.49  * 


$62,786.78 


* Construction  in  1947  includes:  Rehearsal  Stage,  Cafeteria  Building, 

Press  Room,  Repairs  to  Theatre-Concert  Hall,  Repairs  to  Superintendent* 8 
House,  Alterations  in  Bam  . 


CAFETERIA  EXPENDITURES 


$17,036.51 


BERKSHIRE  MUSI 

C CENT 

E R R E C 

E I P T S 

TUITIONS 

mo. 

m 

12&6 

im 

General  Tuition 
Special  Courses 

$22,375*00 

1,480.00 

$22,492.00 

900.00 

$40,065.00 

1,380.00 

142,010.00 

700.00 

Total  Tuitions 

$23,855.00 

$23,392.00 

$41,445.00 

$42,710.00 

MUSIC  STORE  RECEIPTS 

- - - 

- - - 

18,674.29 

$11*475.73 

DORMITORY  RECEIPTS 

$12,652.30 

$18,260.65 

#34,254.00 

$41,499*55 

MISCELLANEOUS 

$1,098.16 

$1,359.47 

$ 375.00 

^ ^ 

TOTAL  MUSIC  CENTER  RECEIPTS 

$37,605.46 

$43,012.12 

$84,748.29 

$95,685.28 

Note:  Of  the  tuition  receipts  above  the  following  were  paid  by  other 

then  students  themselves: 


Veterans  Administration  - - - 

Dr.  Serge  Koussevitzky  - - - 

Koussevitzky  Music  Foundation  - - 

Curtis  Institute  of  Music  - - - 

Eastman  School  of  Music  - - - 

Hew  England  Conservatory  1,000.00 

Juilliard  School  300.00 

Academy  of  Vocal  Arts  220.00 

Berkshire  Scholarship  - - - 

John  Hancock  Tanglewood  Scholarships 
Other  Scholarships  - - - 


$ 184 « 00 

1,380.00 

500.00 

1,000.00 

300.00 

200.00 


$14,080.00 

1,970.00 
650.00 
620.00 
640  o 00 

140.00 


100.00  660.00 


115,003.34 

480.00  * 

240.00 

„ _ „ ** 

330.00 
~ „ 

120. GO 
i,i8o..oo«hk 
480.00 


Total  Scholarships 


11,520.00 


$3,664.00  $18,760.00  $17,833.34 


* An  additional  gift  of  $120  was  made  by  the  Koussevitzky  Music  Foundation 
So  a student  for  subsistence,  making  a total  contribution  of  $600.  from 
the  Foundation. 

The  Eastman  School  of  Music  made  a contribution  of  $600.  to  the  Koussevitzky 
Music  Foundation  for  scholarships  at  the  Berkshire  Music  Goiter.  This  gift 
is  listed  under  the  Koussevitzky  Music  Foundation  above. 

***  The  contribution  of  the  Juilliard  School  this  season  took  the  form  of  a 
concert  by  the  Juilliard  String  Quartet  in  the  Theatre-Concert  Hall  on 

July  23rd. 

#***  The  total  of  the  John  Hancock  Scholarships  was  $3600  of  which  $1180  mis 
retained  by  the  Berkshire  Music  Center  for  tuitions,  $900  was  retained 
for  dormitory,  and  the  balance  of  $1520  was  paid  directly  to  the  students 
for  subsistence.  Each  of  the  9 students  received  a total  of  $400  in 

these  three  forms. 
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BERKSHIRE  FESTIVAL  RECEIPTS 


i 


1940  mt  mi 


Festival  Tickets 
Bach-Mo  zart  Tickets 
Program  Book 


Not  Comparable  $142,199.81  $167*141.68 
« " 8,339.77  12,021,72 

» ■ 5,998.75  5,995.50 


TOTAL  FESTIVAL  RECEIPTS 


$156, 538.,  33  $185,158,89 


GIFTS 


For  Tuitions  and  Operating 
For  Maintenance  and 
Construction 

Friends  of  the  Berkshire 
Music  Center 
Benefit  — July  29th 


$27,800.00  $26,810.00  $ l,o40.00 

22,105.05  44,210.00  - ~ - 7,000.00 

- - - - - - $13,285.93  $23,540.91 

- - - --  - - - - 8,315.57 


TOTAL  GIFTS 


$49,905.05  $71,020.00  $13,285.93  $40,496.48 


CAFETERIA  RECEIPTS 

$16,216.20 


> 


« 


. 
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EXPENDITURES 


Berkshire  Music  Center 


$63,520.64  §61*014.09  $119,300.65 


$123,203.68 


Festival  Not  Comparable  125,769.28 
Maintenance  and  Construction  36,423.56  70,771.16  76,733.34 
Cafeteria  - - - - - - 


137,760.35 

62,786.78 

17,036.51 


TOTAL  EXPENDITURES 


Not  Comparable 


$321,603.27  $340,807.32 


RECEIPTS 

Berkshire  Music  Center 

Festival 

Sifts 

Cafeteria 


$37,605.46  $43,012.12 
Not  Comparable 
49,905.05  71,020.00 


$ 84,748.29  $ 95,685.28 
156,538.33  185,158.89 

13,285.93  40,496.48 

- - 16,216.20 


TOTAL  RECEIPTS 


Not  Comparable  $254,572.55  $337,556.85 


NET  LOSS  ON  BERKSHIRE  OPERATIONS 

Rot  Comparable 


$67,230.72  $3,250.47 


* This  statement  shows  the  expenditures  in  each  year  and  does  not  show 
amortization.  The  Treasurer’s  Report  of  the  Orchestra  for  1946-1947 
shows  $7, 780*44  additional  for  amortization  of  the  1946  construction 
at  TangLewood. 
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BERKSHIRE  MUSIC  CENTER  DORMITORIES 


The  doiroitories  for  the  Berkshire  Music  Center  were  operated  for  the 
first  time  lay  the  Boston  Symphony  Orchestra,  Inc.  v/ith  the  cooperation 
of  Treadway  Inns  Inc.,  which  served  as  administrator  and  supervisor. 


Dunbar 

Tracy 

Lenox 

Barrington  Tanglewood  Total 

Bam 

Hall 

School 

School  Cafeteria 

EXPENDITURES 

Payroll 

•a*  ■=*) 

$4,492.73 

$ 330.00 

*1,941.32  *4,745.27 

111,509.32 

Rent 

$765.00 

8,000.00 

7,800.00* 

2,500.00  - - 

19,065.00 

Food 

166.20 

6,295.50** 

4,510.00** 

2,795.42  8,971.1S** 

22,739.38 

Supplies  and 
Equipment 

— «** 

1,238.95 

325.00 

171.58  2,509.25 

3,923.03 

Miscellaneous 

- - 

356.14 

39.42 

156.35  - - 

551.91 

Treadway  Inns 

- - 

840.00 

330.00 

- - 810.81 

1,980.81 

TOTAL 

EXPENDITURES 

$931.20 

$21,223.32 

$13,012.75 

*7,564.67  *17,036.51 

*59,768.45 

RECEIPTS 

Students 

Transients 

$720 0 00 

$16,800.00 

469.40 

$16,500.00 

563.00 

*6,079.15 

368.00 

$16,216.20 

TOTAL 

RECEIPTS 

$720.00 

$17,269.40 

$17,063.00 

*6,447.15 

$16,216.20 

*57,715.75 

NET 

$211.20 

*3,953.92 

*4,050.25 

*1,117.52 

$820.31 

$2,052o70 

(loss) 

(loss) 

(gain) 

(loss) 

(loss) 

(loss) 

“Rent1'  in  the  case  of  Lenox  School  includes  operating  help,  use  of 
equipment,  at  cetera  . 

**  Of  the  $11, 120.43  charged  against  Tracy  Hall  food  in  the  Treasurers 
Report,  $3,905.24  is  for  food  used  at  Tanglewood,  $919.69  for  food 
used  at  Lenox  School,  leaving  $6,295.50  for  food  used  at  Tracy  Hall. 

The  cost  of  food  at  Tracy  Hall  (about  9500  meals)  averaged  about  63  cents, 
at  Lenox  School  (about  9100  meals)  averaged  47  cents  . 
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BERKSHIRE  MUSIC  CENTER  STORE 


3M  2m 


RECEIPTS 


$ 8,674.29 


$11,475*73 


EXPENSES 


Salaries  $ 634*89 

Allowances  697*25 

Supplies,  Express  118.96 
Merchandise  8,656.92  10,108oQ2 


$ 778.51 
752.83 
53*58 

75S49>3J.  9,434*03 


Net  Profit 
or  Loss 


$1,433*73  * 


$2,041.70 


* At  the  end  of  the  1946  season  a non-returnable  inventory  remained 
whose  purchase  cost  totalled  $2,418.69  ♦ Of  this  stock,  about 
$600.  worth  was  usable  in  1947*  The  balance  consisted  largely 
of  calendars  for  1947,  which  had  no  sale  value  in  summer  of  that 
year. 
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Berkshire  rJXCusic  Qenter 

Serge  Koussevitzky,  Director 
at  TANGLEWOOD 

LENOX  — MASSACHUSETTS 

APPLICATION  FOR  ADMISSION 


Date: 


Name: Sex:  Male  □,  Female  □. 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: Place  of  Birth:  

EDUCATION:  Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School  

College 

Graduate  or  professional  school 

Music  School  

Music  courses  in  any  of  the  above  schools  ( specify ) : 


Other  music  study  {specify): 


Present  Occupation  {other  than  musical ): 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  □. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  □,  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □,  No  □,  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  □,  Bass  □. 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □,  No  □. 

For  a listing  of  hotel  or  guest  house  accommodations  in  the  Berkshire  other  than  the  dormitories , please 
address  the  Berkshire  Hills  Conference,  Pittsfield,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □. 

If  you  are  a veteran  and  eligible  under  the  G.I.  Bill,  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificate  of  Eligibility  at  the  time  of  Registration  at  Tanglewood. 


PLEASE  FILL  IN  REVERSE  SIDE 


Departmental:  Please  check  the  Department  for  which  you  wish  to  apply: 

Note:  The  schedule  of  each  Department  is  planned  as  a complete  activity.  Students  may  therefore  have  an  active  status  in  one 
division  only,  except  that  students  in  Department  II  may  participate  in  both  the  Orchestral  and  Chamber  Music,  and  in  De- 
partment V in  both  Choral  Singing  and  Ensemble  Playing.  All  students  are  given  the  greatest  possible  opportunity  to  observe 
the  activities  of  the  other  Departments. 

Applicants  for  Departments  I,  II,  III,  or  IV  will  receive  supplementary  application  forms  requesting  more  detailed  information 
regarding  qualifications.  Applicants  for  active  status  in  Departments  I,  II,  and  IV  may  be  asked  to  present  themselves  for  auditions 
or  interviews  during  the  Spring  of  1947.  Applicants  for  Department  III  may  be  asked  to  submit  scores. 

Applications  for  less  than  the  full  term  of  six  weeks  cannot  be  accepted. 

Dept.  I.  Conducting:  Orchestral  Conducting,  *Active  □,  Auditor  □. 

Choral  Conducting,  *Active  □,  Auditor  □,  under  Mr.  Ross  □,  Mr.  Shaw 

(Applicants  for  the  course  in  Operatic  Conducting  and  Coaching  should  apply  under  Department  IV.) 

Dept.  II.  Orchestral  and  Chamber  Music: 

The  Orchestra  □,  Instrument  

Chamber  Music  □,  Instrument  

Dept.  III.  Composition*  □ 

Dept.  IV.  Opera:  *Singer  □ Voice:  

Stage  Directing  □,  Operatic  Conducting  and  Coaching  □,  Scenic  Design  □. 

Instrumental  Playing  □,  Instrument Auditor 

Dept.  V.  Choral  Singing:  □ Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass 

Have  you  ever  sung  in  a chorus?  Yes  □,  No  □.  If  so,  where? 

Dates:  

Ensemble  Playing:  Orchestra  □,  Instrument 

Chamber  Music  □,  Instrument 

Please  list  a few  of  the  most  difficult  pieces  you  can  play,  to  give  some  indication  of  your  technical 
proficiency: 


Additional  Activities  (open  to  all  students):  Do  you  wish  to  join  the  course  in  Solfege?  Yes  □,  No 
Do  you  wish  to  join  the  course  in  Harmonic  Analysis?  Yes  □,  No  □. 


This  form,  with  a small  photograph  of  the  applicant  attached  to  the  front,  should  he  mailed  as  soon  as  possible  to: 

Thomas  D.  Perry,  Jr. 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL  BOSTON  I 5,  MASSACHUSETTS 

( from  June  1 to  August  15:  Tanglewood — Lenox,  Massachusetts') 

Applications  must  be  returned  before  May  15,  1947. 

General  tuition  is  $120.  For  courses  marked  with  an  asterisk  (*)  there  is  an  extra  fee  of  $20.  A registration  payment  of  $10  is  due  upon 
receipt  of  notice  that  the  application  is  accepted.  The  balance  of  the  tuition  is  payable  on  or  before  the  day  of  registration. 


PLEASE  FILL  IN  THE  REVERSE  SIDE 


19  4 7 


• BERKSHIRE  MUSIC  CENTER 
Serge  Koussevitzky,  Director 
Tanglewood  — - Lenox*  Massachusetts 

SPECIAL  APPLICATION  FOR  ADMISSION  TO  THE  CLASS  IN  ORCHESTRAL  CONDUCTING 
Applicants  for  this  work  must  have  the  following  qualifications! 


1.  A knowledge  of  the  technique  of  composition  - form,  harmony,  counterpoint, 
fugue,  and  instrumentation;  ability  to  transpose  at  sight? 

2.  Ability  to  play  the  piano  and  sufficient  proficiency  on  this  instrument  to 
read  scores  fluently  at  the  piano;  also  the  ability  to  play  one  or  more 
orchestral  instruments: 

It  is  also  desirable  for  applicants  to  have  had  some  experience  in 
conducting,  and  that  they  be,  generally,  not  over  35  years  of  age*. 

The  applicant  must  also  submit  at  least  two  recommendations  from  teachers 
with  whom  he  has  studied,  or  directors  of  musical  institutions  or  conservatories 
which  he  has  attended. 

The  requirements  indicated  above  will  be  rigidly  observed  in  the  selection 
of  the  small  group  of  active  participants,  fihile  more  latitude  may  be  allowed 
in  the  selection  of  auditors,  the  selection  'will  be  based  largely  upon  the 
information  requested  below. 

In  addition  to  the  information  supplied  on  the  General  Application  for 
Admission  to  the  Berkshire  Music  Center,  which,  all  applicants  for  this  course  in 
orchestral  conducting  must  previously  have  returned,  the  following  information 
must  be  supplied: 

Date:  ' 


1.  Name: 


(Last) 


(First) 


(Middle) 


2,  Address: 


(Street  and  Number)  (City) 

So  Do  you  wish  to  enroll  as  an  active  participant  j 
. Present  occupation:  


(State) 

i , or  an  an  Auditor 


4,  Age: 


5,  Have  you  studied  music  theory  ? 
Where? 


filth  fihom? 


Dates: 


- Please  fill  in  the  reverse  side  - 


G.  Yhat  other  instruments  have  you  studied  ? 

Instrument  How  many  years?  Y.'here?  Y.ith  Whom? 


7.  Have  you  played  in  any  orchestra,  band  or  ensemble  ? 
Name  Place  Instrument 


Date 


Professional 
of  Amateur 


8.  Have  you  sung  in  a chorus  ? 
V’hat  chorus  ? 


What  voice? Date 

Lr.-r--  ,i  -i  - - j 


9.  Have  you  studied  conducting  ? 

□ crces^a  L 

Choral  [ 

Where  ? 

Y&th  Ihom  ? 

Dates 

V—, . — — 

10.  Have  you  conducted  an  orchestra,  band  or  chorus  ? 


Names 


Place 


Date 


List  several  of  the  works  which  you  have  conducted: 


11.  Submit  with  this  application  recommendations  as  stated  above  with  addresses  of  the 
writers  and  add  here  the  names  and  addresses  of  others  to  whom  we  may  refers 

' * 

Name: Address; 

Names Address; 

12  ttould  it  be  possible  for  you  to  be  present  in  Boston  or  New  York  for  an  interview 
and  audition  at  a time  to  be  arranged  by  correspondence  ? 

This  fora  should  be  mailed  as  early  as  possible  to 

Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall 

Boston  15,  Massachusetts 

Please  fm  in  the  reverse  side  - 
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» 


BERKSHIRE  MUSIC  CENTER 
Serge  Koussevitaky,  Director 
Tanglewood  — - Lenox,  Massachusetts 
SPECIAL  APPLICATION  FOR  THE  CLASS  IN  CHORAL  CONDUCTING 


Members  of  this  class  should  have  a general  knowledge  of  the  main  qualities 
of  musical  styles  since  1450,  and  a special  knowledge  of  the  literal ure  of 
choral  music*  They  must  have  had  some  experience  in  choral  singing,  and  it 
is  highly  desirable  that  they  be  able  to  play  the  piano* 

Date;  


1*  Name  s 


(Last) 


(First) 


(Middle') 


2»  Address* 


(Street  and  Number)  (City) 

5*  Do  you  wish  to  enroll  as  an  active  participant 
Yiould  you  prefer  to  work  with  Mr.  Ross  [ 

4.  Age;  ' ^Present  occupation; 


(State) 

"j 

j y or  an  Auditor 


| , or  with  Mr*  Shaw  !„, J 


Specific  duties: 


5.  In  what  choruses  have  you  sung  ? ___ 


6,  Study  of  conductings  orchestral  or  choral,  giving  places,  dates,  teachers: 


7.  Any  conducting  you  have  done,  giving  names  of  groups,  places,  dates: 


8*  Cdve  a representative  chronological  list  of  choral  works  in  which  you  have  sung 


* 


- Please  fill  in  the  reverse  side  ~ 


9.  Give  a representative  chronological  list  of  choral  works  which  you  have 
conducted.  (Programs  may  he  submitted) 


Have  you  had  any  experience  in  accompanying  choral  rehearsals  ? 
Give  a representative  list  of  works  which  you  have  played. 


11.  C&n  you  play  on  the  piano  a f our- part  choral-  score  of  a contrapuntal 

motet  or  madrigal  ? _____ ___ . 

\ 

11a.  Can  you  transpose  a piano  accompaniment  at  sight  ? ■ ___ 

1£«  thy  do  you  want  to  take  this  course  ? 


This  form  should  be  mailed  as  early  as  possible  to 

Thomas  B»  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,,  Inc. 
Symphony  Hall 
Boston  15,  Massachusetts 


- Please  fill  in  the  reverse  side  - 


l£-  <■« 


1 s 


/ 17 
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P 


BERKS  HIKE  MUSIC  CENTER 
Serge  Koussevitsky*  Director 
Tanglewo.od  — — ■ Lenox*  Massachusetts 
SPECIAL  APPLICATION  FOR  ORCHESTRAL  PLAYING 


la  addition  to  the  information  on  the  General  Application  for  Admission 
to  the  Berkshire  Music  Center*  applicants  must  give  the  following  informations 

Dates 


1»  Name: 


TEast)' 


iFirst) 


(Middle) 


2.  Address s _ ^ 

(Street  and  NuaterJ*  H[City$  ”*  ^"st-ate)™ 

. Orchestral  Instrument;  . 

a Detailed  information  regarding  instruction  on  this  instruments 

School  Location  Teacher  Dates 


5*  Detailed  information  regarding  experience  in  orchestral  playing*  school* 
amateur  or  professional*  with  names  of  organisations*  conductors*  and  dates: 


60  Orchestra  members  are  expected  to  have  an  elementary  knowledge  of  harmony j 
indicate  here  any  courses  or  instruction  you  have  had  in  harmony?. 


* Please  fill  in  the  reverse  side  * 


7 : Name  several  representative  woy&s  for  your  instrument  which  you  are 
prepared  to  play  j 


8,  Naas  one  piece  of  your  own  choice,  indicating  your  stage  of  advancement, 
which  you  wish  to  play  if  you  attend  an  audition? 


9*  iouid  it  be  possible  for  you  to  attend  an.  audition  in  New  York  or  Boston 
at  a time  to  be  arranged  by  correspondence  ? 


Nate:  If  you  cannot  attend  an  audition,  please  submit  letters  from  two  of 

year  teachers  or  from  two  musicians  of  reputation  regarding  your  • 
competence  as  an  orchestral,  player* 


This  form  should  be  mailed  as  early  as  possible  to: 


Thomas  D*  Ferry,  Jr* 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc* 
Symphony  Hall 
Boston  IS,  Massachusetts 


* Please  fill  in  the  reverse  side  * 
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BERKSHIRE  |H  1/  SIC  CENTER 
Serge  Koussevitsky,  Director 
Tanglewood  ~~~  Lenox,  Massachusetts 


SPECIAL  APPLICATION 

FOP  CHAMBER  MUSIC 

In  additf.cn  to  the  Information  supplied 
Admission  to  the  Berkshire  Music  Center, 
give  the  following  informations 

on  the  General  Application  .f  or 
applicants  for  Chamber  lusi  - z&ust 

Dat  e/ 

1 o Mams  j • 

(Last) 

2.  Address? 

(First) 

(Mi  le) 

(Street  and  lumber} 
Zi  Instrument? 

(City) 

(State) 

4e  Detailfed  information, regarding  instruction  on  this  instrument,  with  names  of 
schools,  teachers  and  dates  of  study:  _ v 


5*  ^stalled  information  regarding  experience  in  orchestral  or  chamber  music 
playing-,  with  names  of  organisations,  p3.aces  and  dates; 


6.  ii&me  several  representative  works  for  your  instrument  which  you  are  prepared 
to  play? 


7.  In  what  kind  of  Chamber  Music  literature  are  you  especially  interested  ? 


lhis  fora  should  be  mailed  as  early  as  possible  tcs 


Thomas  D*  Perry,  Jr,  ' 
Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Xnc0 
Symphony  Hall 
Boston  15s  Massachusetts 


I 


REPORT 


AUDITION 

19  4 7 


Name; 


Date; 

■$here: 


'Address:  

Age : I ns trumen t ; 


Applicant's  Training; 


Prepared  Composition  Played; 


Work  used  for  Sight  Beading  Test; 
Recommended  for  ADV.  ORCH»  □ . 


SECOND  OPCH 


, GH.  MUSIC  [ j ? OPERA  OPCH.  j ] 


Grading;  1.  Tone  Production  Poorj  } , Fair['~~  j , Good  j f Excellent  _J  , 

2.  Technical  facility  Poorf^"]  , Fair  j j , Good  ! J , Excellent  J * 

Phrasing  Poor|_ | , Fair  j \ f Good]”  \ , Excellent  I 1 « 

4,  Sight  Reading  Poor]  j Fair[ J , Good[^*^jj  * ^xce^^en',:  | J[  * 

Remarks; 


1. 


Faculty  Signatures* 


( 


< 
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BERKSHIRE  MUSIC 


CENTER 


Serge  Koussevitzky,  Director 

v : 

Taagleviood — Lenox,  Massachusetts 

SPECIAL  APPLICATION  FOR  AMISSION  TO  THE  CLASS  IN  COMPOSITION 

In  addition  to  the  information  supplied  on  the  General  Application  for  Admission 
to  the  Berkshire  Musi©  Canter,  applicants  for  this  course  must  give  tile  following 
information: 

Dates  . . 1 . . „ - - . 

»9'  ■"'(  V'!&  i0VS  ~?ZSB  *10  QS;1’’ 

!•  Name:  


(Last) 


(First) 


2.  Address: 


(Street  and  Number) 


(City) 


lildSef 

(State) 


,3*  Have  you  studied: 

Harmony  ? Where  ? 

Counterpoint? 

Orchestration? 


With  Thom  ? 


Date: 


4,  List  your  compositions  in  various  forms: 


5.  Are  some  of  these  works  published  ? 


Name 


Publisher 


Date 


6*  List  the  more  important  performances  of  your  compositions,  if  any,  giving  names  of 
compositions,  dates,  names  of  the  organizations  or  artists  performing,  time,  radio 
performances,  etc»  : 

Name:  Date:  Performance  by: 


— 


- Please  fill  t.ha  rpvars r side  — 


7.  fthat  instrument  have  you  studied  ? There  ?. 

fiith  whom  ? > Dates  ? 

8.  Have  you  studied  singing  ? V.here  ? 

Kith  whom  ? ? hat  voice  ? Dates  ?. 


9.  Have  you  been  the  recipient  of  any  award  or  fellowship  ? 

Give  the  titles  and  dates  of  any  such  awards: 

Title:  , ; __  Date 


riot  as 

Applicants  must  submit  with  this  application  letters  of  recommendation  from  two 
former  teachers  or  from  two  musicians  of  reputation.  On  request,  applicants 
must  be  prepared  to  submit  one  orchestral  and  one  chamber  music  work*  one  composition 
for  the  piano  and,  if  possible,  one  song.  Manuscripts  submitted  will  be  returned 
to  the  applicant  by  registered  mail. 


This  form,  together  with  letters  of  recommendation,  should  be  mailed  as  early  as 
possible  to 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall 
Boston  15,  Massachusetts 


Please  fill  in  the  reverse  side  - 


C E it  T E ft 
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BERKSHIRE  MUSIC 

Serge  Koussevifcaky,  Director 

Taisglewood  — - Lenox,  Massachusetts 

SPECIAL  APPLICATION  FOB  DEPARTMENT  I?  - OPERA 

All  applicants  for  active  participation  in  the  Opera  Department  must  fill 
in  questions  1-9  inclusive.  Applicants  for  Singing  must  also  fill  in 
10  - 12  * Applicants  for  Auditor  need  fill  in  only  questions  1,  2,  5,  4, 
5,  and  9 „ 


Date: 


lo  Name: 


(Last) 


(First) 


(Middle) 


2o  Address: 


(Street  and  Number) 


» l 

2.  Applicant  for:  Singing  j ( , Voice 

Operatic  Conducting  and  Coaching  (pianists)  \ 

Instrumental  Playing }_ S , ( Instrument 

4*  (a)  Date  of  Birth:_ (b)  -Place  of  Birth 

5*  Present  occuoat-ion; 


(City)  (S:ate) 

, Stage  Directing  I ] , 


, Scenic  Design  | 

, ) Audi  tor !_ 


6.  Information  regarding  vocal,  theatrical,  and  musical  study: 

School  Location  teachers  Dates  Courses 


7.  List  performances  in  ^hich  you  have  appeared,  have  directed,  or  with  which  you 
have  otherwise  been  connected,  giving  places,  dates,  and  details  regarding  your 
participation: 


* Please  fill  in  the  reverse  side  * 


: be  po  &ibif  for  yoi  to  be  present  for  an  interview  cr  audition 

o.n  Boston  or  Wew  Sork,  at  a time  to  be  arranged  by  correspondence  ? 

9*  State  briefly  your  purposes  in  taking  this  course: 


The  following  questions  to  be  filled  in  by  applicants  for  Singing 
10 o (a)  Height:., _(b)  eights  (c)  Voice: 


lle  List  of  operatic  roles  studied; 


List  three  or  more  arias  or  parts  of  operatic  scenes  which  you  will  be 
prepared  to  perform  at  an  audition,  and  the  language  in  which  they  will  be 
sung;  (One  must  be  in  English  ) ; 


If  possible,  letters  from  two  former  teachers  should  fee  submitted*  This 
application,  with  the  letters,,  should  be  mailed  as  soon  as  possible  to: 

Thomas  B*  Ferry,  Jr,.- 
Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc » 

Symphony  Hall 

Boston,  15,  Massachusetts 


(from  June  1 to  August  .16*  T&ngiewood,  Lenox,  Massachusetts  ) 


* Please  fill  in  the  reverse  side  * 


1 
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BERKSHIRE  Is  U S I C CENTER 
Serge  Koussevitzky,  Director 

Tanglevood  Lenox,  Massachusetts 

APPLICATION  FOR  SCHOLARSHIP 

A limited  number  of  scholarship  grants  toward  tuition  are  available  for 
advanced  students,  and  are  in  general  restricted  to  active  participants 
in  Dept.  I - Orchestral  Conducting,  Dept.  II  - The  Orchestra,  Dept.  Ill 
Composition,  and  Dept.  IV  - Opera.  No  funds  are  'available  for  living- 
expenses. 

Scholarships  are  granted  within  the  limits  of  the  funds  available  to  those 
who  best  satisfy  the  requirements  of  good  character,  musical  ability,  and 
financial  need.  ' The  purpose  of  the  scholarship  awards  is  -to  enable  students, 
who  would  otherwise  be  unable  to  do  so,  to  have  the  benefit  of  attendance  at 
the  Berkshire  Music  Center.  Scholarship  awards  are  not  intended  as  prizes 
for  musical  excellence,  and  it  is  expected  that  applicants  who  are  able  to 
attend  without  financial  assistance  will  not  fill  out  this  form. 

Date:  


1 o Name : 


(Last)  (First) 

(Middle) 

2.  Address:  . 

2.  Have  you  held  scholarships  in  any  other  schools  ? 
What  school  ? 

What  year  (s)  ? 

Name  of  scholarship 

Amount 

Amount 

4.  If  you  are  still  a student,  give  the  name  of  the  personal 
responsible  for  your  education: 

Name: 

who  is  financially 

Address: 

Relationship: Occupation: 

5=  If  you  are  a professional  musician, 

what  is  your  present  occupation  ? . 


- Please  fill  in  the  reverse  side  - 


3.  Give  tile  names  and  addresses  of  two  persons  ( no  i related  to  you  ) who  are 
acquainted  with  your  personal  qualifications  and  circumstances,  and  to 
whom  we  may  refer  regarding  this  application* 

Names  __ 

Address:  _ ___ • ; 

Names 

Address:  _ 

7.  Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with  whom 
you  have  studied,  or  of  directors  of  musical  institutions  which  you  have 
attended . 

Name; _ 

Address:  ______  


Name  s _ __ 

Address:  

8c  Are  you  eligible  for  financial  assistance  from  the  Veterans  Adm  inistration 
under  the  G*  I*  Bill  of  Rights  { Public  Law  548  )_?  

If  so,  please  give  reason  for  this  application  for  scholarship  aid: 


9*  Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary  to  enable 
you  to  attend  the  Music  Center;  $ 

(Not  more  than  $120 « for  tuition  and  £20  for  special  courses)  . 

10*  Remarks  concerning  this  application  that  may  be  helpful  fo  the  Scholarship 
Committee  in  making  the  awards:  _ 


This  form*  completely  filled  in,  should  be  mailed  as  soon  as  possible  to: 

Thomas  D*  Perry,  Jr* 

Berkshire  Music  Center 
Eoston  Symphony  Orchestra,  Inc* 

Symphony  Hall 

Boston  15,  Massachusetts 


- Please  fill  in  the  reverse  side  - 


BERKSHIRE  MUSIC  CENTER 


SERGE  XOUSSEVITZKY,  Director 
Tanglewood  « Lenox,  Massachusetts 
Students  • Season  1947 


fam® 

Address 

Department 

I 

n in 

XV 

¥ 

ADAMS 
John  Lewis 

600  So.  Locust  Street, 
Greenc&stle,  Indiana 

Viola 

(C*Hc) 

ADDISON 
Adel®  Julia 

115  Tenth  Street 
Springfield*  Mass® 

Soprano 

1 

ALBERTS 
Eunice  D» 

1S5  Clark  Road, 
Brookline,  Hass® 

Measo 

Soprano 

ALLEN 
Robert  Day 

112  Everett  Avenue, 
Providence,  R»  I® 

5 Cello 
(CoMo) 

ALQNJlf. 
Raymond  T» 

89-56  Whitney  Avenue 
Elmhurst,  Long  Island,  H<X, 

F r.  Horn 
(Coio) 

ANDERSON 
John  Mo 

Ricks  College, 
Rexburg,  Idaho 

0 o 0 3 

Auditor 

ANDR.EASSON  1624  Boeehwood  Blvd®, 

Bjcern  Adolph  Pittsburgh,  Pernio 

Violin 

(C.M®) 

ANGEL 
Clark  Bo 

1024  North  Main  Street 
Bowling  Green,  Ohio 

Co  Co  Active 
Ross 

ANSARA 
Edward  J. 

29  Arch  Street, 
Waiorburg,  Conn® 

Bass 

ANSLET 

Mary  Lou 

1150  Pasadena  Avenue 
Niagara  Falls,  N®  X® 

Che rug 

BAOHARACH 
Burt  Fo 

150  Burns  Street, 
Forest  Hills,  New  York 

Chorus 

BAGWELL 
William  So, Jr 

226  Pineview  Road 
■ Durham,  North  Carolina 

Viola 

(Cofio) 

BALL, 

Geraldine  A. 

55  State  Street 
Caledonia,  New  York 

Timpani 

BARBER 
Lois  So 

501  Crestline  Drive, 
Pittsburgh,  Penn.® 

0 Cello 
(C»U«) 

BARRINGTON 
Wayne  R« 

1080  Pleasant  Street, 
Worcester,  Mass. 

t To  Hera 
(C.M.) 

Imt 

MfeSE 

Department 

BARRON 

Robert 

1 

£001  Monroe  Street,  0>  C« 

Araarilla,  Texas  Auditor 

II  III  IV 

V 

BATES 

419  West  32  Street, 

Clarinet 

Earl  0 v/©n 

Houston,  Texas 

( CoMo) 

BECHTEL 

1483  Pennsylvania  Ave*, 

Violin 

C<;  Bale 

BEGIAN 

Harry 

Columbus,  Ohio 

5026  Third  Avenue,  0»C. 

Detroit,  Michigan  Auditor 

( c.a.) 

BELLING 

6119  Park  Avenue, 

Violin 

Frank  J0 

West  New  York,  Sew  Jersey 

(CoMo) 

BENAKI  , 

Odos  Keopbytou  Douka  - 11, 

General 

Hanoi!  A* 

Athens,  Greece 

Auditor 

BEIDER 

8 Deforest  Avenue, 

General. 

Mrs®  Helen  C* 

Sunait,  New  Jersey 

Auditor 

EERLE 
Alice  Be 

Great  Barrington, 
Massachusetts 

Chorus 

BERMAN 

52X7  Fullerton, 

Violin 

Joel  H» 

Detroit,  Michigan 

( C.H.) 

BERMAN 

432  Central  Park  West, 

Violin 

Myra 

New  York  City 

(CoMo ) 

BEVERSDORF 

508  Woodland, 

Honegger- 

Samuel  To,Jr« 

Houston,  Texas 

Barber 

BISKIN 

1519  Mott  Street, 

Timpani- 

Harvey  GP 

Schenectady,  No  Yo 

Percussion 

BIXLER 

Walter 

SOS  Samaritan  Avenue, 
Ashland,  Ohio 

Chorus 

BLACK 

Beverley  A® 

5545  Bartner  Avenue, 
Sto  Louis,  Missouri 

Auditor 

BLOCH 

511  West  94  Street, 

Orchestra 

Henry  F» 

Hew  York  City 

Bass 

BLOOM 

5515  East  Scarborough, 

Fr*Horn 

Myron 

Cleveland  Heights,  Ohio 

(CoMo) 

BLUMEMFELD 
Mo Harold 

8643  Kingsbury  Blvdo,  CoC0 Active 

Ste  Louis,  Missouri  Mr*  Shaw 

BLUMENTHAL 

Murray 

1515  Selnyn  Avenue, 
Bronx  57,  New  York  City 

Trombone 

BOATWRIGHT 

2500  Oak  Avenue, 

Violin 

Howard  L„ 

Newport  News,  Virginia 

(Co 

BOGHOSSIAH 

% Pittsburgh  Symphony 

Viola 

S»  Sasiuel 

Orchestra,  Pittsburgh,  Penn0 

(CoMo) 

i 


f 
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Haag 

Address 

I 11 

Douartsent 

III 

IV 

V 

BOLLINGER 
Elisabeth  Ann 

549  West  115  Street, 
Hew  York  City 

Soprano 

BGTTI 
Walter  L. 

55-51  60th  Street., 
Woodside,Long  Island,  H.Y. 

Bass 

(CoM«) 

BRAIRERD 

Joan 

34  Wakefield  Street, 
H&aden,  Connecticut 

Auditor 

BBANDELL 
Carl  Ao 

811  Cuthbert  Street, 
Midland,  Te:stas 

Auditor 

BREWSTER 
Theodore  £o 

20  Magnolia  Avenue, 
Newton,  Mass. 

(C*M*) 

Orchestra 

Bassoon 

BPOCKMILLEP 

Gwendolyn 

1102  Wayburn, 

Grosse  Point e, Michigan 

S.Co  auditor 
Mr.  Shaw 

/ 

BROWN 
Clinton  I * 

522  Neely  Avenue, 
Muncie,  Indiana 

Violin 

(C*Mo) 

BROWN 
Harry  John 

755  South  Lombard  Ava., 
Oak  Park,  Illinois 

0oCo  Active 

brown 

Tally 

234  Linden  Boulevard, 
Brooklyn,  Now  York 

Scenic 

Design 

BROW 

Mrs.  Honors  P 

250  Kings  Highway, 

„ Shreveport,  Louisiana 

Auditor 

BRUNDAGE 
Mary  Ec 

Box  85,  Whippoowill  Road, 
Armonk,  New  York 

Chorus 

BGG3ES 
Elisabeth  K. 

£4  Elton  Street, 
Providence,  R*  Ho 

Co  C.  auditor 
Mr.  Shaw 

BUENAVENTURA 

Oscar 

Carrera  la  No  6-60 
Ibague,  Colombia 

0 oC  0 
auditor 

BURCHUK 

David 

56-B  Crescent  Road 
Greenbelt,  Maryland 

0 oC  e 
auditor 

BURDICK 

Thomas 

4424  No»  California  Ave 
Chicago,  Illinois 

Bass 

BURKE 
Kenneth  M. 

145  Harold  Street, 
Roxbury,  Masse 

Tlisgarl- 
Perc ussi 

BURNETT 

Batty 

US  South  Main  Street, 
Putnam,  Connecticut 

Viola 

(CdMo) 

C&LDTOL 

Sarah 

516  West  Lafayette 
Fayettville,  Arkansas 

Orchestra 
Viola  - Coache 

CAMPBELL 
Marion  £. 

25  William  Street, 
DansvLlle,  New  York 

Harp 

(C.M.) 

CANTOR 

Montague 

1769  Townsend  Avenue, 
New  York  City 

Chorus 

■ 


Address 

I 

II 

Department 

ill 

IV 

V 

CAROL. 

Norman 

6542  North  18th  Street, 
Philadelphia,  Penn. 

Violin 

(C.,Mo) 

CARRUTHERS 

Polly 

1015  Prospect  Boulevard 
Pasadena,  California 

Chorus 

CAVE 
Alice  A., 

222  Crystal  Lake  Avenue 
Crystal  Lake,  Illinois 

Auditor 

CECCOTTI 
Peter  <X„ 

7 Emmons  Place, 
Cambridge,  Mass. 

Trumpet 

CERULLO 
Peter  24. 

18  Chestnut  Street, 
Lawrence,  Mass. 

Bassoon 

CHARKOUDIAN 

Arppie 

17  Dearborn  Street, 
Springfield,  Mass* 

Violin 

CHETEL 

Mitchel 

64  West  10?  Street,  0»C» 

New  York  City  auditor 

COHEN 

Ira 

178  Dudley  Street, 
Brookline,  Mass. 

Auditor 

COHEN 

Simon 

2964  Williamsbridge  Road, 
Bronx,  New  York  City 

Chorus 

COLE 

Elisabeth  L* 

15  Overlook  Avenue, 
Paterson,  New  Jersey 

Auditor 

CONRAD 
Ruthabath  K0 

7401  West  48  Street, 
Wheat ridge,  Colorado 

Violin 

(C»M* 

CONVISER 

David 

2898  West  29  Street, 
Brooklyn,  New  York 

f 

Chorus 

GO  SEN Z A 
Arthur  G» 

1221  Wharton  Street, 
Philadelphia,  Penn. 

Auditor 

COSMOS 

James 

1124  North  St.  Joe  Avenue, 
Eastings,  Nebraska 

Bass 

COTTINGHAM 

Ruth 

205  West  57  Street, 
Mew  York  City 

Chorus 

COX 

Persia 

175  Dartmouth  Street, 
Boston,  Mas  So 

Chorus 

COX 

Sidney  T. 

The  Turnstile, 

Nashua,  New  Hampshire 

Copland 

CRAIK 
Richard  H. 

405  Eaton  Street 
Providence,  R,  I. 

Violin 
( C o M » ) 

CROOKS 
Weu  Spencer 

659  Weeden  Street, 
Pawtucket,  Rhode  Island 

Scenic 

Design 

CUNNINGHAM 
Norina  E* 

20  Meredith  Circle, 
Milton,  Mass. 

Auditor 

V 


Name 

Mdregs 

Bwvi&rtmerj.t 

i ii  iii  iv 

CURRIE 

75  Irvington  Road, 

C.C.  active 

Evelyn 

Rochester,  New  York 

Mr.  Shaw 

GURUS 

827  Bcylstcn  Street, 

Basra 

William  Ho 

Apt.  1*»A,  Boston,  Mass. 

(C.M.) 

DALE 

72  Eark  Street, 

O.C. 

Fr<mk 

New  York  City 

auditor 

DALI 

55  Rvnnstiek  Road, 

Auditor 

Susan 

Barrington,  R.  I. 

DANNBEUTHER 

1765  Boulevard, 

Susan 

West  Hartford,  Conn. 

DAVIDSON 

2855  Barker  Avenue, 

Louis  E. 

Bronx,  New  York  City 

DAVIS 

520  North  4th  Street, 

Violin 

Margaret 

Atchison,  Kansas 

(C,M,) 

DAVIS 

465  West  End  Avenue, 

Yvette 

New  York  City 

DAVISON 

Locust  Valley,  Long 

Gates 

Island,  New  York 

DAWSON 

166  Bellevue  Street, 

Me  szo 

Dorothy 

West  Roxbury,  Mass. 

Soprano 

deCCNTE 

Rua  A’coiigho  258, 

Violin 

Eunice 

Sao  Peulo,  Bra ail 

(C.M.) 

DeFRANK 

769  University  Blvd., 

0.  C 9 

Vincent 

Memphis,  Tennessee 

auditor 

DeINTINIS 

646  Slack  Street, 

Ranier  C.,Jr. 

Steubenville,  Ohio 

DeLEONARDIS 

256  North  York  Street, 

Dsrdel 

Pottstown,  Pennsylvania 

DENBOW 

523.  Cleveland  Avenue, 

Joseph  T. 

Ashland,  Ohio 

deVARON 

55  Dimeter  Street, 

C.C.  auditor 

Lorna  Cooke 

Cambridge,  Mass. 

Mr.  Shaw 

DIAMOND 

80  Shenns  a Avenue, 

Eleanor  J» 

New  Haven,  Conn. 

DODD 

6 Sunnyside  Ro  -d# 

Piano 

Doris  Lo 

Watertown,  Mas  ?. 

(C.M.) 

DUKE 

240  Crown  Street  , 

Arline  S. 

Brooklyn,  Mew  ; ork 

DUNKELBERGER 

State  Teachers  College, 

Gladys  S. 

Indiana,  Penn. 

Chorus 

Chorus 

3Cello 

(C.M.) 

Chorus 


Fro Horn 
\ C ® M ® ) 

General 

auditor 

Chorus 

Violin 

(C.M.) 

Chorus 

General 

auditor 


■ 


' 

aauji'gpti 

I 

11 

Department 

III  “ IV 

V 

ELLEDGE 
Harvey  Bo 

843  Mentor  Avenue, 
Paines ville,  Ohio 

TT6Ta~ 

(C.M.) 

ENGEL, 
Herbert  E. 

1857  Walton  Avenue, 
New  York  City 

Violin 

FARR 

Robert  M» 

94  Blake  Street, 
Seen©,  New  Hampshire 

CoC„  - Accompanist 
Mr.  Ross 

FASSHAUER 
Carl  Ao 

1420  Jonquil  Terrace, 
Chicago,  Illinois 

'Cello 

(CoM.) 

FAY 

Robert  V. 

4652  Spring! e Avenue, 
Detroit,  Michigan 

Co  Co  active 
Mr.  Ross 

FELDBRILL 

Victor 

202  Glenholm®  Avenue, 
Toronto,  Canada 

0 a Co 

auditor 

FERGUSON 
Edgar  E. 

3110  Bransfcrd  Road, 
Augusta,  Georgia 

Co  Co  auditor 
HTc  Shaw 

FERVER 

Arline 

320  Beech  Street, 
Berea,  Ohio 

Soprano 

FICOCELLI 

Carmine 

445  Williamson  Avenue, 
Youngstown,  Ohio 

OeC. 

auditor 

Violin 

FILLER 
Mill! cent 

716  Ocean  Avenue, 
Brooklyn,  New  York 

Chorus 

FINE 

Elio  Ruth 

106  Addington  Ro&d, 
Brookline,  Mass. 

Chorus 

FINE 

Gloria  L, 

225  East  Mosholu  Parkway, 
Hew  York  City 

Chorus 

FINNEGAN 
John  Ao 

82  Washington  Square, 
Salem,  Massachusetts 

Bass 

(C .11.) 

Bass 

FIORE 

Roland 

182  Bay  View  Avenue, 
Jersey  City,  New  Jersey 

Coach 

FITZER 

Jack 

182S§  So.  Cheyenne, 
Tulsa,  Oklahoma 

Honegger- 

Barber 

FLANAGAN 
William  M. 

11639  Appoline  Avenue 
Detroit,  Michigan 

Honegger- 

Barber 

FLAX 

Sidney 

80  Lorna  Ro&d, 
Matt&pan,  Mass. 

0®  C a 
auditor 

FLITTIE 
Gustav©  J» 

423  Eighth  Street, 
Brookings,  South  Dakota 

Chorus 

FORKER 
Charles  R® 

608  South  Linden  Avenue, 
Pittsburgh,  Penn® 

General 

auditor 

FRANK 

Claude 

251  West  98  Street, 
Hew  York  City 

Qe  C0 
active 

jS^wAjasta 

I 

LlViUtM'  wueuij 

II  III 

IV 

1 

FRANKEL 

Louis 

65  Carroll  Street 
New  Bedford,  Mass* 

Violin 

FREEMAN 
John  W„ 

675  West  252  Street, 
Riverdale-on-the-Hudson,  N.YoC.  65 

Chorus 

FROMME 

Arnold 

421  Crown  Street, 
Brooklyn,  New  York 

Trombone 

FURBY 
Marilyn  Jo 

7055  Waterman  Street 

Auditor 

GAUOUR 
?tarren  J* 

101  Me sea  Hall,  No • Brother 
Island,  Bronx,  New  York  City 

Baritone 

GARFIELD 
Bernard  H» 

55  West  90  Street, 
New  York  City 

Bassoon 

(C*M«) 

GAR T 
Richard 

5951  No,,  Campbell  Avenue, 
Chicago,  Illinois 

Flat® 

(CoM«)  only 

Orchestra 

Flute 

GARVER 
Dorothy  A* 

52  Carman  Avenue,  Co  C.  active 

Cedarhurst,  New  York  Mr8  Ross 

GATTO 
Angelo  F0 

526  Ella  Street,  0«  C. 

Pittsburgh,  Penn0  auditor 

GAUGGEL 
George  W„ 

510  45rd  Street, 
Fairfield,  Alabama 

Viola 

(CoHo) 

GERSTEISBERBER 
Richard  C» 

9 Sargent  Avenue, 
Lawrence,  Mass* 

Fr .Horn 
(CoM. ) 

GIBSON 
Helen  Hill 

Anchorage, 

Kentucky 

Chorus 

GIESE 

Richard 

125  Euclid  Avenue, 
Pittsfield,  Masso 

Flute 

(C.Mc) 

GINSBERG 
Enid  Ro 

558  Fifth  Avenue, 
Brooklyn,  New  York 

Chorus 

GOAPER 
Berthe  C« 

41-06  75th  Street, 

Jackson  Heights,  L,!.,  N«,Y0 

Auditor 

GOLDSTEIN 

Ella 

59  West  55  Street,  % Kachouk, 
New  York  City 

Piano  - 
CoM*  only 

GOLDSTEIN, 
William  Boyd 

7460  Cornell, 

University  City,  Missouri 

Violin 

(CoMo) 

GOODMAN 

Zelda 

Drake  University,  Music 
Dept«,  Des  Moines,  Iowa 

Uezzo 

Soprano 

GOQREVITCH 

Martin 

2074  66th  Street, 
Brooklyn,  New  York 

Violin 
(CoMe ) 

GORDON 
Kenneth  L, 

1002  Ditmas  Avenue, 
Brooklyn,  New  York 

Violin 

(CoMo) 

Name 

Address 

I 

Department, 

II  “ ill  ' " 17 

V 

GORODETZER 

Ssjauel 

6105  WebsteP  Street, 
Philadelphia,  Penn. 

Bass 

(C.M.) 

GRATCK 

Olga 

1202  Berkeley  Road, 
Darby,  Pennsylvania 

Chorus 

GRESCOE 
Donna  S.C® 

63  Lansdowne  Avenue, 
Winipeg,  Canada 

Violin 

(C.M.) 

GRODNER 

Murray 

205  Sea  Breese  Avenue, 
Brooklyn,  New  York 

Bass 

(CoM.) 

Bass 

GROMKO 
William  V. 

65  Sheldon  Terrace, 
New  Haven,  Conn* 

Viola 

(C*M.) 

GROSSMAN 
Bernard  R® 

52  Mason  Terrace, 
Brookline,  Mass. 

Trombone 

GROSSMAN 
Herbert  D. 

155  West  £38  Street, 
New  York  City 

0 e C e 
auditor 

Coach 

GRUBER 

Hans 

94  Lytton  Boulevard, 
Toronto,  Canada 

0®C® 

auditor 

GRUENBAUM 

Susanne 

51  Park  Terrace  West, 
New  York  City 

Chorus 

GRUND 

Marc  Arnold 

18  Willard  Road, 
Brookline,  Mass. 

Trumpet 

(CoM.) 

GUARRERA 
Frank  Peter 

1211  South  16  Street, 
Philadelphia,  Penn. 

Baritone 

GUERRISI 
Mary  Agnes 

229  South  4th  Street, 
Lebanon,  Penn. 

C.  C.  auditor 
Mr.  Shaw 

GUI  DA 
Michael  P. 

3024  Avenue  "P", 
Brooklyn,  New  York 

Tenor 

HACKER 
Jo  Edward 

117  DeWitt  Place, 
Ithaca,  New  York 

Trumpet 

HAMLET 
Mrs.  Salma 

Marret  Place, 
Louisville,  Kentucky 

General 

aulitor 

HAMRICK 
Graham  C. 

603  Greenway  Terrace, 
Kansas  City,  Missouri 

Bass 

(CoM.) 

HANKER 

Lela 

4052  Forest  Avenue, 
Western  Springs,  Illinois 

Gen  '.’al 
auditor 

HANSON 
Mari carol 

1925  Portland  Avenue, 
Minneapolis,  Minnesota 

Coach 

HARRELD 

Keaper 

459  TatnalX  St.,  S.  W., 
Atlanta,  Georgia 

G 3ner.il 
aiditor 

HARVEY 
Maxwell  Mo 

2 Mason  Terrace, 
Brookline,  Mass® 

Violin 

(CoM.) 

, 


Address 


II 


IV 


HATCH 
Warren  No 

14  Burnside  Avenue, 
Somerville,  Masse, 

HAOENSTEIN 
Nelxon  11 » 

507  Campus  Drive, 
Bluffton,  Ohio 

HEDBERG 
Earl  L» 

10  Dartmouth  Street, 
Pawtucket,  Rc  lo 

HEIH 
Mary  Ao 

571  58th  Street, 
Oakland,  California 

HELFMAN 

Naomi 

65  Park  Terrace  East, 
New  York  City 

HELLMAN 

Raymond 

186  Hillside  Avenue 
Newark,  New  Jersey 

HEMERWAY 
Agnes  H« 

DeKalb  Junction, 
New  York 

HENIGBAUM 

John 

528  Mississippi  Hotel 
Davenport,  Iowa 

III 


Clarinet 

(CoMo) 


Viola 

(C*Mo) 


CoK*  Trmp#t 

only 


Fr«  Horn 

(CcMo) 


HKRSENHOREN  16  Lowther  Avenue, 

Samuel  Toronto,  Canada 


HERSETH  Bertha, 

Adolph  So  Minnesota 


HEWITT  601  West  115  Street, 

Burton  S.  Haw  York  City 


HIATT  1202  Glen  Avenue, 

Iva  Dee  Berkeley,  California 


HIGGOTT  20  North  Broadway 

Kathleen  White  Plains,  New  York 


HITK  2413  Indiana  Asrenu®, 

David  Columbus,  Ohio 


0 « Co 
auditor 


Trumpet 

(C»M„) 


C.  C«.  active 
Ifr.  Ross 


Clerinet- 

Basss-Cl&rinet 


HOLLAND 
Robert  W. 


216  East  Yeas'  ing  Street, 
Gibsonburg,  01  lo 


Tenor 


HOLMES 

Martha 


2006  Lucile  Street, 
Wichita  Falls,  Texas 


HOLT  , 160  Soa  Middle  Nock  Hoad,  Co  Go  auditor 

Mildred  Great  Neck,  Hew  York  Mr«  Shar? 


HOWF/EH  113  Colfax  Road,  0,  C.  auditor 

Bruce  Haverto to,  Penn® 


HUBBLE  434  Campbell  Street,  0.  Co  auditor 

Filmer  E.  Winipeg,  Canada 


HUESTON  11  Lindbergh  Road, 

Roland  A,  Framingham,  Mass» 


Soprano 


Flute 

Chorus 

Clarinet 

(C,Mo) 

Chorus 


English 

Horn 

Chorus 


Chorus 


‘ame 

Address 

jOeparwmm  i> 

'-Ct  SSMUKe-m;  -*»»  — «r  '»— 

X II  III  IV 
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. v ms 

C : icha 

Hotel  Schiller  - 47  West 
45  Street,  New  York  City 

Chorus 

J GHES 

u Allen 

£150  Lincoln  Park  West, 
Chicago,  Illinois 

C.  C.  active 
Mr.  Shar 

HIT  IKE 

V.  :rrsn  G. 

875  Boulevard  East, 
Weehawken,  New  Jersey 

Chorus? 

mm 

Loon 

£88  East  168  Street, 
Bronx,  New  York  City 

Viola 

(C.M.) 

JACOBS 
Clairs  B» 

561  East  169  Street, 
Mew  York  City 

Auditor 

JC  CKIM 

Jen 

£55  East  21  Street, 
Brooklyn,  New  York 

Scenic 

Design 

JOHNS 

! lcolm  M. 

12616  Frankfort, 
Detroit,  Michigan 

C.C.  active 
Mr.  Ross 

jo:  ssoN 

Mrs.  Janice 

4548  Forrestvilie  Avenue, 
Chicago,  Illinois 

i 

General 

auditor 

JC  MSOI'I 
L i.thryn 

470  West  11  Street. 
Slareiaont,  Calif ornis 

C.C.  auditor 
Mr.  Shaw 

JC  : JSON 
? aslope  J e 

£46  West  129  Street, 
Apt.  15,  Mew  York  City 

Violin 

(C.M.) 

JO  JSON 
R Land  A. 

43,4  West  Pine  Street, 
Johnson  City,  Tennessee 

0 a C o 

audi.tor 

JO.  NSON 

Iv.;  38  G» 

3.6  Midvale  Road 
Baltimore,  Maryland 

Chorus 

JO.  IKS 

C roline  S„ 

555  Ridgewood  Avenue, 
Minneapolis,  Minnesota 

Chorus 

JOIES 

Mslinda 

2815  Hillside  Drive, 
Nashville,  Tennessee 

Violin 
(C.M. ) 

TOIISON 

Tt  111am 

ISO  West  56  Street, 
New  York  City 

Piano 

JO;  EPHSON 
Ennneth  G. 

12  Pinehurst  Road, 
Holyoke,  Mass* 

8 Cello 
(C.M.) 

JO  ’TEN 

E leen  Sc 

95  Round  Hill, 
Northampton,  Hass. 

Viola 

(C.M.) 

XliTAL 

Rita 

505  West  End  Avenue, 
New  York  City 

Chorus 

KALiLIR 

Lilian  M. 

285  Riverside  Drive, 
New  York  City 

Piano 

(C.M.) 

c 


jiaart?»g 
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IV 

V 

MSZ 
Zoo  P. 

1515  No.  Hillside, 
Wichita,  Kansas 

"Cello 

(C.M.) 

KAROL 
Robert  • 

531  South  16  Street, 
Allentown,  Penn. 

Violin 
(C.M. ) 

KANOFilTZ 

Mollie 

1454  Walton  Avenue, 
New  York  City 

Chorus 

KAUFMAN 
1 3&ac 

140  Riverside  Drive, 
New  York  City 

Violin 

(C.M.) 

KAY 

Richard 

5535  Bedford  Avenue, 
Brooklyn,  New  York 

0 Cello 
(C.M.) 

KELLER 
Esther  LL 

1261  Fry  Avenue 
Lakewood,  Ohio 

C.  C.  active 
Mr,  Ross 

KELLER 

Marian 

5 Moody  Street, 

East  Northfield,  Mass. 

Chorus 

XILINSKI 

Eiigsne 

Lawrence  Conservatory  of 
Music,  Appleton,  Wis. 

OX. 

auditor 

KIMES 

Stanley 

447  South  Spruce  Street, 
Nokoais,  Illinois 

Baas 

KLEIN 
Robert  E. 

85-24  Cornish  Avenue, 
Elmhurst, Long  Island,  N.Y. 

Flute 

(C.M.) 

KLENQSKY 
Rudolph.  Mo 

671  Manhattan  Avenue, 
Brooklyn,  New  York 

Violin 

(C.M.) 

KQPF 

El  chard  B., 

1946  West  9th  Street, 
Brooklyn,  New  York 

Timpani 

SOLE 

Richard  R. 

5611  Soo  Saeremento, 
Chicago,  Illinois 

C.M. only 

Flute 

KONOWITZ 

Elinor 

91  Fuller  Street, 
Brookline,  Mass* 

Chorus 

KOPLEFF 

Florence! 

1617  Walton  Avenue, 
Bronx,  New  York 

Me  sec 
Soprano 

KOUGUELL 

Alexander 

American  University  of 
Beirut,  Beirut,  Lebanon 

(C.M.) 
c Cello 

KRM'ER 

Natalie 

501  Clark  Road, 
Brookline,  Mass. 

Chorus 

Piano 

KRAMER 

Paul 

5260  East  157  Street, 
Cleveland,  Ohio 

Oboe 

(C.M.) 

KIJEHN 

Olive 

2772  So.  Superior  Street, 
Milwaukee,  Wisconsin 

Violin 

(C.M.) 

LAEEROUTE 
Joseph  V0 

12  Concord  Avenue, 
Cambridge,  Mass. 

Tenor 

■ 


ilCUMD 

nu\A.  CWCJ 
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IV 

LANG 

George  E« 

539  West  49  Street, 
New  York  City 

Violin 

(C*M») 

lateiner 

Jacob 

253  South  81  Street, 
Philadelphia,  Penn® 

Violin 

(CoM.) 

LEEDS 
Mary  Jo 

911  Marion  Avenue, 
Cincinnati,  Ohio 

Violin 

(C«M.) 

LENCHNER 

Paella 

887  Tintoa  Avenue, 
New  York  City 

Soprano 

LEIDY 
Ralph  H» 

2557  North  15  Street, 
Philadelphia,  Penn* 

C.M. 

only 

Fr®  Horn 

LESHIN 

Richard 

4227  Cromwell  Avenue, 
Los  Angeles,  California 

Violin 

(CoMe) 

LEVIN 

Stanley 

6508  Monitor  Street, 
Pittsburgh,  Penn® 

0 aC  a 
auditor 

LEVINE 

Florence 

704  Madison  Street, 
Brooklyn,  New  York 

C»Ca  auditor 
Mr.,  Shaw 

LEVINE 

Roslyn 

15  Maybrook  Street, 
Dorchester,  Mass® 

CoCo  auditor 
Mr,  Ross 

LEVINE 
Lillian  P® 

41  Slwood  Drive 
Springfield,  Macs® 

C.C.  active 
Mr,  Ross 

LEWIS 
Lucille  Jo 

56-40  Bown©  Street, 
Flushing,  Hew  York 

Me  £20 
Soprano 

LIPftIN 

Eleanor 

5260  Webb  Avenue, 
Detroit,  Michigan 

Piano 

C*Mo 

LLOYD 

David 

5616  Vermont  Street, 
Minneapolis,  Minnesota 

Tenor 

LOVE 

Sylvia  H» 

25  Oak  Ridge  Road, 
Berkeley,  California 

Violin 

(C,M*> 

McCONKIE 
Jaaes  Wo 

150  »C"  Street, 

Salt  Lake  City,  Utah 

0 oC  O 

auditor 

McDermott 

William  S„ 

259  San  Ignacio, 
Santiago,  Chile 

0 0 C o 
auditor 

McE  LHERAN 
Roman  Brock 

157  Roxborough  Street, 
Toronto,  Canada 

0 oC» 

auditor 

McKEEVER 
Ron  David 

558  Chestnut  Street, 
Fairport  Harbor,  Ohio 

Coach 

MACCUBDY 
Roland  Wray 

216  Orchard  Street, 
Watertown,  Mass® 

Auditor 

MACLEISH 

Conway,  Massachusetts 

William  H. 


Chorus 

Chorus 


. 


C 
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MAGER 

54  High  Street, 

Pierre 

Brookline,  Mass* 

IIAHLER 
Adair  F* 

210  West  90  Street, 
New  York  City 

WALTER 
Hannah  G, 

165  Easteso.  Parkway, 
Brooklyn,  New  York 

MANNS!  ANN 
Hilda  C„ 

145-S9  158  Street, 
Jamaica,  Long  Island,  N»Y0 

• 

'“Scenic 

Design 

MANUSEVITCH 
Victor  E* 

Symphony  Hall, 
Boston,  Mass* 

OcC. auditor 
C«C*  active  --  Shaw 

MARCH 
Donald  So 

115  Irving  Road, 
Lakewood,  R»  L 

O.Co auditor 
Dept*  II  personnel 

MARCUS 
Leonard  M, 

1800  Davidson  Avenue, 
New  York  City 

MARGOLIS 

Morley 

500  Riverside  Drive, 
New  York  City 

Baritone 

MARSHALL 
Helen  R0 

1029  Sheridan  Street, 
Shreveport,  Louisiana 

Auditor 

MARTIN 
Margaret  M„ 

5801  Country  Club  Rlace, 
Cincinnati,  Ohio 

0* C„ auditor 

MATTHIES 
Eloise  Mo 

8227  South  Green  Street, 
Chicago,  Illinois 

Piano 

C i>Ma 

KATHESQN 
Charles  Do 

45  Kawes  Street, 
Brookline,  Mass, 

Auditor 

MOTHER 

Ervin 

251  Ashbury  Street, 
San  Francisco,  Calif* 

OoCc&udiior 

MEDNICK 
Lawrence  L„ 

1706  Claremont  Avenue, 
Norfolk,  Virginia 

MEXSTER 

Anna 

515  Riverside  Drive, 
New  York  City 

MENDENHALL 
Ralph  G. 

2900  Russell  Avenue  North, 
Minneapolis,  Minnesota 

CoM. 

only 

Trumpet 

METCALS’ 
John  R* 

Wolf  Road,  R„Bo  1, 
Erie,  Pennsylvania 

O.C.  auditor 

MIDDLETON 
Robert  E0 

185  W.  Frambee  Avenue, 
Columbus,  Ohio 

Coach 

MILLER 
Charles  S. 

1421  Arch  Street, 
Philadelphia,  Penn* 

0 o C « auditor 

MILLER 
Jean  Wo 

624  No*  Cascade  Avenue, 
Colorado  Springs,  Colorado 

Honegger- 

Barber 

V 

TEW 

(CcM» ) 

Chorus 


Chorus 


Violin 

(C.Mo) 


Violin 

(CcM*) 

Chorus 
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MIRK 

Edward  A. 

55-20  198  Street, Flushing, 
New  York 

Trumpet 

MOOLENYZER 
Jacques  H» 

55  Middanlaan, 
Haarlem,  Holland 

OoC.  auditor 

MOON 

Heather 

411  "BH  Street, 
Bakersfield,  Calif. 

C.C*  auditor 
Mr.  Shaw 

MOORS 
Keraait  D« 

278  Scott  Avenue, 
Akron,  Ohio 

''Cello 

(C.Mo) 

MOORS 
Leonard  M» 

2225  Sc  E«  Grant, 
Portland,  Oregon 

C.Co  active 
Mr.  Shaw 

MORRIS 

Jacqueline  J. 

% OoAoEoS a) 

Wooster,  Ohio 

Violin 

(CoMc ) 

MOSSMAN 

Ted 

102  West  50  Street, 
Mew  York  City 

General 

auditor 

MUELLER 

Mildred 

10506  Bernard  Avenue, 
Cleveland,  Ohio 

Me  $30 
Soprano 

MUELLER 
Paul  W. 

1408  Clara  Avenue, 
Fort  Wayne,  Indiana 

Chorus 

MURCH 
Frank  G, 

2612  Montgomery, 
Detroit,  Michigan 

0oCu  auditor 

MYERS 

Charlotte-*  Ann 

49  Embassy  Road, 
Brighton,  Maes.- 

Chorus 

NABQKOFF 
Ivan  N» 

52  East  61  Street, 
New  York  City 

0. Co auditor 

EAGLE 

Robert  E.,  Jr. 

757  Shady  Drive  East, 
» Pittsburgh,  Pernio 

Trumpet 

(C.M.) 

MAHMSNSEN 

Annette 

6536  Odell  Street, 
St.  Louis,  Missouri 

Violin 

(CoM.) 

HASSEN7ELD 
Ethel  Anne 

85-28  116  Street, 
Kew  Gardens,  New  York 

Auditor 

ESI GSR 
Millard  S. 

846  .Paxton  Road, 
Cleveland,  Ohio 

Trombone 

NEWELL 

Thomas  Eo,Jr. 

515  W,  Siebenthaler  Ave 
Dayton,  Ohio 

Fr*  Horn 
(C.  ) 

NOTT 

Dr.  Hermann  A. 

4208  North  16  Street, 

» Milwaukee,  Wisconsin 

General 

auditor 

NOVAK 

Jan 

Nova" Rise  8, 
Csecho Slovakia 

Copland 

NISTSDT 

Inut 

Bekkelagshogda, 
Oslo,  Norway 

Copland 

' 


r 


__ 
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OAKES 

Morvin 

47-18  157  Street* 
Flushing*  New  York 

0C DONNELL 
Bernard.  A« 

998  Beacon  Street, 
Newton  Centre,  Mass* 

OLSON 
Norma  J„ 

56  Wellington  Street, 
Waltham,  Maos* 

c Cello 

(CoMo) 

OWENS 
H.  Joseph 

1013  Vincennes  Street, 
New  Albany,  Indiana 

Trombone 

PARDUS 

Josephine 

5105  Dudley  Avenue, 
Nashville,  Tennessee 

PARI SOT 
Aldo  So 

Rio  de  Janiero,  Brasil 

f Cello 

(Cold*) 

PARKER 
Alice  So 

7 Ledgewood, 
Winchester,  Mass* 

PAFXHURST 
Joseph  Mo 

500  North  Central  Avenue, 
Valley  Stream,  New  York 

PASH 

Donald 

£28  North  Fairview  Avenue, 
Freeport,  Illinois 

0*C.  auditor 

PATTERSON 

Alfred 

42  Concord  Avenue, 
Cambridge,  Mass® 

CoC„  active 
Mr,,  Ross 

• 

PATTERSON 

Barbara 

42  Concord  Avenue, 
Cambridge,  Mass* 

C„C«  auditor 
Mr*  Ross 

FETTEE 
Daniel  S® 

15  Euclid  Avenue, 
Summit,  New  Jersey 

Auditor 

PXNKHAM 
Daniel  R«,Jr 

291  Western  Avenue, 
o Lynn,  Massachusetts 

Honogger- 

Barber 

PINSKER 

Polly 

45  East  82  Street, 
New  York  City 

PIZZONIA 

Joseph 

8 Lyric  Street, 
Pittsfield,  Masso 

PLAIMAN 
Gordon  Bo 

4506  Linden  Hills  Blvd., 
Minneapolis,  Minnesota 

Honegger- 

Barber 

POGUL 

Masy 

5491  Bedford  Avenue, 
Brooklyn,  New  York 

Auditor 

POLKRl 
David  S. 

8152  Arsleigh,  Chestnut 
Hill,  Philadelphia,  Pernio 

Tenor 

POPKT 

Marjory  M* 

12  Riverside  Drive, 
Wilkes-Barre,  Penn* 

Violin 

(C*M*) 

P0TO 

Loretta  M. 

220  Hanover  Street, 
Boston,  Massachusetts 

Piano 
C.  M» 

Flute 

(C.M.)- 

Trumpet 
(C.M. ) 


Violin 

(C.M.) 


Chorus 


Violin 

(C,Mo) 


Chorus 


Bassoon 

(CoMo) 


SMS 

aggress 
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Department 
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IV 

PRESSER 
William  Ho 

Florida  State  College 
for  Women,  Tallahassee, Fla. 

OoCo  auditor 

PROCTOR 
Francis  Wo 

Hiram  College, 
Hiram,  Ohio 

C.  C. auditor 
Mr*  Shaw 

• 

RABE 

Per  Erland 

Linneplatsen  1, 
Gothenburg,  Sweden 

RAPPEPORT 
Phyllis  Jo 

100-46  205  Street, 
Hollis,  New  York 

READ 
Tamar  C* 

Farmerville 

Louisiana 

REHM 
Tora  I. 

824  9th  Avenue  South; 
Nampa,  Idaho 

RETUSS 

Jacqueline  D. 

671  Brooklyn, 
Oakland,  California 

RXCELI3 

Loon 

947  "C«  Street,  S.W., 
Washington,  D.  C« 

RIESCO 

Carlos 

Agustinas  1851, 
Santiago,  Chile 

RING 
Alden  Tc 

/ 

49  College  Avenue, 
Medford,  Mass. 

RIZZO 
Rosario  S. 

17  Canton  Street, 
Lawrence,  Hass0 

ROBERTSON 

Ingrid 

222  East  68  Street, 
New  York  City 

ROLLER 
Roger  Wayne 

503  West  Delaware, 
Cleveland,  Oklahoma. 

ROHM 
Ned  Mo 

285  West  12th  Street, 
New  York  City 

Violin 

(CoM.) 

Piano 

CoM* 


Bassoon 

(CoM.) 


Honegger^ 

Barber 

Copland 


Oboe 

(CoM.) 


Soprano 


English 

Horn 


Copland 


ROTHENBERG  2652  West  Winnemac  Avenue, 

Ronald  P.  Chicago,  Illinois 


ROUNDS  2168  Pennington  Road, 

Joan  Wo  Trenton,  New  Jersey 


ROYAL  2554  Magnolia  Drive, 

Douglas  D.  Harrisburg,  Penn. 


Flute 

(C.M.) 


RUDOLF  Seven  T Bar  Ranch,  Eos  1298,  OoCoauditor 

Robert  C*  Sheridan,  Wyoming 


Violin 

(C0M.) 


Chorus 


? Cello 
(C.M*) 


Violin 

(C.Mo) 

Viola 

(C.M.) 


ntutm 

m&ims. 

! 
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SAMUEL 

Gerard 

12  Dohgan  Place, 
Hew  York  City 

Conductor 

SANGER 
Kathryn  B. 

529  Park  Avenue, 

East  Orange,  New  Jersey 

Scenic 

Design 

SANKEI 
Stuart  M. 

1046  So.  Burnside, 

Los  Angeles,  California 

Bass 

(CjMo) 

SAPP 

Heney 

The  Merzaont, 

Bryn  Mawr,  Penn> 

CoC.  auditor 
Mr.  Shaw 

SARKIS 

Angelica 

46  Benton  Road, 
Belmont,  Mass* 

Mezzo 

Soprano 

SCHAEFER 
Lois  E» 

2020  So.  Water  Street, 
Olympia,  Washington 

Flute 

(CoMa) 

SCHICK 
Robert  D, 

910  West  End  Avenue, 
New  York  City 

Piano 

C„M* 

SCHIFF 
Charles  Ba 

000  West  116  Street, 
New  York  City 

O.Coauditor 

SCHIFF 
Muriel  H. 

2 Cydndall  Street, 
Adams,  Massachusetts 

Violin 

(CoMc) 

SCHIMMENTI 

Angela 

205  East  76  Street, 
New  York  City 

Auditor  -Chorus 

SCHIMMENTI 
Helen  M. 

205  East  78  Street, 
New  York  City 

Chorus 

SCHMIDT 
Harry  A. 

284  Qlentangy  Street, 
Columbus,  Ohio 

CoM. 

Clarinet 

SCHMIDT 
Louise  A® 

5211  Monument  Avenue, 
Richmond,  Virginia 

Auditor-Chorus 

SCHUSTER 
Harold  JQ 

5806  Woodaont  Road, 
Toledo,  Ohio 

Violin 

(CJi.) 

SCHWARZAUER 
Alice  M0 

Box  257, 

Slidell,  Louisiana 

Chorus 

SCOCOZSA 
Frank,  Jr. 

87  Third  Street, 
Newark,  New  Jersey 

Violin 

(CoM.) 

SEARS 

Elisabeth 

Pelham  Island  Road, 
Wayland,  Hass* 

Auditor 

SHACK ELTON 
Martha 

Rockroyal, 
New  York 

Chorus 

SHANET 
Howard  S. 

78  Xrving  Place r 
New  York  City 

Honegger- 

Barber 

SHARAF 
Myrna  L„ 

87  Colchester  Street, 
Brookline,  Mass* 

Chorus 

c 
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SHARPE 
Dorothy  A. 

290  Ferry  Street 
Malden,  Mass, 

Chorus 

SHEFELUK 

Marie 

1917  Nicollet  Avenue, 
Mijmeapolis,  Minn., 

Violin 

(C.Mo) 

•SHERNDAL 

Jill 

Old  Chatham 
New  York 

Chorus 

SHOOP 
Betty  A. 

Richland,  Lebanon 
County,  Pennsylvania 

Viola 

(C.M0) 

SIEGEL 
Natalie  J. 

241  State  Street, 

Perth  Amboy,  New  Jersey 

Chorus 

SILPIES 
George  E, 

1110  Club  Avenue, 
Allentown,  Penn. 

Clarinet 

(CoM.) 

SIMMS 
Ernest  W. 

Tusk egee  Institute, 
Alabama 

Oboe 

(c.iM 

SKELTON 

William 

1X09  So.  Fourth  Avenue, 
CSampaign,  Illinois 

Bassoon 

(C.SIo) 

SIMON 

Rose 

10  West  96  Street, 
New  York  City 

General 

auditor 

SIMONSON 
Robert  Co 

91  Watchung  Avenue, 
Chatham,  New  Jersey 

Chorus 

SXXFXN 
Sheldon  X. 

55  West  ilosholu  Parkway, 
Bronx,  New  York  City 

Bass 

(CoM.) 

SLIVKIN 
Elaine  R* 

88  Mora  Street, 
Dorchester,  Mass* 

Chorus 

SMITH 
Betty  Lea 

510  E.  Benton  Avenue, 
Albia,  Iowa 

Violin 

(C.M«) 

SMITH 

Charlotte  J. 

R.Ro  6,  Box  517, 

Tex  re  Haute,  Indiana 

B&ss 

(CoMo) 

SMITH 
Jane  S. 

IQiSl  Franklin  Road 
Roanoke,  Virginia 

Auditor 

SMITH 

Russell 

510  South  Lee  Street, 
Alexandria,  Virginia 

• 

Copland 

SMITH 
William  Ro 

1108  South  48  Street, 
Philadelphia,  Penn. 

C.C.  active 
Mr.  Ross 

SMILES 
Harry  M. 

10724  Hampden  Avenue, 
Cleveland,  Ohio 

Obo© 

(C.M.) 

SNYDER 

Edwina 

One  Euclid  Avenue, 
Troy,  Ngw  York 

Auditor 

SNIDER 
Lloyd  He 

227  East  Main  Street, 
Tremont,  Pennsylvania 

C.M. 

Fr.  Hera 

■ 
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SOKOL 
Agatha  G. 

156  Preston, 
Lexington,  Kentucky 

C.  C.  auditor 
Mr.  Shaw 

SOKOL 

Vilen 

156  Preston, 
Lexington,  Kentucky 

O.C. 

auditor 

Violin 

# 

SPEYER 

Andre 

57  Addington  Road, 
Brookline,  Mass. 

Fr.  Horn 

(c.u») 

SPILLMAN 
Margot  R. 

29  Alkamort  Avenue, 
Scarsdale,  New  York 

Chorus 

SPRAGUE 

Edward 

Collegiate  Chorale 
New  York  Ci  ty 

C.C. active 
Mr.  Shaw 

STARR 

Isaac 

505  Creshei®  Valley  Rd«, 
Philadelphia,  Penn. 

Chorus 

STEIGSLMAN 
Jeannette  Me 

5 Walnut  Street, 
Oneonta,  New  York 

C,C.  active 
Mr.  Ros3 

STEINER 
Nancy  Ac 

3425  Grove  Avenue, 
Berwyn,  Illinois 

Viola 

(C.H„) 

STEMM 
Mary  X. 

151  Gage  Avenue, 
Elkhart,  Indiana 

Harp 

Harp 

STERN 
Erna  L, 

511  Melrose  Place 
So,  Orange,  New  Jersey 

Chorus 

STERN 

Joan 

465  Park  Avenue, 
New  York  City 

Auditor 

STIEGLITZ 

Margot 

52  East  64  Street, 
New  York  City 

Chorus 

STONER 
Paid  Ho 

525  East  9th  Street, 
Ottawa,  Kansas 

Violin 

(C.U.) 

SULTAN 

Tobias 

1188  Grand  Concourse, 
Bronx,  New  York  City 

Clarinet 

(C.M.) 

SUNDERLAND 
Jane  Ro 

55  Alderwood  Road, 
Newton  Centre,  Mass. 

Chorus 

SUSKIND 
Joyce  Ho 

604  West  112  Street, 
New  York  City 

CoM» 

Oboe 

SWEENEY 

Cynthia 

68  Arnold  Street, 
New  Bedford,  Mass. 

Chorus 

TAUB 
Harry  S. 

26  Norwalk  Avenue 
Buffalo,  New  York 

Violin 

(C.M.) 

TAYLOR 
Ross  W0 

1165  Euclid  Avenue 
Berkeley,  California 

Fr.  Horn 
(C-Mc) 

TEMKIN 

Aaron 

84  Audubon  Avenue, 
Jersey  City,  New  Jersey 

Violin 

(C.M.) 

I II 
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TENSER-PALMI 
Me.  Rose 

51  So.  Broad  Street, 
Mobile,  Alabama 

Auditor 

TESSON 
William  A. 

12  Berwick  Road, 
Medford,  Mass. 

Trombone 

THOMAS 
J . Hugh 

2419  West  50  Street, 
Birmingham,  Alabama 

C.C.  active 
Mr.  Shaw 

TOSAR 
Hector  A. 

B Sap ana  2491, 
Montevido,  Uruguay 

O.C. auditor 

TOWNSEND 

Douglas 

55  Jane  Street, 
New  York  City 

O.C .auditor 

Copland 

TRAUTWEIN 
George  W. 

5559  Gustave  Street, 
Franklin  Park, Illinois 

Violin 

(C.M.) 

TRAVIS 

Francis 

8605  Mendota  Avenue, 
Detroit,  Michigan 

O.C. auditor 

TRAVIS 
Georgette  P. 

801  West  End  Avenue, 
New  York  City 

O.C. auditor 

TREAT 

Roger 

2 Milligan  Place 
New  York  City 

C.C.  auditor 
Mr.  Ross 

TRICKET 

Nancy 

425  Dedham  Street, 
Wrentham,  Mass. 

Soprano 

TUPS 

Laura 

324  Summit  Avenue, 
St.  Paul,  Minnesota 

Chorus 

TUPA 

Theodore  Ac 

524  Summit  Avenue 
St.  Paul,  Minnesota 

Viola 
^ C o M u ) 

UNDERWOOD 
Willabelle  M. 

757  Grant, 
Denver,  Colorado 

Auditor 

VERIGAN 
Richard  H. 

1055  Lakeview  Drive, 
Winter  Park,  Florida 

Scenic 

Design 

VITALE 
James  R« 

1221  Ward  Avenue 
Bronx,  New  York  City 

Tenor 

Von  GRUENINGEN 
Rosalie 

Deerwood, 

Minnesota 

Violin 
(C.M. } 

VORCE 
Araand  E, 

6 No.  Catherine  Street, 
Plattsburgh,  New  York 

O.C.  auditor 

VOTH 
Duane  W0 

712  South  8 Street, 
Quincy,  Illinois 

Oboe 

WADSWORTH 
Ruth  I. 

51  Essex  Street, 
Saugus,  Mass* 

C.C .Auditor 
Mr.  Shaw 

' 


I II 

Department 

' III"  IV  V 

WALTER 
F.  Austin 

Rutgers  University, 

New  Brunswick,  New  Jersey 

Chorus 

WAY 

Marian  H, 

115  Summit  Street, 
Burlington,  Vermont 

Chorus 

WEBBER 
Richard  Ac 

55  Hawthorne  Road 
Milton,  Mas q0 

Violin 

(CeM.) 

WEIMER 

Gail  Franklin 

214  So*  Columbia  Street, 
Union  City,  Indiana 

Fr.  Horn 

flSgZSBERG 
Don  "J « 

5202  Tullamore  Road, 
Cleveland  Heights,  Ohio 

C.  Mo 

Clarinet 

WEKSELBLATT 

Herbert 

1042  45tfa  Street, 
Brooklyn,  New  York 

Tuba 

Tuba 

WELLS 

Don 

2559  E«  Admiral  Blvdo, 
Tulsa,  Oklahoma 

C.fiL 

Oboe 

WELLS 
Mary  Ho 

553  Grove  Street, 

Upper  Montclair,  New  Jersey 

Auditor 

WESTLING 
Harriett  J. 

37  Hillwood  Place 
Oakland,  California 

''Cello 

(C.Mo) 

WHELM 
Harold  P» 

4107  Eo  Sprague, 
Spokane,  Washington 

0 * C , auditor 

WHITNEY 

Alice 

Far  Gills, 
New  Jersey 

Chorus 

WILBUR 
James  Aa 

5594  Reading  Road, 
Cinncinati,  Ohio 

OoC.  auditor 
C.  C*  R - Shaw 

V 

WILKINSON 
Roy  Co 

Hancock 
New  York 

OoC, auditor 

WILLEY 
Sybil  E. 

60  Mark  St*, New  Farm, 
Brisbane,  Australia 

Mesao 
So  prano 

WILSON 

Ellery, 

1175, Washington  Street, 
Gloucester,  Mass* 

Bass 

(CoM« ) 

Bass 

WILSON 
Thomas  E* 

Route  9, 

Lafayette,  Indiana 

OoCo  auditor 

WIN ANT 

Jacqueline  3» 

57  Addington  Road, 
Brookline,  Mass0 

Chorus 

WINCENC 
Joseph  F o 

84  Grosvenor  Court, 
Kenmore,  New  York 

O.Co  auditor 

WISNESKEY 
Robert  Jo 

1925  Buferer  Avenue, 
Cleveland,  Ohio 

Bassoon 

(C.M.) 

WOLAVER 
John  Ao 

1310  Hill  Street, 
Ann  Arbor,  Michigan 

Piano 

CeMg 

. 


( t 

' 


WOODBURY 

Ward 

839  No.  Seventh  Street 
Grand  Junction, Colorado 

O.C.  auditor 

WOODWORTH 
Warren  W. 

4223  Lakeland  Avenue, 
Robbinadale,  Minnesota 

Baritone 

WORDEN 
Marvin  S. 

Box  16  - 

Broomfield,  Colorado 

Tenor 

WUEBOLD 
Eddie  B0 

1355  Northeut  Avenue 
Cincinnati,  Ohio 

Timpani 

WYLIE 
Ruth  S0 

224  Ridgeway  Avenue 
Columbia,  Missouri 

Honegger- 

Barber 

TESSIN 

Gerson 

44  Devon  Street, 
Roxbuiy,  Mass* 

Piano 

C.M. 

Shaw  accompanist 

YOUNG 
Mil ten  B. 

R.F.D.  #1, 

Fillmore,  California 

C e C o active 
Mr*  Shaw 

ZALLO 

Eugene 

1392  Shakespeare  Avenue, 
Bronx,  New  York  City 

11  Cello 

ZAMBELLI 
Emanuel  T, 

234  So.  Huntington  Avenue, 
Jamaica  Plain,  Mass. 

Piano 

C-.M. 

ZARATZIAN 
H&rxy  G* 

550  Audubon  Avenue, 
New  York  City 

Viola 

(C.M.) 

ZIFFRIN 
Marilyn  Jo 

1184  19th  Street, 
Moline,  Illinois 

O.C. auditor 
C . 0 . auditor-Ross 

ZIGHERA 

Francois© 

6 Griggs  Terrace 
Brookline,  Mass. 

. ? Cello 
(C.M») 

ZIGHERA 

Frederic 

55  Pershing  Road, 
Jamaica  Plain,  Masst 

Chorus 

ZIMMERMAN 

Charles 

2715  N.Eo  59th, 
Portland,  Oregon 

C.C.  active 
Mr.  Shaw 

ZIMMERMAN 

Ella 

97  Arden  Street, 
New  York  City 

Chorus 

THE  BERKSHIRE  MUSIC  CENTER 
1947 

The  Boston  Symphony  Orchestra’s 
school  for  music  in  the  summer,  founded 
in  1940,  will  hold  its  fifth  session  at 
Tanglewood  for  six  weeks  beginning 
June  30,  1947.  Since  the  Berkshire 
Music  Center  has  in  practice  fully  jus- 
tified its  original  plan,  an  account  of 
Dr.  Koussevitzky’s  concept  and  its 
realization  will  be  of  interest. 

The  Original  Plan 

Serge  Koussevitzky,  as  a young  man 
in  Russia,  was  an  ardent  pioneer  in  the 
cause  of  music.  He  took  his  orchestra 
to  parts  of  his  native  country  where 
symphonies  were  altogether  unknown ; 
he  brought  forward  the  young  creative 
genius  of  his  own  and  other  peoples 
by  performance  and  by  publication.  His 
has  been  the  career  of  an  idealist  who 
sooner  or  later  has  made  his  dreams 
come  true. 

But  one  of  these  dreams  had  to  re- 
main for  many  years  an  unrealized  plan. 
This  was  the  establishment  of  a center 
of  the  arts  where  talented  young  people, 
especially  musicians  on  the  threshold  of 
their  professional  careers,  could  dwell 
with  the  best  of  professional  musicians, 
work  with  them,  broaden  themselves  as 
artists  and  develop  their  insight  as  in- 
terpreters. When  Serge  Koussevitzky 
first  entertained  this  dream,  America 
was  to  him  a dim  and  distant  name, 
the  Berkshire  Hills  of  Massachusetts, 
of  course,  quite  unheard  of. 

The  opportunity  came  at  last  and  the 
releasing  circumstance  was  the  gift  to 
the  Boston  Symphony  Orchestra  of  the 
two  hundred  acres  of  Tanglewood  on 
the  Stockbridge-Lenox  boundary,  in 
1936,  and  the  erection  there  of  the  great 
Music  Shed  for  the  Berkshire  Festival 
concerts  of  1938.  In  the  summer  of 
1940,  it  became  possible  to  establish  the 
Berkshire  Music  Center  at  Tanglewood. 

The  courses  of  study  at  Tanglewood 
emphasize  group  performance.  Students 
at  the  Music  Center  actively  participate 
in  orchestral,  chamber  music,  choral,  or 
operatic  groups.  Individual  instruction  is 
given  only  as  it  relates  to  group  per- 
formance — coaching  for  chamber  music 
and  operatic  roles,  and  sectional  re- 
hearsals for  the  orchestras.  As  Dr. 
Koussevitzky  wrote  in  his  prospectus 


for  the  second  year  of  the  school:  “Ob- 
viously we  cannot  hope  to  give  funda- 
mental courses  and  instruction  on  the 
same  basis  as  they  are  introduced  in 
conservatories,  colleges  and  music 
schools.  What  we  want  to  give  our 
students  is  constructive  advice  and  a 
practical  method  which  will  stimulate 
their  gifts,  round  out  their  abilities 
gained  during  their  years  of  study,  and 
broaden  their  acquaintance  with  music.’’ 

Development  — and  Interruption 

In  1941  a chamber  music  department 
was  added  under  the  supervision  of 
Gregor  Piatigorsky,  The  Theater,  Cham- 
ber Music  Hall,  and  small  studios  were 
built  facilitating  the  expansion  of  the 
opera  department  and  the  growth  of 
chamber  music  as  an  important  part 
of  the  school’s  activities.  In  1942  the 
Center  was  continued  on  a somewhat 
reduced  scale  by  the  Koussevitzky  Music 
Foundation.  It  was  then  perforce  sus- 
pended for  the  duration  of  the  war  and 
reopened  as  soon  as  conditions  permitted 
— in  July  of  1946.  Its  successful  past 
demanded  its  resumption,  for  the  Cen- 
ter’s pupils  had  since  become  prominent 
in  the  world  of  music  as  conductors, 
composers,  orchestral  players,  operatic 
singers. 

The  Berkshire  Music  Center  last 
summer  was  limited  (as  it  must  still 
be)  to  400  students.  The  students  came 
from  many  parts  of  the  globe,  including 
South  America,  Canada,  and  36  of  these 
United  States.  The  society  known  as 
the  Friends  of  the  Berkshire  Music 
Center  was  organized,  and  those  who 
were  interested  enough  to  contribute  to 
the  school  were  invited  to  attend  the 
performances  of  the  two  orchestras,  the 
choral  and  opera  departments,  and  the 
chamber  groups,  which  provided  school 
events  almost  daily. 

Plans  for  This  Summer 

The  curriculum  of  the  Berkshire 
Music  Center  in  1947  will  be  the  same 
as  last  summer  in  all  essentials.  The 
acres  of  Tanglewood  during  these  six 
weeks  are  occupied  at  almost  any  hour 
of  the  day  by  students  carrying  their 
instruments  small  and  large,  crossing 
the  lawns  from  one  class  group  or 
rehearsal  to  another.  The  strains  of  a 
symphony  come  from  the  Shed;  sounds 
of  an  opera  in  preparation  can  be  heard 
through  the  closed  doors  of  the  Theater- 


Concert  Hall ; the  chorus  is  usually 
at  work  in  the  converted  barn  on  the 
road  towards  the  lake,  while  chamber 
groups  work  together  or  single  musi- 
cians go  over  their  parts  in  strategically 
spaced  individual  studios.  At  noon  hour 
comes  a pause  for  lunch  dispensed  by 
the  bus  cafeteria  and  eaten  by  groups 
about  the  lawns  or  at  tables  under  the 
trees.  The  class  in  orchestral  conduct- 
ing will  again  be  under  Dr.  Kousse- 
vitzky, who  will  closely  supervise  the 
rehearsals  of  the  orchestra,  with  the 
assistance  of  Leonard  Bernstein,  Richard 
Burgin,  Stanley  Chappie,  and  Eleazar 
de  Carvalho.  Chamber  music,  in  the 
absence  of  Gregor  Piatigorsky,  will  be 
in  charge  of  William  Primrose.  The 
students  in  composition  will  as  before  be 
directed  by  Aaron  Copland  and  a dis- 
tinguished guest  composer  from  France 
— Arthur  Honegger.  The  opera  de- 
partment will  be  in  charge  of  Boris 
Goldovsky,  assisted  by  Frederic  Cohen 
and  Richard  Rychtarik.  The  school 
choruses  will  be  directed  by  Hugh  Ross 
and  Robert  Shaw.  Hugh  Ross  will 
have  a madrigal  group,  and  Robert 
Shaw  small  and  large  choruses.  This 
department  will  form  the  Festival 
chorus  which  will  assist  the  Boston 
Symphony  Orchestra  at  the  Festival 
concerts  in  Beethoven’s  Ninth  Sym- 
phony and  Mozart’s  Requiem. 

There  will  be  a course  in  American 
music  by  Aaron  Copland  with  the  as- 
sistance of  Leonard  Bernstein  and  Irv- 
ing Fine,  weekly  forum  meetings  with 
Mr.  Copland  as  moderator,  and  classes 
in  harmonic  analysis  under  Irving  Fine 
and  solfege  under  Katharine  Wolff. 

The  six  week  summer  session  is,  need- 
less to  say,  a prodigious  undertaking  for 
an  orchestra,  coming  as  it  does  simul- 
taneously with  the  Berkshire  Festival  at 
Tanglewood  and  the  Orchestra’s  cham- 
ber concerts  there.  (The  Festival  con- 
certs coincide  with  the  final  three  weeks 
of  the  school.)  The  venture  is  justified 
in  its  results,  for  the  Center  may  well 
become  a vital  step  in  the  development 
of  a notable  coming  generation  of  crea- 
tive and  interpretative  musicians  in  this 
country.  It  is  also  becoming  the  signifi- 
cant center  of  the  arts  its  director  in- 
tended it  to  be. 


Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
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At  TANGLEWOOD 

HOME  OF  THE  BERKSHIRE  FESTIVAL 
LENOX  . MASSACHUSETTS 


1 947 


THE  TRUSTEES  OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  G Music  director 


Announce  the  Fifth  Season 

of  the 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
Aaron  Copland,  Assistant  Director 
Stanley  Chapple,  Dean 
George  E.  Judd,  Manager 


June  30  to  August  10,  1947 


±At  TANGLEWOOD 


Home  of  The  Berkshire  Festival 
Lenox,  Massachusetts 


The  Berkshire  Music  Tenter 


J|p=iHE  Trustees  of  the  Boston  Symphony  Orchestra  and  the 
s/y  Music  Director,  Serge  Koussevitzky,  announce  that  the 
jy  Fifth  Season  of  the  Berkshire  Music  Center  will  be  held 
during  the  summer  of  1947  at  Tanglewood,  between  Lenox 
^ and  Stockbridge,  Massachusetts.  There  will  be  a six-week 
session  from  June  30  to  August  10  under  the  direction  of  Dr.  Kous- 
sevitzky, with  a Faculty  of  forty-five  distinguished  musicians  in- 
cluding the  principal  players  of  the  Boston  Symphony  Orchestra. 

The  Berkshire  Music  Center  was  founded  in  1940  by  the  Boston 
Symphony  Orchestra  and  Dr.  Koussevitzky  to  provide  an  oppor- 
tunity for  music  study  in  connection  with  the  Berkshire  Festival  Con- 
certs held  annually  by  the  Orchestra  at  Tanglewood.  It  is  not  a school 
for  technical  musical  training,  but  rather  a place  where  provision  is 
made  for  the  study  of  music  through  experience  in  musical  performance. 
No  academic  credit  or  certificate  of  achievement  is  given. 

The  courses  of  study  at  Tanglewood  emphasize  group  performance. 
Students  at  the  Music  Center  actively  participate  in  orchestral, 
chamber  music,  choral,  or  operatic  groups.  Individual  instruction  is 
given  only  as  it  relates  to  group  performance  — coaching  for  chamber 
music  and  operatic  roles,  and  sectional  rehearsals  for  the  orchestras. 
As  Dr.  Koussevitzky  has  said,  “Obviously  we  cannot  hope  to  give 
fundamental  courses  and  instruction  on  the  same  basis  as  they  are 
introduced  in  conservatories,  colleges  and  music  schools.  What  we 
want  to  give  our  students  is  constructive  advice  and  a practical  method 
which  will  stimulate  their  gifts,  round  out  their  abilities  gained  during 
their  years  of  study,  and  broaden  their  acquaintance  with  music.” 
All  members  of  the  Music  Center  are  entitled  to  attend  the  twelve 
concerts  of  the  1947  Berkshire  Festival,  many  rehearsals  for  these 
concerts,  a series  of  four  chamber  music  concerts  to  be  given  in  co- 
operation with  the  Elizabeth  Sprague  Coolidge  Foundation,  and  all 
student  concerts  and  operatic  performances. 

The  student  body  of  the  Berkshire  Music  Center  is  limited  in  num- 
ber. In  the  first  four  Departments,  auditions  or  interviews  are  usually 
required  for  active  participants.  In  the  fifth  Department,  applicants 
are  considered  on  the  basis  of  their  general  qualifications.  Students 
must  be  18  years  of  age  or  over. 
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The  Faculty 

SERGE  KOUSSEVITZKY,  Director 

Aaron  Copland,  Assistant  Director 
Stanley  Chapple,  Dean 


Orchestral  Conducting: 

Serge  Koussevitzky 

Assistants  to  Dr.  Koussevitzky: 

Leonard  Bernstein 
Richard  Burgin 
Stanley  Chapple 
Eleazar  de  Carvalho 

Chamber  Music: 

Gregor  Piatigorsky  ( on  leave  of  absence) 
William  Primrose  ( acting  head ) 

Composition: 

Aaron  Copland 
Arthur  Honegger 

Opera: 

Boris  Goldovsky 
Frederic  Cohen 
Richard  Rychtarik 
Felix  Wolfes 

Choral  Conducting  and  Chorus: 

Hugh  Ross 
Robert  Shaw 

Solfege: 

Katharine  Wolff 


Harmonic  Analysis: 

Irving  Fine 
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Instrumental  Faculty 

(Members  of  the  Boston  Symphony  Orchestra) 


Violin: 

Richard  Burgin 
Alfred  Krips 
Clarence  Knudson 
Vladimir  Resnikoff 
Einar  Hansen 
George  Zazofsky 

Viola: 

Jean  Lefranc 
Georges  Fourel 
Eugen  Lehner 

Violoncello: 

Jean  Bedetti 
Alfred  Zighera 

Doublebass: 

Georges  Moleux 

Flute: 

Georges  Laurent 

Oboe  and  English  Horn: 

Louis  Speyer 

Clarinet: 

Victor  Polatschek 


Bass  Clarinet: 

Rosario  Mazzeo 

Bassoon: 

Raymond  Allard 

Horn: 

Willem  Valkenier 

Trumpet: 

Georges  Mager 

Trombone: 

Jacob  Raichman 

Harp: 

Bernard  Zighera 

Timpani: 

Roman  Szulc 

Piano: 

Lukas  Foss 

Organ: 

E.  Power  Biggs 
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The  Five  Departments 

I.  CONDUCTING 

Orchestral  Conducting  Serge  Koussevitzky 

Assisted  by  Stanley  Chapple 

A very  small  number  of  students  will  be  accepted  for  active  partici- 
pation ; a larger  number  will  be  admitted  as  auditors  and  will  have  the 
opportunity  of  being  present  at  Dr.  Koussevitzky’s  rehearsals  with 
the  active  participants,  of  attending  Mr.  Chappie’s  daily  lectures  and 
sessions  in  score  analysis  and  instruction  in  the  technique  of  con- 
ducting, and  of  attendance  at  rehearsals  of  the  Boston  Symphony 
Orchestra  for  the  1947  Berkshire  Festival,  as  well  as  all  Music  Center 
concerts. 

Choral  Conducting  Hugh  Ross  and  Robert  Shaw 

A study  of  the  technique  and  methods  of  choral  conducting  through 
actual  practise.  There  will  be  two  divisions,  each  limited  in  number: 
one  under  Mr.  Ross  and  one  under  Mr.  Shaw.  In  addition  a limited 
number  of  properly  qualified  applicants  will  be  accepted  as  auditors. 
Each  active  member  of  the  class  will  have  opportunities  to  conduct, 
using  the  balance  of  the  class  as  a laboratory  chorus.  The  work  will 
be  coordinated  with  the  choral  activities  of  Department  V,  in  which 
students  of  Choral  Conducting  will  participate. 

Operatic  Conducting  and  Coaching  Boris  Goldovsky 

A limited  number  of  coaches  and  conductors  (pianists)  will  be 
accepted  for  study  of  various  aspects  of  operatic  conducting.  For 
further  particulars,  see  Department  IV„ 


Members  of  the  three  divisions  of  the  Conducting  Department  will 
have  the  opportunity  of  observing  and  working  with  the  other  di- 
visions. An  essential  part  of  the  work  will  be  participation  in  the  per- 
formances by  the  Festival  Chorus. 


II.  ORCHESTRAL  AND  CHAMBER  MUSIC 

The  Orchestra  Serge  Koussevitzky 

Assisted  by  Leonard  Bernstein,  Eleazar  de  Carvalho 
and  members  of  the  Boston  Symphony  Orchestra 

A full  symphony  orchestra  for  students  who  have  acquired  technical 
competence  and  who  wish  a greater  experience  in  the  art  of  ensemble 
playing.  Each  week  the  members  of  the  Orchestra  will  be  assigned 
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a few  orchestral  and  chamber  works  chosen  to  give  variety  of  style 
and  period,  and  to  give  representation  to  each  type  in  instrument. 
Members  will  first  have  the  opportunity  to  study  tne  parts  with  the 
principal  players  of  the  Boston  Symphony  Orchestra  in  sectional  re- 
hearsals. Music  for  solo  instrument  with  orchestra  will  be  selected 
occasionally  so  that  students,  if  possible,  will  have  experience  in  this 
type  of  playing.  An  orchestral  concert  will  be  given  each  week. 
Dr.  Koussevitzky  plans  personally  to  prepare  and  conduct  at  least  one 
performance;  other  rehearsals  and  performances  will  be  under  the 
direction  of  Dr.  Koussevitzky’s  assistants  and  active  students.  Appli- 
cants for  this  Department  are  selected  on  the  basis  of  auditions  held 
during  the  Spring  of  1947. 


Chamber  Music  Gregor  Piatigorsky 

{on  leave  of  absence') 

William  Primrose,  Acting  Head 
Assisted  by  members  of  the  Boston  Symphony  Orchestra 

This  activity  is  open  to  members  of  the  Advanced  Orchestra  and  a 
limited  number  of  pianists  and  other  instrumentalists  who  wish  special 
training  in  ensemble  playing.  Groups  are  formed  according  to  the 
ability  of  the  players  and  will  study  and  perform  works  for  strings, 
winds,  brass,  and  piano  in  various  combinations.  There  will  be 
weekly  chamber  music  concerts  by  the  students. 


III.  COMPOSITION  Aaron  Copland 

and  Arthur  Honegger 

This  Department  offers  individual  instruction  in  advanced  work  for 
a limited  number  of  exceptionally  talented  students,  to  be  equally 
divided  in  number  between  the  classes  of  Mr.  Copland  and  Mr. 
Honegger.  The  course  is  directed  toward  the  student  of  postgraduate 
calibre  whose  previous  technical  studies  have  prepared  him  for  work  in 
the  large  forms.  There  will  be  one  individual  lesson  of  1 hours  and 
two  2 hour  classes  weekly,  or  the  equivalent.  Conferences  will  be  held 
with  Principals  from  the  Boston  Symphony  Orchestra  representing 
several  types  of  instruments.  Students  will  be  encouraged  to  take 
part  in  the  performance  of  music  by  the  various  groups,  such  as  the 
Festival  Chorus.  In  addition,  there  will  be  informal  meetings  of  the 
Department  to  play  and  discuss  the  work  of  the  composition  students. 

For  admission,  letters  of  recommendation  are  required  from  two 
former  teachers  or  from  two  musicians  of  reputation.  Those  whose 
recommendations  are  acceptable  may  be  asked  to  submit  scores  of  one 
orchestral  composition  and  one  chamber  work. 
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IV.  OPERA  Boris  Goldovsky,  Head , 

Frederic  Cohen,  Richard  Rychtarik,  Felix  Wolfes 

The  chief  aim  of  the  summer’s  work  will  be  the  exploration  of  all 
paths  consistent  with  dramatic  truth  and  believable  characteriza- 
tion in  operatic  performance.  There  will  be  a three-hour  daily  class 
devoted  to  the  musical  and  dramatic  realization  of  scenes  from  stand- 
ard operas.  At  this  time  each  singer  will  receive  individual  in- 
struction in  operatic  acting  and  will  benefit  from  a complete  analysis 
and  criticism  of  the  present  day  methods  of  operatic  mise  en  sckne. 

In  addition  to  direct  instruction  great  stress  will  be  laid  on  in- 
dependent collective  efforts  by  student  groups  working  on  special 
projects.  Each  of  these  student  groups  will  include  the  necessary 
number  of  singers,  coaches,  stage  directors,  and  will  devote  itself  to 
selected  projects,  ieading  eventually  to  performance  of  scenes,  acts, 
and  complete  operas. 

Members  of  the  Opera  Faculty  will  give  a series  of  daily  lectures  on 
the  technique  of  the  stage,  the  principles  of  operatic  dramaturgy, 
methods  of  study  of  score  and  text,  Italian,  French,  German,  and 
English  diction,  and  other  subjects  dealing  with  the  theory  and  prac- 
tice of  opera. 

Students  will  be  accepted  for  study  under  Mr.  Goldovsky  and  Mr. 
Cohen  as  i.  singers,  2.  stage  directors,  3.  coaches  and  conductors 
(pianists),  or  4.  orchestral  instrumentalists  especially  interested  in 
operatic  work,  who  will  form  the  nucleus  of  an  opera  ensemble.  Mr. 
Rychtarik  will  accept  qualified  students  to  study  scenic  design, 
the  construction  and  painting  of  scenery,  and  lighting. 

Students  of  singing  and  instrumentalists  will  be  accepted  as  active 
participants  on  the  basis  of  auditions  held  during  the  Spring  of  1947; 
stage  directors,  coaches  and  scenic  designers  on  the  basis  of  inter- 
views and  general  qualifications.  In  addition  to  the  active  participants 
a limited  number  of  students  will  be  accepted  as  auditors. 

V.  CHORAL  SINGING  Hugh  Ross,  Robert  Shaw 

ORCHESTRAL  PLAYING  Richard  Burgin 

This  is  the  largest  department  of  the  Music  Center.  It  has  no 
formal  entrance  requirements  and  the  activities  are  designed  for 
music  students,  college  students,  teachers,  amateurs  — for  all  who 
wish  a summer  of  living  and  working  in  music.  The  principal  activi- 
ties of  the  Department  are: 

The  Festival  Chorus , consisting  of  most  of  the  students  at  the  Music 
Center,  will  prepare  major  choral  works  under  Hugh  Ross  and 
Robert  Shaw  for  performance  with  Dr.  Koussevitzky,  Mr.  Shaw 
and  the  Boston  Symphony  Orchestra  in  the  1947  Berkshire 
Festival.  Works  to  be  performed  will  include  Beethoven’s  Ninth 
Symphony,  and  the  Mozart  Requiem. 
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Madrigal  Group , a selected  group  under  the  direction  of  Hugh  Ross, 
will  prepare  programs  for  performance,  including  music  given 
with  small  instrumental  ensembles  in  the  Medieval  and  Renais- 
sance styles. 

Small  Chorus , under  the  direction  of  Robert  Shaw,  will  prepare  and 
perform  frequent  concerts.  Its  activities  will  be  coordinated 
with  those  of  Mr.  Shaw’s  Choral  Conducting  classes. 

Orchestral  Playing.  The  Department  V Orchestra,  less  advanced 
than  that  of  Department  II,  will  have  daily  rehearsals  under 
Richard  Burgin  of  works  from  the  symphonic  repertoire.  Per- 
formances of  works  for  orchestra  and  for  chorus  with  orchestra 
will  be  given  under  the  supervision  of  Mr.  Burgin,  Mr.  Ross,  and 
Mr.  Shaw.  Boston  Symphony  Orchestra  Faculty  members  will 
give  sectional  training  and  will  coach  chamber  music  groups 
formed  from  members  of  the  Department  V Orchestra.  A limited 
number  of  pianists  will  be  accepted  in  this  Department  to  par- 
ticipate in  the  chamber  music. 


Additional  Activities  open  to  all  Departments: 

American  Music , a course  given  by  Mr.  Copland  with  the  assistance 
of  Leonard  Bernstein  and  Irving  Fine,  will  consider  the  develop- 
ment of  music  in  this  country,  with  special  emphasis  on  the  con- 
temporary period. 

Forum  Meetings , with  Mr.  Copland  as  Moderator,  will  be  held  to  dis- 
cuss various  aspects  of  music. 

Lecture-Discussions  of  an  informal  nature  will  be  held  with  visitors 
distinguished  in  the  fields  of  Music,  the  Letters  and  Art. 

Harmonic  Analysis , as  related  to  musical  form,  under  Irving  Fine. 

Solfege , under  Katharine  Wolff. 

General  Information 

Application  to  the  Berkshire  Music  Center  should  be  made  on 
the  enclosed  application  form.  Applicants  will  be  notified  of 
whatever  auditions,  interviews  or  further  particulars  may  be 
required.  Applicants  for  Conducting,  Orchestral  Playing, 
Chamber  Music,  Composition  and  Opera  will  receive  supple- 
mentary application  forms  requesting  more  detailed  infor- 
mation. Students  cannot  be  accepted  in  more  than  one  De- 
partment, or  for  less  than  the  full  six  weeks’  session. 
Notification  of  acceptance  or  rejection  of  applications  will  be 
sent  during  the  early  part  of  May,  1947. 

Registration  will  be  held  from  June  26  to  the  29th,  inclusive, 
at  Tanglewood. 
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Tuition  Fee:  #120.  An  extra  fee  of  $20  is  charged  for  Active 
Conducting,  Orchestral  or  Choral;  for  Composition;  and  for 
Singers  in  Opera.  A registration  payment  of  $10  is  due  upon 
notification  of  acceptance.  The  balance  of  the  tuition  is  pay- 
able in  advance  or  at  the  time  of  registration. 

Age  Limit:  18  years  or  over. 

Dormitory  accommodations  for  single  men  or  women  (about 
100  of  each)  are  available  in  Lenox.  Reservations  for  dormi- 
tory accommodations  must  be  made  in  advance  through  the 
Music  Center.  Rates  for  the  six-week  session  will  be  approxi- 
mately $150  for  lodging  and  two  meals  (breakfast  and  dinner) 
daily.  The  dormitory  fee  is  payable  in  full  either  in  advance 
or  at  the  time  of  registration.  The  Music  Center  does  not  have 
accommodations  for  married  students  or  families. 

For  a listing  of  hotel  or  guest  house  accommodations  in  the  Berk- 
shires  other  than  the  dormitories , please  address  the  Berkshire 
Hills  Conference,  Pittsfield,  Massachusetts. 

Expenses  for  the  session  vary  widely  with  the  requirements  of 
the  individual.  Minimum  expenses  including  tuition  are  esti- 
mated at  $300  to  $325. 

Private  Instruction,  either  instrumental  or  vocal,  is  not  a 
part  of  the  course  of  study  at  the  Music  Center.  Students 
wishing  private  lessons  are  requested  to  make  individual  ar- 
rangements with  members  of  the  Faculty  after  arrival  at 
Tanglewood. 

G.  I.  Bill:  The  Berkshire  Music  Center  is  an  approved  place 
for  education  under  Public  Law  346,  the  so-called  “G.  I.  Bill  of 
Rights.”  Qualified  veterans  may  apply  through  the  Veterans 
Administration  for  financial  assistance.  Applicants  who  intend 
to  enroll  under  the  G.  I.  Bill  must  present  their  Certificates  of 
Eligibility  at  registration. 


For  other  information , please  address: 

Thomas  D.  Perry,  Jr. 

BERKSHIRE  MUSIC  CENTER 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall 
Boston  15,  Massachusetts 

{From  June  1 to  August  15 — Tanglewood,  Lenox,  Massachusetts) 
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1947  Berkshire  Festival 


Twelve  Concerts  by 

THE  BOSTON  SYMPHONY  ORCHESTRA 
SERGE  KOUSSEVITZKY,  Music  Director 
Leonard  Bernstein  and  Robert  Shaw,  Guest  Conductors 


Students  at  the  Berkshire  Music  Center  are  provided  with  tickets 
for  the  1947  Berkshire  Festival.  Those  who  are  unable  to  attend 
the  Music  Center  or  whose  friends  and  family  wish  to  attend  the 
Festival  concerts  may  apply  for  tickets  by  writing  the  address  given 
below.  Series  subscriptions  will  be  accepted  until  June  I,  1947. 

The  1947  Berkshire  Festival  will  consist  of  twelve  concerts  — the 
customary  three  Series  of  three  concerts  each,  and  three  Extra  Con- 
certs as  follows: 


Sunday  afternoon, 


Sunday  afternoon, 

Thursday  evening, 
Saturday  evening, 
Sunday  afternoon, 


July  13  Extra  Concert,  Music  o/BACH 
(Soloists:  Luboshutz  and  Nemenoff) 

July  20  Extra  Concert,  Music  of  MOZART 
July  24  ) 

July 26  [SERIES  A 
July  27  ) 


Programs  will  include  Brahms’  Second  Symphony,  Schubert’s  Seventh 
Symphony,  Copland’s  Third  Symphony,  Rachmaninoff’s  Third  Symphony, 
Berlioz’  Harold  in  Italy  Symphony  (viola  solo:  William  Primrose),  Hindemith’s 
Violin  Concerto  (soloist:  Ruth  Posselt),  Barber’s  Overture,  The  School  for 
Scandal,  and  Honegger’s  Symphony  for  Strings. 


Thursday  evening,  July  31  ) 

Saturday  evening,  August  2 > SERIES  B - Beethoven  Cycle 
Sunday  afternoon,  August  3 ) 

Tuesday  evening,  August  5 Extra  Concert,  to  include 

Beethoven’s  Ninth  Symphony 

Thursday  evening,  August  7 ) 

Saturday  evening,  August  9 > SERIES  C 
Sunday  afternoon,  August  10  ) 

Programs  will  include  Haydn’s  Symphony  No.  102,  Debussy’s  La  Mer,  Stravinsky’s 
Le  Sacre  du  Printemps,  Martinu’s  Concerto  Grosso,  Schumann’s  Second  Symphony, 
Tchaikovsky’s  Fourth  Symphony,  and  Mozart’s  Requiem  (with  soloists  and  cho- 
rus.) 


For  listing  of  hotel  or  guest  house  accommodations  in  the  Berkshires, 
write  the  Berkshire  Hills  Conference,  Pittsfield,  Massachusetts 
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Please  draw  checks  to  Boston  Symphony  Orchestra,  Inc.  and  address  all 
inquiries  to  Berkshire  Festival,  Symphony  Hall,  Boston  15,  Massa- 
chusetts— after  June  /,  T anglewood,  Lenox,  Massachusetts.  Tel.  Lenox  530 


TICKET  PRICES 

{Federal  Admission  Tax  Included ) 

UNTIL  JUNE  i,  1947,  Series  tickets  and  tickets  for  Extra  Concerts  will  be  available 
at  the  following  prices: 

THREE  CONCERTS  IN  ONE  SERIES: 

Box  (seating  6) $90.00  Front  Sections  5,  6,  13,  14,  15,  16  . $7.50 

(Sold  out  for  Series  B) 

Front  Sections  2,  4,  8,  10,  12  Rear  Sections  1 to  8 inclusive  . . 6.00 

!,  3,  7,  9,  n.  . . (Sold  out)  Rear  Sections  9,  10,  11,  12  . . . 4.00 

EXTRA  CONCERTS  — These  prices  available  ONLY  to  subscribers  to  one  or 
more  of  the  three  series: 

Sunday  afternoon,  July  13  (Bach) $3. 00  and  $2.00 

Sunday  afternoon,  July  20  (Mozart) $3.00  and  $2.00 

Tuesday  evening,  Aug.  5 (Beethoven)  $3.00  $2.50  $2.00  (Box  $30.00) 

NOTE:  Persons  who  are  unable  to  attend  any  of  the  Series  but  wish  to  apply  for 
one  or  more  of  the  Extra  Concerts  may  do  so  now  at  the  single  concert  prices  given 
below.  Orders  will  be  filled  after  June  I. 


Seating  Plan  — Music  Shed,  Berkshire  Festival 


AFTER  JUNE  1,  1947,  any  remaining  tickets  will  be  available  ONLY  at  the  following 
Single  Concert  prices: 

Sunday  afternoon,  July  13  (Bach) $4.00  and  $3.00 

Sunday  afternoon,  July  20  (Mozart) $4.00  and  $3.00 

Other  concerts  (July  24,26, 27,31,  August  2,3,  5,7,9,10)  $3.00  $2.50  (Box  $36.00) 


The  Friends  of  the  Berkshire  Music  Center 

is  an  organization  of  the  several  hundred  persons  who  are  interested 
in  the  Music  Center  and  contribute  financially  to  its  support.  Dr. 
Lewis  Perry  is  National  Chairman.  Members  of  the  Friends  of  the 
Berkshire  Music  Center  are  invited  to  many  of  the  numerous  orches- 
tral, choral,  chamber  music,  and  operatic  performances  given  by  the 
Music  Center.  Each  season  there  are  approximately  forty  such  per- 
formances, to  which  admission  is  by  invitation  only. 

A voluntary  contribution  to  the  support  of  the  Music  Center  consti- 
tutes membership  in  the  Friends.  Contributions  should  be  sent  to  the 
Friends  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  15, 
Massachusetts.  (Between  June  1 and  August  1 5 : Tanglewood  - Lenox, 
Massachusetts.) 


TANGLEWOOD 

Tanglewood,  whose  extensive  grounds  were  given  to  the  Boston 
Symphony  Orchestra,  was  once  the  meeting  place  of  Emerson, 
Holmes,  and  Melville.  It  was  here  that  Hawthorne  lived  for  a year, 
imagined  his  “Tanglewood  Tales,”  and  wrote  “The  House  of  the 
Seven  Gables.” 

For  the  uses  of  the  school  there  are  the  original  house,  the  con- 
verted barn  on  the  lake  road,  the  large  Shed  where  the  Festival  con- 
certs are  given,  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall, 
and  a number  of  studio  units,  including  a replica  of  Hawthorne’s 
“Red  Cottage.” 

The  school  library  contains  scores,  books  on  music,  and  phonograph 
records.  There  is  a music  shop. 

The  spacious  grounds,  extending  from  West  Street,  Lenox,  to  the 
shore  of  Lake  Mahkeenac  in  Stockbridge,  with  meadow:  land,  gardens, 
and  trees,  are  at  the  disposal  of  the  students.  There  are  facilities  for 
swimming  and  boating  on  the  lake  and  opportunities  for  riding,  golf, 
tennis,  excellent  mountain  walks  and  drives  in  the  vicinity.  Tangle- 
wood is  open  for  inspection  throughout  the  year. 
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SERGE  KOUSSE VI TZKY,  ^Director 


At  TANGLEWOOD 


HOME  OF  THE  BERKSHIRE  FESTIVAL 
LENOX  . MASSACHUSETTS 
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THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  qZMusic  Director 


Announce  the  Fifth  Season 

of  the 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
Aaron  Copland,  Assistant  Director 
Stanley  Chapple,  Dean 
George  E.  Judd,  Manager 


June  30  to  August  10,  1947 


*At  TANGLEWOOD 


Home  of  The  Berkshire  Festival 
Lenox,  Massachusetts 


T he  Berkshire  Music  Center 


he  Trustees  of  the  Boston  Symphony 
Orchestra  and  the  Music  Director,  Serge 
Koussevitzky,  announce  that  the  Fifth  Season 
of  the  Berkshire  Music  Center  will  be  held 
during  the  summer  of  1947  at  Tanglewood, 
between  Lenox  and  Stockbridge,  Massachusetts.  There 
will  be  a six-week  session  from  June  30  to  August  10 
under  the  direction  of  Dr.  Koussevitzky,  with  a Faculty  of 
forty-five  distinguished  musicians  including  the  principal 
players  of  the  Boston  Symphony  Orchestra. 

The  Berkshire  Music  Center  was  founded  in  1940  by  the 
Boston  Symphony  Orchestra  and  Dr.  Koussevitzky  to 
provide  an  opportunity  for  music  study  in  connection  with 
the  Berkshire  Festival  Concerts  held  annually  by  the 
Orchestra  at  Tanglewood  in  the  Berkshire  Hills.  The 
presence  of  this  world-famous  musical  organization,  the 
distinguished  musicians  connected  with  it,  and  the  un- 
usual loveliness  of  the  location  furnish  a unique  oppor- 
tunity for  the  study  and  observation  of  music  as  it  is 
created  and  prepared  for  performance. 

The  Berkshire  Music  Center  is  not  a school  for  technical 
musical  training,  but  rather  a place  where  provision  is 
made  for  the  study  of  music  through  experience  in  musical 
performance.  No  academic  credit  or  certificate  of  achieve- 
ment is  given.  Acceptance  for  the  Music  Center  assumes 
technical  competence  for  the  activity  in  which  the  student 
applies. 
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The  courses  of  study  at  Tanglewood  emphasize  group 
performance.  Students  at  the  Music  Center  actively  par- 
ticipate in  orchestral,  chamber  music,  choral,  or  operatic 
groups.  Individual  instruction  is  given  only  as  it  relates 
to  group  performance  — coaching  for  chamber  music  and 
operatic  roles,  and  sectional  rehearsals  for  the  orchestras. 
As  Dr.  Koussevitzky  has  said,  “Obviously  we  cannot  hope 
to  give  fundamental  courses  and  instruction  on  the  same 
basis  as  they  are  introduced  in  conservatories,  colleges  and 
music  schools.  What  we  want  to  give  our  students  is  con- 
structive advice  and  a practical  method  which  will  stimu- 
late their  gifts,  round  out  their  abilities  gained  during  their 
years  of  study,  and  broaden  their  acquaintance  with 
music.” 

All  members  of  the  Music  Center  are  entitled  to  attend 
the  twelve  concerts  of  the  1947  Berkshire  Festival,  many 
rehearsals  for  these  concerts,  and  all  student  concerts  and 
operatic  performances. 

The  student  body  of  the  Berkshire  Music  Center  is 
limited  in  number.  In  the  first  four  Departments, 
auditions  or  interviews  are  usually  required  for  active 
participants.  In  the  fifth  Department,  applicants  are 
considered  on  the  basis  of  their  general  qualifications. 
Students  must  be  18  years  of  age  or  over.  The  average 
age  of  the  student  body  is  between  20  and  25  years,  the 
greater  part  students  or  recent  graduates  of  the  leading 
conservatories  and  departments  of  music  in  colleges  and 
universities.  The  character  of  the  enrollment  is  indicated 
by  the  occupations  of  the  members  — students,  music 
teachers,  heads  of  music  departments,  choral  directors, 
members  of  symphony  orchestras,  and  amateurs  with  a 
variety  of  interests.  All  but  a few  of  the  forty-eight  states 
and  several  foreign  countries  are  represented. 


3 


The  Faculty 

SERGE  KOUSSEVITZKY,  Director 

Aaron  Copland,  Assistant  Director 
Stanley  Chapple,  Dean 


Orchestral  Conducting: 

Serge  Koussevitzky 

Assistants  to  Dr.  Koussevitzky: 

Leonard  Bernstein 
Richard  Burgin 
Stanley  Chapple 
Eleazar  de  Carvalho 

Chamber  Music: 

Gregor  Piatigorsky  ( on  leave  of  absence ) 

William  Primrose  ( acting  head) 

Composition: 

Aaron  Copland 

Guest  Composer  to  be  announced 

Opera: 

Boris  Goldovsky 
Frederic  Cohen 
Richard  Rychtarik 

Choral  Conducting  and  Chorus: 

Hugh  Ross 
Robert  Shaw 

Instrumental  Faculty: 

30  members  of  the  Boston  Symphony  Orchestra,  including  all 
the  Principal  Players. 
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The  Five  Departments 

I.  CONDUCTING 

Orchestral  Conducting  Serge  Koussevitzky 

Assisted,  by  Stanley  Chapple 

A very  small  number  of  students  will  be  accepted  for  active  partici- 
pation ; a larger  number  will  be  admitted  as  Auditors  and  will  have  the 
opportunity  of  being  present  at  Dr.  Koussevitzky’s  rehearsals  with 
the  active  participants,  of  attending  Mr.  Chappie’s  daily  lectures  and 
sessions  in  score  analysis  and  instruction  in  the  technique  of  con- 
ducting, and  of  attendance  at  rehearsals  of  the  Boston  Symphony 
Orchestra  for  the  1947  Berkshire  Festival,  as  well  as  all  Music  Center 
concerts. 

Choral  Conducting  Hugh  Ross  and  Robert  Shaw 

A study  of  the  technique  and  methods  of  choral  conducting  through 
actual  practise.  There  will  be  two  divisions,  each  limited  in  number: 
one  under  Mr.  Ross  and  one  under  Mr.  Shaw.  In  addition  a limited 
number  of  properly  qualified  applicants  will  be  accepted  as  auditors. 
Each  active  member  of  the  class  will  have  opportunities  to  conduct, 
using  the  balance  of  the  class  as  a laboratory  chorus.  The  work  will 
be  coordinated  with  the  choral  activities  of  Department  V,  in  which 
students  of  Choral  Conducting  will  participate. 

Operatic  Conducting  and  Coaching  Boris  Goldovsky 

A limited  number  of  coaches  and  conductors  (pianists)  will  be 
accepted  for  study  of  various  aspects  of  operatic  conducting.  For 
further  particulars,  see  Department  IV. 


Members  of  the  three  divisions  of  the  Conducting  Department  will 
have  the  opportunity  of  observing  and  working  with  the  other  di- 
visions. An  essential  part  of  the  work  will  be  participation  in  the  per- 
formances by  the  Festival  Chorus. 


II.  ORCHESTRAL  AND  CHAMBER  MUSIC 

The  Orchestra  Serge  Koussevitzky 

Assisted  by  Leonard  Bernstein,  Eleazar  de  Carvalho 
and  members  of  the  Boston  Symphony  Orchestra 

A full  symphony  orchestra  for  students  who  have  acquired  technical 
competence  and  who  wish  a greater  experience  in  the  art  of  ensemble 
playing.  Each  week  the  members  of  the  Orchestra  will  be  assigned 
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a few  orchestral  and  chamber  works  chosen  to  give  variety  of  style 
and  period,  and  to  give  representation  to  each  type  in  instrument. 
Members  will  first  have  the  opportunity  to  study  tne  parts  with  the 

Erincipal  players  of  the  Boston  Symphony  Orchestra  in  sectional  re- 
earsals.  Music  for  solo  instrument  with  orchestra  will  be  selected 
occasionally  so  that  students,  if  possible,  will  have  experience  in  this 
type  of  playing.  An  orchestral  concert  will  be  given  each  week. 
Dr.  Koussevitzky  plans  personallv  to  prepare  and  conduct  at  least  one 
performance;  other  rehearsals  and  performances  will  be  under  the 
direction  of  Dr.  Koussevitzky’s  assistants  and  active  students.  Appli- 
cants for  this  Department  are  selected  on  the  basis  of  auditions  held 
during  the  Spring  of  1947. 


Chamber  Music  Gregor  Piatigorsky 

(1 on  leave  of  absence') 

William  Primrose,  Acting  Head 
Assisted  by  members  of  the  Boston  Symphony  Orchestra 

This  activity  is  open  to  members  of  the  Advanced  Orchestra  and  a 
limited  number  of  pianists  and  other  instrumentalists  who  wish  special 
training  in  ensemble  playing.  Groups  are  formed  according  to  the 
ability  of  the  players  and  will  study  and  perform  works  for  strings, 
winds,  brass,  and  piano  in  various  combinations.  There  will  be 
weekly  chamber  music  concerts  by  the  students. 


III.  COMPOSITION  Aaron  Copland 

and  a guest  composer  to  be  announced 

This  Department  offers  individual  instruction  in  advanced  work  for 
a limited  number  of  exceptionally  talented  students,  to  be  equally 
divided  in  number  between  the  classes  of  Mr.  Copland  and  the  guest 
composer.  The  course  is  directed  toward  the  student  of  postgraduate 
calibre  whose  previous  technical  studies  have  prepared  him  for  work  in 
the  large  forms.  There  will  be  one  individual  lesson  of  ij^  hours  and 
two  2 hour  classes  weekly,  or  the  equivalent.  Conferences  will  be  held 
with  Principals  from  the  Boston  Symphony  Orchestra  representing 
several  types  of  instruments.  Students  will  be  encouraged  to  take 
part  in  the  performance  of  music  by  the  various  groups,  such  as  the 
Festival  Chorus.  In  addition,  there  will  be  informal  meetings  of  the 
Department  to  play  and  discuss  the  work  of  the  composition  students. 

For  admission,  letters  of  recommendation  are  required  from  two 
former  teachers  or  from  two  musicians  of  reputation.  Those  whose 
recommendations  are  acceptable  may  be  asked  to  submit  scores  of  one 
orchestral  composition  and  one  chamber  work. 
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IV.  OPERA 


Boris  Goldovsky,  Head , 
Frederic  Cohen,  Richard  Rychtarik 

The  chief  aim  of  the  summer’s  work  will  be  the  exploration  of  all 
paths  consistent  with  dramatic  truth  and  believable  characteriza- 
tion in  operatic  performance.  There  will  be  a three-hour  daily  class 
devoted  to  the  musical  and  dramatic  realization  of  scenes  from  stand- 
ard operas.  At  this  time  each  singer  will  receive  individual  in- 
struction in  operatic  acting  and  will  benefit  from  a complete  analysis 
and  criticism  of  the  present  day  methods  of  operatic  mise  en  sckne. 

In  addition  to  direct  instruction  great  stress  will  be  laid  on  in- 
dependent collective  efforts  by  student  groups  working  on  special 
projects.  Each  of  these  student  groups  will  include  the  necessary 
number  of  singers,  coaches,  stage  directors,  and  will  devote  itself  to 
selected  projects,  leading  eventually  to  performance  of  scenes,  acts, 
and  complete  operas. 

Members  of  the  Opera  Faculty  will  give  a series  of  daily  lectures  on 
the  technique  of  the  stage,  the  principles  of  operatic  dramaturgy, 
methods  of  study  of  score  and  text,  Italian,  French,  German,  and 
English  diction,  and  other  subjects  dealing  with  the  theory  and  prac- 
tice of  opera. 

Students  will  be  accepted  for  study  under  Mr.  Goldovsky  and  Mr. 
Cohen  as  i.  singers,  2.  stage  directors,  3.  coaches  and  conductors 
(pianists),  or  4.  orchestral  instrumentalists  especially  interested  in 
operatic  work,  who  will  form  the  nucleus  of  an  opera  ensemble.  Mr. 
Rychtarik  will  accept  qualified  students  to  study  scenic  design, 
the  construction  and  painting  of  scenery,  and  lighting. 

Students  of  singing  and  instrumentalists  will  be  accepted  as  active 
participants  on  the  basis  of  auditions  held  during  the  Spring  of  1947; 
stage  directors,  coaches  and  scenic  designers  on  the  basis  of  inter- 
views and  general  qualifications.  In  addition  to  the  active  participants 
a limited  number  of  students  will  be  accepted  as  auditors. 


V.  CHORAL  SINGING  AND  ENSEMBLE  PLAYING 

This  is  the  largest  department  of  the  Music  Center.  It  has  no 
formal  entrance  requirements  and  the  activities  are  designed  for 
music  students,  college  students,  teachers,  amateurs  — for  all  who 
wish  a summer  of  living  and  working  in  music.  The  principal  activi- 
ties of  the  Department  are: 

The  Festival  Chorus , consisting  of  most  of  the  students  at  the  Music 
Center,  will  prepare  major  choral  works  under  Hugh  Ross  and 
Robert  Shaw  for  performance  with  Dr.  Koussevitzky,  Mr.  Shaw 
and  the  Boston  Symphony  Orchestra  in  the  1947  Berkshire 
Festival.  Works  to  be  performed  will  include  Beethoven’s  Ninth 
Symphony  and  the  Mozart  Requiem. 
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Madrigal  Group,  a selected  group  under  the  direction  of  Hugh  Ross, 
will  prepare  programs  for  performance,  including  music  given 
with  small  instrumental  ensembles  in  the  Medieval  and  Renais- 
sance styles. 

Small  Chorus,  under  the  direction  of  Robert  Shaw,  will  prepare  and 
perform  frequent  concerts.  Its  activities  will  be  coordinated 
with  those  of  Mr.  Shaw’s  Choral  Conducting  classes. 

Ensemble  Playing.  A symphony  orchestra,  less  advanced  than 
that  of  Department  II,  will  rehearse  daily.  Boston  Symphony 
Orchestra  members  will  attend  rehearsals  to  give  sectional 
training.  Chamber  music  groups  will  be  formed  from  members 
of  the  Department  V Orchestra  according  to  the  ability  of  the 
students  and  will  be  coached  by  Boston  Symphony  Orchestra 
faculty  members.  A limited  number  of  pianists  will  be  accepted 
in  this  Department  to  participate  in  chamber  music. 


Additional  Activities  open  to  all  Departments: 

American  Music,  a course  given  by  Mr.  Copland,  with  the  assistance 
of  Leonard  Bernstein  and  Irving  Fine,  will  consider  the  develop- 
ment of  music  in  this  country,  with  special  emphasis  on  the  con- 
temporary period. 

Forum  Meetings,  with  Mr.  Copland  as  Moderator,  will  be  held  to  dis- 
cuss various  aspects  of  music. 

Lecture-Discussions  of  an  informal  nature  will  be  held  with  visitors 
distinguished  in  the  fields  of  Music,  the  Letters  and  Art. 

Harmonic  Analysis,  as  related  to  musical  form,  under  Irving  Fine. 

Solfege,  under  Katharine  Wolff. 


General  Information 

Application  to  the  Berkshire  Music  Center  should  be  made  on 
the  enclosed  application  form.  Applicants  will  be  notified  of 
whatever  auditions,  interviews  or  further  particulars  may  be 
required.  Applicants  for  Conducting,  Orchestral  Playing, 
Chamber  Music,  Composition  and  Opera  will  receive  supple- 
mentary application  forms  requesting  more  detailed  infor- 
mation. Students  cannot  be  accepted  in  more  than  one  De- 
partment, or  for  less  than  the  full  six  weeks’  session. 
Notification  of  acceptance  or  rejection  of  applications  will  be 
sent  during  the  early  part  of  May,  1947. 

Registration  will  be  held  from  June  26  to  the  29th,  inclusive, 
at  Tanglewood. 
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Tuition  Fee:  #120.  An  extra  fee  of  $ 20  is  charged  for  Active 
Conducting,  Orchestral  or  Choral;  for  Composition;  and  for 
Singers  in  Opera.  A registration  payment  of  $10  is  due  upon 
notification  of  acceptance.  The  balance  of  the  tuition  is  pay- 
able in  advance  or  at  the  time  of  registration. 

Age  Limit:  18  years  or  over. 

Dormitory  accommodations  for  single  men  or  women  (about 
100  of  each)  are  available  in  Lenox.  Reservations  for  dormi- 
tory accommodations  must  be  made  in  advance  through  the 
Music  Center.  Rates  for  the  six-week  session  will  be  approxi- 
mately $150  for  lodging  and  two  meals  (breakfast  and  dinner) 
daily.  The  dormitory  fee  is  payable  in  full  either  in  advance 
or  at  the  time  of  registration.  The  Music  Center  does  not  have 
accommodations  for  married  students  or  families. 

For  a listing  of  hotel  or  guest  house  accommodations  in  the  Berk- 
shires  other  than  the  dormitories , please  address  the  Berkshire 
Hills  Conference,  Pittsfield,  Massachusetts. 

Expenses  for  the  session  vary  widely  with  the  requirements  of 
the  individual.  Minimum  expenses  including  tuition  are  esti- 
mated at  $325. 

Private  Instruction,  either  instrumental  or  vocal,  is  not  a 
part  of  the  course  of  study  at  the  Music  Center.  Students 
wishing  private  lessons  are  requested  to  make  individual  ar- 
rangements with  members  of  the  Faculty  after  arrival  at 
Tanglewood. 

G.  I.  Bill:  The  Berkshire  Music  Center  is  an  approved  place 
for  education  under  Public  Law  346,  the  so-called  “G.  I.  Bill  of 
Rights.”  Qualified  veterans  may  apply  through  the  Veterans 
Administration  for  financial  assistance.  Applicants  who  intend 
to  enroll  under  the  G.  I.  Bill  must  present  their  Certificates  of 
Eligibility  at  registration. 


For  other  information , please  address: 

Thomas  D.  Perry,  Jr. 

BERKSHIRE  MUSIC  CENTER 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall 
Boston  15,  Massachusetts 

( From  June  1 to  August  15 — Tanglewood,  Lenox,  Massachusetts) 
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1947  Berkshire  Festival 


Twelve  Concerts  by 

THE  BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Music  Director 
Leonard  Bernstein  and  Robert  Shaw,  Guest  Conductors 


Students  at  the  Berkshire  Music  Center  are  provided  with  tickets 
for  the  1947  Berkshire  Festival.  Those  who  are  unable  to  attend 
the  Music  Center  or  whose  friends  and  family  wish  to  attend  the 
Festival  concerts  may  apply  for  tickets  by  writing  the  address  given 
below.  Series  subscriptions  will  be  accepted  until  June  1,  1947. 

The  1947  Berkshire  Festival  will  consist  of  twelve  concerts  — the 
customary  three  Series  of  three  concerts  each,  and  three  Extra  Con- 
certs as  follows: 


Sunday  afternoon,  July  13  Extra  Concert,  Music  of  BACH 

Sunday  afternoon,  July  20  Extra  Concert,  Music  of  MOZART 


Thursday  evening,  July  24) 

Saturday  evening,  July  26  > SERIES  A 
Sunday  afternoon,  July  27) 


Programs  will  include  Brahms’  Second  Symphony,  Schubert’s  Seventh 
Symphony,  Copland’s  Third  Symphony,  Rachmaninoff’s  Third  Symphony, 
Berlioz’  Harold  in  Italy  Symphony  (viola  solo:  William  Primrose),  Hindemith’s 
Violin  Concerto  (soloist:  Ruth  Posselt),  Barber’s  Overture,  The  School  for 
Scandal,  Ravel’s  Pavane  and  La  Valse,  and  Martinu’s  Concerto  Grosso. 


Thursday  evening,  July  31  ) 

Saturday  evening,  August  2 > SERIES  B - Beethoven  Cycle 
Sunday  afternoon,  August  3 ) 

Tuesday  evening,  August  5 Extra  Concert,  to  include 

Beethoven’s  Ninth  Symphony 

Thursday  evening,  August  7 ) 

Saturday  evening,  August  9 > SERIES  C 
Sunday  afternoon,  August  10  j 

Programs  will  include  a Haydn  Symphony,  Mendelssohn’s  Italian  Symphony, 
Debussy’s  La  Mer , Stravinsky’s  Le  Sacre  du  Printemps,  Schumann’s  Second 
Symphony,  Tchaikovsky’s  Fourth  Symphony,  and  Mozart’s  Requiem  (with 
soloists  and  chorus). 


For  listing  of  hotel  or  guest  house  accommodations  in  the  Eerkshires, 
write  the  Berkshire  Hills  Conference,  Pittsfield,  Massachusetts 
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Please  draw  checks  to  Boston  Symphony  Orchestra,  Inc.  and  address  all 
inquiries  to  Berkshire  Festival,  Symphony  Hall,  Boston  15,  Massa- 
chusetts— after  June/,  T anglewood,  Lenox,  Massachusetts.  Tel.  Lenox  530 


TICKET  PRICES 

(. Federal  Admission  Tax  Included) 


UNTIL  JUNE  i,  1947,  Series  tickets  and  tickets  for  Extra  Concerts  will  be  available 
at  the  following  prices: 

THREE  CONCERTS  IN  ONE  SERIES: 

Box  (seating  6) $90.00  Front  Sections  5,  6,  13,  14,  15,  16  . $7.50 

Front  Sections  2,  4,  8,  10,  12  Rear  Sections  1 to  8 inclusive  . . 6.00 

1,3,7,9,11.  . . . 9.00  Rear  Sections  9,  10,  1 1,  12  . . . 4.00 

EXTRA  CONCERTS — -These  prices  available  ONLY  to  subscribers  to  one  or 
more  of  the  three  series: 

Sunday  afternoon,  July  13  (Bach) $3.00  and  $2.00 

Sunday  afternoon,  July  20  (Mozart) $3.00  and  $2.00 

Tuesday  evening,  Aug.  5 (Beethoven)  $3.00  $2.50  $2.00  (Box  $30.00) 


NOTE:  Persons  who  are  unable  to  attend  any  of  the  Series  but  wish  to  apply  for 
one  or  more  of  the  Extra  Concerts  may  do  so  now  at  the  single  concert  prices  given 
below.  Orders  will  be  filled  after  June  I. 


Seating  Plan  — Music  Shed,  Berkshire  Festival 


AFTER  JUNE  1,  1947,  any  remaining  tickets  will  be  available  ONLY  at  the  following 
Single  Concert  prices: 

Sunday  afternoon,  July  13  (Bach) $4.00  and  $3.00 

Sunday  afternoon,  July  20  (Mozart) $4.00  and  $3.00 

Other  concerts  (July  24,  26,  27,31,  August  2,3,  5,7,9,10)  $4.00  $3.00  $2.50  (Box  $36.00) 


TANGLEWOOD 


Tanglewood,  whose  extensive  grounds  were  presented  to  the 
Boston  Symphony  Orchestra,  was  once  the  meeting  place  of  Emerson, 
Holmes,  and  Melville.  It  was  here  that  Hawthorne  lived  for  a year, 
imagined  his  “Tanglewood  Tales,”  and  wrote  “The  House  of  the 
Seven  Gables.” 

For  the  uses  of  the  school  there  are  the  original  house,  the  converted 
barn  on  the  lake  road,  the  large  Shed  where  the  Festival  concerts  are 
given,  the  Theatre-Concert  Hall  the  Chamber  Music  Hall,  and  a 
number  of  studio  units. 

The  school  library  contains  scores,  books  on  music,  and  phonograph 
records.  There  will  be  a music  shop. 

The  spacious  grounds,  extend  from  West  Street,  Lenox,  to  the 
shore  of  Lake  Mahkeenac  in  Stockbridge,  with  meadow  land,  gardens, 
and  shade  trees,  will  be  at  the  disposal  of  the  students.  There  are 
facilities  for  swimming  and  boating  on  the  lake  and  opportunities  for 
riding,  golf,  tennis,  excellent  mountain  walks  and  drives  in  the 
vicinity.  Tanglewood  is  open  for  inspection  throughout  the  year. 
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Berkshire  EMlusic  Qenter 

Serge  Koussevitzky,  Director 
at  TANGLEWOOD 

LENOX  — MASSACHUSETTS 

APPLICATION  FOR  ADMISSION 


Fasten  small 
photograph  here. 


Date: 


Name: Sex:  Male  □,  Female 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: Place  of  Birth:  

Education:  Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School  

College 

Graduate  or  professional  school  

Music  School  

Music  courses  in  any  of  the  above  schools  ( specify ) : 


Other  music  study  {specify): 


Present  Occupation  {other  than  musical): 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  □. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  □,  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □,  No  □,  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  □,  Bass 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □,  No  □. 

For  a listing  of  hotel  or  guest  house  accommodations  in  the  Berkshire  other  than  the  dormitories , please 
address  the  Berkshire  Hills  Conference,  Pittsfield,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □. 

If  you  are  a veteran  and  eligible  under  the  G.I.  Bill,  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificate  of  Eligibility  at  the  ti?ne  of  Registration  at  Tanglewood. 


PLEASE  FILL  IN  REVERSE  SIDE 


Departmental:  Please  check  the  Department  for  which  you  wish  to  apply: 

Note:  The  schedule  of  each  Department  is  planned  as  a complete  activity.  Students  may  therefore  have  an  active  status  in  one 
division  only,  except  that  students  in  Department  II  may  participate  in  both  the  Orchestral  and  Chamber  Music,  and  in  De- 
partment V in  both  Choral  Singing  and  Ensemble  Playing.  All  students  are  given  the  greatest  possible  opportunity  to  observe 
the  activities  of  the  other  Departments. 

Applicants  for  Departments  I,  II,  III,  or  IV  will  receive  supplementary  application  forms  requesting  more  detailed  information 
regarding  qualifications.  Applicants  for  active  status  in  Departments  I,  II,  and  IV  may  be  asked  to  present  themselves  for  auditions 
or  interviews  during  the  Spring  of  1947.  Applicants  for  Department  III  may  be  asked  to  submit  scores. 

Applications  jor  less  than  the  full  term  of  six  weeks  cannot  be  accepted. 

Dept.  I.  Conducting:  Orchestral  Conducting,  * Active  □,  Auditor  □. 

Choral  Conducting,  * Active  □,  Auditor  □,  under  Mr.  Ross  □,  Mr.  Shaw  □. 

(Applicants  for  the  course  in  Operatic  Conducting  and  Coaching  should  apply  under  Department  IV.) 

Dept.  II.  Orchestral  and  Chamber  Music: 

The  Orchestra  □,  Instrument  

Chamber  Music  □,  Instrument  

Dept.  III.  Composition*  □ 

Dept.  IV.  Opera:  *Singer  □ Voice: 

Stage  Directing  □,  Operatic  Conducting  and  Coaching  □,  Scenic  Design  □. 

Instrumental  Playing  □,  Instrument Auditor  □. 

Dept.  V.  Choral  Singing:  □ Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass 

Have  you  ever  sung  in  a chorus?  Yes  □,  No  □.  If  so,  where? 

Dates:  

Ensemble  Playing:  Orchestra  □,  Instrument 

Chamber  Music  □,  Instrument 

Please  list  a few  of  the  most  difficult  pieces  you  can  play,  to  give  some  indication  of  your  technical 
proficiency: 


Additional  Activities  (open  to  all  students):  Do  you  wish  to  join  the  course  in  Solfege?  Yes  □,  No  □. 
Do  you  wish  to  join  the  course  in  Harmonic  Analysis?  Yes  □,  No  □. 


This  form,  with  a small  photograph  oj  the  applicant  attached  to  the  front , should  he  mailed  as  soon  as  possible  to: 

Thomas  D.  Perry,  Jr. 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL  — BOSTON  I 5,  MASSACHUSETTS 

( from  June  1 to  August  15:  Tanglcwood — Lenox , Massachusetts') 

Applications  must  be  returned  before  May  15,  1947. 

General  tuition  is  $120.  For  courses  marked  with  an  asterisk  (*)  there  is  an  extra  fee  of  $20.  A registration  payment  of  $10  is  due  upon 
receipt  of  notice  that  the  application  is  accepted.  The  balance  of  the  tuition  is  payable  on  or  before  the  day  of  registration. 


PLEASE  TILL  IN  THE  REVERSE  SIDE 
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